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ROYAL CHORAL SOCIETY, LONDON 
ROYAL ALBERT HALL. CHORAL 
ry THe KING. SOCIETY. 


Patron: His MAjes 


NOVEMBER 1, 1907 Price 4d. ; Postage, 2d. 


Annual Subscription, Post-/ree, 5s. 


ConpvuctTor se - oe .. ARTHUR FAGGE, 
Ox WEDNESDAY, 41h DECEMBER, 
MENDELSSOHN’S “ELIJAH” pla eee 
THURSDAY, NOVEMBER 7, ar 8. BENOIT HOLLANDER’S 


Conductor: Sir Freperick BripGce, M.V.O. 








Artists SYMPHONIC POEM 
MISS AGNES NICHOLLS MISS CLARA EVELYN ‘s 
MISS DILYS JONES | MISS MAUD WRIGHT POMP EIT ” 
MR. JOHN McCOR MACK | MR. HERBERT THOMPSON . 00. 
MR. DALTON BAKER | MR. GRAHAM SMART liss ESTA D'ARG( s EUNETA TRUSCOTT. 
Miss EDITH MILLER. Mr. HAIGH JACKSON. 
BAND AND CHORUS, ONE THOUSAND. Mr. THORPE BATES. Me. CHARLES KNOWLES 
Organist: Mr. H. L. Batrour, Mus.B. : a , 
Tickets, 7s. 6 ed ; 3s. and 1s. unreserved, at CHAPPEI 
— Box OFFIcE, Queens Hi: all: t su yoy oF VERT, 6, Cork Street, W., 
AND, ON and L. Le Tat, Hon. Sec., Forest Hill, S.E. 
rTHURSDAY, NOVEMBER 28, . Sanaa <P ROGE saan 
* ’ THE QUEEN’S HALL ORCHESTRA, Lt». 


COLERIDGE-TAYLOR’S SYMPHONY CONCERTS 
/ A” SY! 1 NCERID. 
[AWA’ r 1A THE QUEEN’S HALL ORCHESTRA 
va Rg ™ Conpucro1 Mr. HENRY J. WOOD. 
"MR. BEN DAVIES SASURBAYS & 











MR. FREDERIC AUSTIN. Nov. 2, 16, 30; Dec. 14, 1907. Jan. 1 Feb. 1, 15, 20, 19 
Prices : Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), 5s. ; SATURDAY, NOV EMBER a, at 3 oclock. 
Unreserved, 4s. ; Gallery (Promenade), 1s. | Overture ‘Le Carnaval Romair Berlioz 
Aria—“ Dank sei Dir : Handel 
Si CONCERTS wi ‘ sven during the Season. S ah j Symphor y No. 6in F (The Pastoral) Beethover 
ot Pr ne : the A castes Bie seninge the of Six C eDrcicerses Vote Suite for ¢ rchestra—‘* Namouna Lalo 
a 653 A seg ; Ba = ties oe ny 7 og aneain —s Aria—*‘ Ah! se tu dormi Vaccai 
5 A, AES , Sey goin ae oe Prelude and Liebestod (‘* Tristan und Isolde’ ) Wagner 
scribers’ names can be received, seats secured, and Vocalist— Miss Jutia C 
Pro Prospe al Ag ae at he Ti ket Office Ri yyal Albert Hall, and SATURDAY. NOVE MB ER 16, at 3 o'clock. 
” — Overture—‘“ Coriolan ; Beethove 
‘ ‘ ‘ SRE eRe, | Symphony No. _y min ee I'chaikovsky 
ROYAL ACADEMY OF MUSIC ’ snout = he for Violin and Or hestra Brahms 
: Symphonic Poem inlandia ” Sibelius 
TEN 'TERDEN | STREET, W. Solo Violin—Miss Mav Harrisor 
Instituted 1822. Incorporated by Royal Charter, 1830. | SAT RDAY, NOVEMBER 30, at 3 o'clock. 
Patron: His Most Gracious Majesty THE KiNG. —— N Le . E. fo di A Or Mozart 
° e y % oncerto t » 2 & J iolin, fan, an string 
President: H.R.H. THe Duke or ConnavuGut, K.G. Orchestra ; a Bach 
Principal: Sir A. C. Mackenziz, Mus.D., LL.D., F.R.A.M. Theme, Variatic ~ and Rondo from Serenade No. 1 
a ’ —— in B flat, for Wind Instruments Mozart 
The Academy offers to Pupils of both sexes an opportunity of receiving Concerto No. 3, in G, for Violin and Orchestr Mozart 
a thorough education in Music in all its branches, under the most Concerto in D; for Violin and Orchestra Beethoven 
eminent Professors. Solo Violin NM. EuGENE YSAYE. 
MICHAELMAS HALF-TERM begins Monday, November 4. aes 
FORTNIGHTLY CONCERTS, Saturdays November 9 and 23, at 8. SUBSCRIPTIOD 
CHAMBER CONCER’ : iL M e Fo HE Eicgur Concerts, £2 10s. AND £1 155. 
i AMBER CONCERT, at Queen's Hall, Monday, November 18, ri FouR 2 BEFORE Xmas, £1 5s. AND 178. 6d 
» 3 99 - 9 AFTER ” £1 58. AND 17s. 6d 
Prospectus, Entrance Forms, and all further information of Sinc.e Tickets—Reserved, 7s. 6d. and 5s. ; U nreserved, 2s. 6d. 
F. W. RENAUT, Secretary All the Area (1s.) Tickets bave already been applied for. 
- Tickets and full Programmes of the entire series of Symphony 


T ; > a ‘ ry "y Ce meats many be Chtasnes Gem She © EEN's Hatt Orcuestra, Ltd., 
I HE ROY AL COLLEGE OF MUSIC, 320, Regent Street, W. ROBERT NEWMAN, Manager. 
PRINCE CONSORT ROAD, SOUTH ee S.W. 
Incorporated by Royal Charter, 1883 HE GUILDHALL SCHOOL OF MUSIC. 





Telegrams—‘* Initiative, London.” Telephone—"* 1160, Western. Within three minutes of Ludgate Hill, Fleet Street, and 
NEEM Tee Blackfriars Station (District Railway). 
Patron: HIS MAJESTY THE KING. Managed by the Corporation of the City of London. 
President : H.R.H. THE PRINCE OF WALES, K.G. Principal: WILLIAM H. Cummincs, Mus. D. Dub., F.S.A., Hon. R.A.M. 
Director: Individual tuition by eminent teachers at moderate fees. 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. ~~ - New w Pepi ls can enter at any time. — 
ta . > 110 rizes, Medal an Sch« olarshi Ss, givin free and assistec 
Hon. Sec. : Cartes Moray, Esq. tuition, competed he annually. Sul ject ts taug he: Piano, Singing, 


ee Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
FOU , ta 4 os ss ne meg in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 

, a EN FREE OPEN SCHOLARSHIPS will be compete charge of all ladies attending the School. Prospectus and form of 

— sas. a. 908. tif ast day fo + gn i Den ial entry forms, accom- | entry free on applic: ation to H. SAXE WYNDHAM, Secretary. 

— stamped certificate 0 birth, is 20th December. Victoria Embankment, E.C. Telephone Ne Holborn. 
The EXAMINATION for ASSOCIATESHIP (A. R.C.M.) will take 8 coven an ens ato mares enue 

place in April, 1908 | MB: E: H: THORNE will give a series of BACH 
Syllabus and official Entry Forms may be obtained from ORGAN RECITALS in St. Anne’s Church, Soho, on the 

FRANK POWNALL, Registrar. } Saturd ay afternoons in November at 3.30 p.m. 
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~ THE ASSOCIATE D BOARD 
ROYAL ACADEMY OF MUSK AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC 
Pat His Majesty 1e Kinc. 
President: H.R.H. Tue Prince Wares, K.G. 
LOCAL CENTRE EXAMINATIONS (Syitvasus A). 
Ex i i Theory held March ar I 
Centre In Practical Subjects Ma April at 
in the I t cert Provi Centres 1 
Entries for the Mar \y Examinations close Wednes 
SCHOOL EXAMINATIONS (Sy: LAI 
Held three times a year—viz., March- April, June-July, and C 
Entries for the Ma April Examin ationsclose Wednesday, " 
Theory papers set in Examinations of past years (Local Centre 
or School) can be obtained on application. Price 3d. per set, per 
ye rt Post-free 
Boar ffers annually SIX EXHIBITIONS tenable at the 
k AMR M., for Two or Three Years. 
Copies of Syllabuses A and B, Forms of Entry, and any further 
formati wil e sent, post-free, on appli ation t 
[AMES MUIR, Secretary. 
Bedfor uare, London, W.( 
Telegrar wh cia, Londor 
UNIVERSITY OF DURHAM. 
1 The Examinations for Degrees in Music are held in Durham in 
. March (testamur « y) and September. 


r parti ul 
to the Secretary 


of former Examination Papers, 
to Dr. Armes, Durham. 


ROYAL 
MANCHESTER COLLEGE 


apply 


ars, with « 


of Exan 


pies 
ations, 


OF MUSIC, 


Patroness: Her Majesty QueEEN ALEXANDRA. 
Sir W. H. 
. Apotrn Bropsky. 


President : HouLpsworth, Bart. 


Prin 


ipal: Dr 


opene Tue sday, 


NEW COLLEGI 
Special Houses 
Students are req 
Instruction, and are 


YEAR 
s of Residence recc 


September 24. 
ymmended for Students. 
uired to enter upon a complete Course of Musical 
not admitted for a shorter period than one year. 
Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 
The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 
Ne Ww Pr fe Ts t the Vi . 
Miss } Ropinson and Mr. ArTHUR CATTER 
STANLEY WITHERS, 


AND MIDLAND INSTITUTE. 
OF MUSIC, 


ALL. 
Registrar. 


BIRMINGHAM 


SCHOOI 


| VICTORIA COLLEGE 


OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, ! td. 
INCORPORATED 1861. 


42, Berners Street, Oxrorp Street, Lonpon, W 


~ 


Hon. President: THe Most Hon. THE MARQuIS oF ANG! 


EY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Dox 
Chairman: J. M. Bent iey, Mus. Doc. Cantab., Hon. F.R. A.M, 
Hon. Director of Studies: Cuurcuitt Sistey, Mus. D 
Hon. Sec. : Geo. A. Stanton, F.1.G.C.M. 

Metropolitan Examinations in all subjects, including the Diplomas op 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Pr ssional 


Diploma inthe Art of Teaching, November and December. 


Local Theoretical Examination, December. 


Practical Examinations are now being held at the various Centres, 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. Incorporated 1905. 


President: THe Very Rev. tHE Dean oF BrisTo.. 
ASSOCIATE (A.1.G.C.M.), LICEN 


YTIATE (L.1.G.C.M.), 
LOWSHIP (F.1.G.C.M.) 


EXAMINATIONS 


FEL. 
in London and at 


| approved Provincial Centres in November and December. 


| 
| 


Visitor .. Sir Epwarp Etcar, Mus. Doc., LL.D. 
Principal . GRANVILLE BANTOcK. 
Visiting Examine H. W ORD Davigs, Mus. Doc. 
SESSION 1907-1q 
of Autumn Term (September 16 to December | 





uary 20 to April 11), Summer Term (April 27 to 


anches of Music. Students’ Choir and Orchestra, 
t als, Ce and Opera. 
n may be obtained from 
ALFRED HAYES, Secretary. 
CORRESPONDENCE SCHOOL OF MUSIC, 
LONDON. 





Rehears: 


ther informati 





ncerts, 





GRADUATED POSTAL LESSONS IN HARMONY, 
COUNTERPOINT, THEORY OF MUSIC, FORM AND 
ANALYSIS, OR( * STRATION, Erc. 

Pupils prepared for Mus. Bac.,. L.R.A.M., A.R.C.M., A.R.C.O., 


F.R.C.O., and other examinations by experienc ed Unis ersity Graduates 


in Music. Terms moderate. ’rospectus and full particulars free on 
appiication to the Secretary. 
J. W. Staniey Suarp, 64, Imperial Buildings, Ludgate Circus, E.C. 


A PUBLIC SCHOOL FOR 
BOYS AND GIRLS. 
GEORGE'S SCHOOL, HARPENDEN, 
HERTFORDSHIRE. 


An EXAMINATION for : x HOLARSHIP of £60 per annum, 
sother of £ : and other 


ST 


unothe 40 pera m, an f lesser amounts, will be held in 
t r For particulars, apply to the Head Master, 
Rev. CECII GRANT, M.A., 
ut the S - One of these may, at the discretion of the Head Master, 
e¢ awarded as a Choral Scholarship 
D&.. BORLAND’S MUSIC LECTURES, with 
Lantern (optional) and Musi For new syllabus, address 
Dr. J. E. Bortanp, 81, Bromley Road, Catford, S.E. “ Attractive 
. « of sound musical value. Standard. 


| 
| 


Mus. 


lants : 


will deliver a LEC TURE 


and otherwise,” « 


Doc. Cantab., 


Dr. J. M. Bentvey, 
.= * Corkscrew 


on the subject of 
current month, 
1907 COMPETITIONS. 
MEDALS and CASH PRIZES for: 
1. A Short Anthem, with Treble Solo. 
2. A Quadruple Chant. 
3- A Musical Setting of the words of Hymn No. 31, 
4. An Andante for the Organ. 


A. & M. 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 
Calendar (gvafis) and further information of Dr. LEWIS, Warden, 
42, Berners Street, London, W. 





Under the Musical Reform Association (Lim.). 


NATIONAL COLLEGE OF MUSIC. 


| Pa DucHess oF MARLBOROUGH. Warden: Dr. Tinpa.t, A.T.C.L. 





: XAMS., Diplomas and Certificates, Nov. and Dec. 
oncert, Dec. 11, Portman Rooms. Miss Bird, and Lecture by the 
Wa arden, ‘‘ Italian Singing. 


CHURCH ORGANISTS’ SOCIETY. 
New Guild for Catholic Organists, Plainsong, &c. 
For Exams., apply, Sec., 112, Portsdown Road, W. 


THE ORIANA MADRIGAL (acafpella) CHOIR 
OF 80 VOICES. 
(Hon. Cond Mr. Cuas. Kexnepy Scott.) 
A few VACANCIES in each part for thoroughly trained singers. 
Practices at Leighton House, 2, Holland —_ Road, W., on Mondays 
7 o'cl Apply, Hon. Secretary. 


1 
7 o clock. 


- NATIONAL CONSERV VATOIRE 


InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London : 174, Wardour Street, W. ; Liverpool: 5, Hardman Street. 
Warden: Professor ALEXANDER Putrrs, Mus. Bac. 

LOCAL MUSICAL EXAMINATIONS (Nov. and Dec.). 

DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 


THE 


ROYAL COLLEGE GE OF ORGANI 


EXAMINATION FOR FELLOWSHIP. 
JANUARY, 1608. 


uctor 








TEST PIECES. NET. 5. d. 


Bacu, J. S.—Fugue in E minor (without Prelude), known a 
| “The Wedge” aa aa ax -_ = wis 10 
RHEINBERGER, J.—Sonata, No. 20, in F major (Op. 196), Fir 
Movement ‘ - aa - ec o 4 


ReGer, Max.—Introduction and Passacaglia in D minor » £8 


London: 


NovELLo anD Company, Limited. 
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THE 
MACDONALD SMITH 
SYSTEM 
OF TOUCH AND TECHNIQUE. | 
(“FROM BRAIN TO KEYBOARD?) 





VON BULOW, says: 
ra pianist, three things are necessary—the first is Technique, 
e second is Technique, and the third is Technique. 


is indispensable for all who 


The MACDONALD SMITH System 
sh to at cy in Touch and Technique 


tain the highest degree of proficien 
inimum of work. 


WHAT PUPILS SAY. 
was very sceptical of the 
I have gained mors 


which was fr 


proposed methods, but they are 
in the twelve months 


ma L.R.A.M. 


B. (age 





ious teachin 
for 


I y all prev 
» hours’ daily practice 





SiX years. 


Compete Course or Six Lessons sy CoRRESPONDENCE, 
THREE Guineas (by Instalments if preferred). 


Write for Illustrated Boc 


“LIGHT ON PIANOFORTE PLAYING,” 


free by post. 
PLAYING” and other Articles 


ree, 7d. 


“ PIANOFORTE 
by MacponALp SMITH, 32 pp., post-f 


Terms and Conditions for Personal Lessons (to Concert Players only) 
on application, 


MSBURY SQUARE, Lonpon, W.C. 


YSTEM 


TECHNIQUE | 


M. MACDONALD SMITH, 19, BLoo 


THE BECKER S\ 


OF 
MODERN PIANOFORTE 
BY CORRESPONDENCE 


‘ Becker” System discards constant five finger 
exercise and scale playing, and reduces practice to a 
minimum. It utilizes the power of concentration possessed 
by every individual to give full control of the fingers, hands 
and wrists, and thus ensures perfect touch, tone, execution 
and expression in infinitely less time than is otherwise 
possible. If your playing is characterized by hardness of 
touch, harshness of tone, uncertainty of execution or lack 
of expression, you should certainly adopt a system that 
rapidly and permanently removes all such deficiencies. 
Booklet A will be sent free upon application. 


The 


PUPILS WRITE: 








‘Your exercises and apenas us (Gaug ze) are _ idid, and their use 
is greatly improvit my technic The control exercises are of 
remarkable a ie >. R.A.M. al ). 

“The first exercise is certainly the finest loosener for the fingers 
I have ever used. The old chronic muscle-bound feeling in my hands is | 
fast disappearing, and a flexibility and power daily becoming more a 
per ency. The use of the Gauge soon gives fine results.”— 
Professor of Music (S. Wales). 


| 
; 
THE BECKER OCTAVE AND SIXTH GAUGE. | 
(PROTECTED.) 





An apparatus—about 4} inches long—of polished mahogany, that 
pl the hand to strike the correct keys in octave and sixth | 
and ensures thorough looseness of the wrist. Invaluable toa 
teachers. 


id., with full Instructions and Special Exercise. 


1al and trade terms upon application. 


| VAC 
! apply to the Hon. Sec., Miss Marian Arkwri 


HEINRICH BECKER, 119, Victoria Street, S.W. 


A SPECIAL FEATURE 


BUSINESS OF 


HILL & SONS 


IS THE 


REPAIRING OF VIOLINS, VIOLAS, 
VIOLGNCELLOS, AND BOWS 


OF THE 


W.E 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 

The most celebrated instruments, especially those in 
the possession of great players, have been frequently 


entrusted to them for repairs. 


ESTIMATES FREE. 


HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. 
MAKING. 


W. E. HILL & SON 


VIOLIN AND BOW MAKERS TO H.M. THE KING, 
NDON, 


SOLE 
140, NEW BOND STREET, LO 
ROYAL WINDSOR 
GLEE SINGERS 
WALTER CLAY MR. ABEL STARKEY 


DAVID HUMPHREYS MR. WALTER DODDS 
orge’s Chapel, Windsor Castle, and Eton College Chapel). 


MR. 
MR. 
(Of St. Ge 


3, The Cloisters, Windsor ; 


or Principal 


REPORT on the Music of St. 
tains, in addition to a ful 
Services and Anthems in the Cathedral Réfertorre, a list of those 
Anthems sung on Sundays, Fe stivals and their Eves, Anthems sung as 
Introits, &c., together with many Forms of Service used upon Memorable 
and Historic Oc from the year present time. A 
They may be had 


Address, D. HUMPHREYS, 1 


Agents. 
rast Cathedral 


is now ready. It « list of all the 





asions, 1899 to the 


limited number of Copies are available for the public. 
from the Succentor, St. Paul's Cathedral, E.C. Price 2s. od. post-free. 
PIANO PEDALS 
EVERY ORGANIST 
Should investigate the ImporTANCE and SreciaL ADVANTAGES of 
NORMAN & BEARD’S Patent 
NEUMATIC PEDAL ATTACHMENT FOR THE 


PIANO 








4 As USED BY MANY WELL-KNOWN SOLO ORGANISTS. } 6 
d 4 
Correct relative po siti n of Keys and Pedals guaranteed. 

Gives a Pe rfect Touch and Repetition. 

Does not injure the most delicate Piano, all parts of the Pianoforte 
Action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano Touch. 

Every Att achment made SP ially in our own Factory. 

N.B. he enormous demand for the Radiating and Concave Pedal 
Board, as fitted to their new Organ at the Royal College of Organists, 
London ables NorMAN & Bearp to offer a « onsiderable reduction in 
| pri e, fu i partict ulars of whic “4 un be obtained on ant ation to 

NORMAN & BEARD, L1 





k coer Bn STREET 


OrGan Works, 
- Telephone 


Telegrams—“ Vibrating, London.” 
HE ENGLISH LADIES’ ORCHESTRAL 

SOCIETY (Conductor, Mr. J. S. Lippe, Mus. Bac.) has 
“ANCIES for STRING and WIND PLAYERS. For particulars 


ght, Crowshott, Newbury. 





some 
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PROFESSIONAL NOTICES. 


MISS ETHEL —— ARD (Soprano 


Or t ( erts “« pil . visited r re €1 
. Chenies Street ( ers, Bloomsbury, W.C. 
MISS ARSOREE, EATON Soprano). 
5 n irmingly ve ar The 7 
Has a fine ghly cultivated r Li rpool _— Post. 
Sang sf z well, Ed rgh Evening Despat 
} ( erts, Orat ,& 237, Katherine Street, Asht ler-Lyne. 
MISS MARJORIE NYE aon » 
All Sta rd Oratorios, Gems of Opera, Ballads 
ler ant t Greenr unt, Brownhill Road, Catford, Ke 


MISS DOROTHY PARKS (Soprano). 


ratorios, Concerts, At Homes, & 
25, Alwyne R ( ry, N 
MISS ETTIE SPICE (Soprano 
MISS EMILY TANNER, L.R.A.M. (Contralto 
Oratorios, Concerts, At Homes, § 
D spe ty 
Road, Cla S.W 


MISS CONSTANCE YORKE (Soprano 
For Oratorios, Ballads, At Homes, &c. 


I t apy Sunnyside, Sycamore Rd., Smethwick, Birmingham. 


MISS EVELYNE KING, L.R.A.M. (Mezzo-Sop.). 


( ert At Homes, Xc. 
40, Belitha Villas, Bar ry, N 
MADAME ANNIE GREW (Contralto). (Medallist.) 
75, Hazelbourne Roz Balham, London, S.W 
Contralto 


MISS ANNIE McBRIDE 
gy wo ~ Herne Hill, I ndon, S.I 


MR. PERCIVAL DRIVER 
Perege-B sa Gold Medalist). 
For Orat mcerts, At Hor . 

22, Sutherland Seeman Maida Vale, W 
MR. GEORGE STUBBS 
(St. Paul's Cathedral). 


Qoncerts, Oratorios, &c., 129, Fawnbrake Avenue, Herne Hill, London. 


MR. ERNEST COOK (Bass-Baritone 
| Oratorios, Concerts, Banquets, & Expenses only first time. 
, Aden Grove, Stoke Newing ton, N. 





Baritone 





Baritone) 


NEW SEvCik VIOLIN METHOD 
Progr. SEVC{K (Master of Kuseuix and K C1AN) METHOD | 
thoroughly taught by 
PROFESSOR KOENIG (of Prague) 
(Pupil of Herr Sevéfx). | 
CLASSES and 
Prof. Herman Koenig, 38, Ainger Road, N. W. 


MR. avon LEVEY 


Can be Engaged ncerts, At Homes, Recitals, &c. 
STANDARD RECITATIONS. ~ rHE PIANO 
(Eng French), with Original ar Musical Settings, including 
Famous Legends (S ! nd Dramatic). 





ambridge Mansions, W. 


MISS ETHEL WINDER, L.R.A.M. (Accompanist 
S ful Te er, | forte and Harr 











» on iry Road, Sydenham, S.E. 
STEINWAY HALL, Tvt NOVEMBER 26th 
‘ETHERICK QU ARTE ITE CONCERT 
| YQ G mi (Br 
a ‘ r 25, Have R Cuties. 
M's. BURN. BFS ek ed ke ok 
n ENGAGEMENT as Compani r Teacher in 
y Ja iry Ex « t testim ais (,ordon H use, 
Ha | 'R ‘ Bri gton, Brist 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
At H mes, &« 
Song ith Ha arp Accompaniment. 
! tly f the Associated Board of 
» 1907, passed. 
elsize R -¢ Messrs. Pleyel, Wolff, 
Baker Street, Portman Square, W. 
MARION HARRIS 
(SOPRANO). 
Oratorios. Concerts, & 
,s r Road, West Kensingt Park, W. 


MISS ! 


as well as powerful singer, should have 


| way. Musi 


PRIVATE LESSONS. For particulars, apply to | —— 


Would deputise week-days. 


MISS MARIE D'ALCOURT 


(SOPRANO). 
MR. 


JOHN WHEELAN 











TENOR). 
For Oratorios, Concerts, Orera RECITALS. 
Addres 41, C et, Lorrimore Square, London, S.F. 
I ing is a copy of an unsolicited press notice which appe 
the Burton Advertiser, of Saturday, September 28th, 1907 
BUXTON GARDENS & OPERA HOUSI 
Tne Week-Enp Concerts. 
“On Sur evening, two artists new to Buxton were 
Miss Marit PDA H r, adramatic soprano with a voice of « 1 
ge and rnes 1 Mr. Joun WHEELAN, a tenor possess f th 
r tenor rtistic 1 atinct, which was admir 
displayed i ll,’ and ‘ Waft her, Ang 
Handel's to the most hearty au 
Mr. Wheelar Evening Song’ with great teeling 
Miss D Al lla St tella Confidente,’ ar as 
neore, the au : bright and fair’; as an exhibiti 
ighly alt n it left little to be desired. It was 
wever, In Night’ and the * Miserer 
r ‘Il Trovatore eatest effect was made, the blend 
ices and t understanding between the 
eading toa perf f * at its conclusion. Wet 
first it of these taler Il not be the last. 





7 C7 Tats to + AT 
MISS ESTELLA LINDEN 
(SOP RANO) 

Principal Tonic Sol-fi a Festival, Crystal Palace, 1906. Sang 80 different 
Works—at Bristol (Mr. Riseley s), Sheffield (Dr. Coward's), &c. 
Singing in N.W. England early December. Dates free, 5th to roth 
En route terms. 18, 8, Stanley Gardens, _ Hampstead, N.W. 


. 
MISS MARY LUND 
(THE YORKSHIRE SOPRANO) 
** Possesses a soprano voice of remarkable range, sweetness, and power 
clear in the upper notes and rich in the lower. . . . Miss Lund, whois 
richly equipped with natural gifts, should become a singer of distinc 

Standard, 

‘* Her voice is a soprano of great range, and her high notes are produce 
with a fulness and ease which are very satisfactory to the ear. ... 
Miss Lund's bent is essentially oratorio, and such a capable and tunefi 

! no difficulty in making her 





al Standard. 

ENGAGEMENTS, 1907 8, include: 
Mipianv Musica Sociery. 
BikMINGHAM CHORAL AND ORCHESTRAL SOCIETY. 
Hespen Bripce CHorar Society. 
SUTTON CoLDFIELD CHo SOCIETY. 
NEWCASTLE-UNDER-LYME PHILHARMONIC SOCIETY. 
BriGuton and Hove SyvmpHony ORCHESTRA, 
BikRMINGHAM TEMPERANCE PHILHARMONIC SOCIETY. 
WeLLINGTON CHorat Union. 
PLyMouTH CORPORATION CONCERTS. 


PortsmouTH Mun Lt CONCERTs. 
NaTIONAL SuNDAY LEAGUE, ETC., ET 
\ll communications: 7, Grand Avenue, Muswell! Hill, London, N. 





MISS ETHEL RADB URN 


Pupil of and recommended by Mr. CHartes SANTLEY. 
ratorios, Operatic Airs, Ballads, &c. 
“Hymn oF Praise.”—*‘‘ Exceedingly sweet voice, vocal power being 


especially marked.’ 


** Messian.”""—“‘ A safe & well-trained singer, well in tune & reliable.” 
Braums’s ‘‘ Requiem.”—“‘Sang with good taste and due reg: ard for 
character of music.’ 
Address, 39, Earlsfield Road, Wandsworth Common, S.W. 


MISS IRENE SPONG 
(SOPRANO). 
(Pupil of, and recommended by, Mr. F. BRoADBENT at 
Mons. EpovarD DE RESZzKE.) 
For Pupils, At Hom - & . 
Studios: 34, Princes Av., Muswell Hill, N. ; and 9, Fitzroy Sq., W.C. 


MISS LILIAN TURNBULL 


(SOPRANO). 
14, Rowhill Mansions, Lower Clapton, N.E. 


MONTAGUE N. OSBORNE 


(ALTO). Oratorio, &c. 
Belgrave Road, St. John's Wood, N.W 


™ R. CLAU DE ANDERSON 


“*Sang with expression and intelligence. 


Daily Rha raph 


} ksh Daily Observer: * Splendid voice to the best effe 
+ Cor ast Pioneer: ** Beautiful ten r voice.” 
7 wonte W rid: ** Rich voice, clear and expressive. 


Celia Road, Tufnell Park, London, N. 
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HENRY BEAUMONT |MR. LLEWELLYN ROBERTS 


(FESTIVAL TENOR). (BARITONE, Durham Cathedral). For Oratorios, Ballads, &c. 

ig for the forthcoming oratorio season. Write for Répertoire. 

& says : ‘His voice is wonderfully reminiscent of Sims MR ARTH U R W Al I: NN 

ere is the same timbre, the same expression. 4 NX. X JIN Lf om ey P| 

ton Advertiser says: ‘‘ His voice reminds one very forcibly (BARITONE). 

Mr. Sims Reeves. 

wshire Advertiser and Journal says: ‘“‘To say that 
Be aumont is a tenor rec alling with credit to himself 


:. Sir Reeves is a high compliment, but it is not undeserved.” } ry . ~ r 
The yr says: *‘ Mr. Henry Beaumont is an ideal oratorio tenor.’ MR. VW ILLIAM COLE MAN 
Address: 11, Warwick Avenue, Maida Vale, London, W. (BASSO. Manchester Cathedral.) 
onmen —————_————_—_—_— For Oratorios, Recitals, Ballads, &c. 


\IR. GEORGE BENSON Anply—The Cuhedral, Manchester, 
At Homes, poy anquets, &c ROB I N OVE RLE I G H 


Phone--‘‘ Battersea 1511. 68, Tooting Be Road, Balham, S.W. (BASS) 
Oratorio, Cantata, Concerts, &c. 


MR. CHARLES ELLISON *aldercombe,”Catertam Val, Suey 
TENOW) ‘MR. HENRY SUNMAN (ram 


For Oratorio, Concerts, Operatic Recital, and Voice Placing 
Address, 111, Lewisham High Road, S.E. 3ASS). 
Of the Gloucester, Chelter A aon and Tewkesbury Festivals, &c. 


MR. C. W. FREDERICKS Please addrexs, Christ Church Cathedral, Oxford. 


NOVEMBER I, 1907. 7OL 











20, Ashworth Mansions, Elgin Avenue, London, W. 

















(TENOR) : 
: ” aa — ~ — a <77Xtr 
“ meccgtiarcnonl titel caneant. | MR. HERBERT TRACE) 
Of t Trocadero, Paris; Crystal Palace, London; and Principal (BASS) 
Provi Concerts. Up-to-date Press Noti ces, &c., forwarded on | 8 Mount Ephr Pang one Streatham, S.W 
application. Address, Cathe » Lichfield, we Desens oon These sannacsorencen: Arcadia 
Telegrams, ‘‘ Fredericks, Lichfield. | / i an) y IC N 
Eas ANGLIA Daity Times April 6, 1907. MISS IVORSO! 
H aTuHa,” &c. ‘The lovely tenor solo, ‘Onaway! awake, A.R.A.M., A.R.C.M. (Gold Medal). PIANIST. 
love was splend tidh y interpreted by Mr. C. W. Fredericks, Vic COACHING for Works and Songs. Reads MS. and Full Score. 
Choral of 1 ichfield Cathedral, wi proved himself an experienced a Transposition. Terms moderate. 
x ant. The sentin vent of the air was finel y expressed, and the Studio: 223, Oxford St., W., and 81, Drewstead Rd., Streatham Hill. 





tes towards the end were emitted in ringing fashion. So artistic 


riking a version could not fail to create a highly favourab le MR. DUTTON’S SOLO BOYS. 


, and the soloist was induced by persist ent applause to give a 




















n.... Mr. Fredericks heightened the good impression already 
created when he gave a magnificent interpretation of Gounod’s * Lend R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
me your aid’ ( La. Rei ne de Saba’). There was imported all the personally trained and thoroughly reliable, for Church Festivals, 
coque fire and brilliancy, and a further contribution was inevitable. | Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ding to the request, he gave ‘Tom Bow! ing’ with rare feel | ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 
the end of the evening he submitted Dawesn'’s ‘Ever and a a aan 

. } " ie " 
a lon ars ements __ | G@OLO BOYS.—MR. JAMES BATES (Director 
of the London College for Choristers, Author of Novello's 
F RANCIS GLYNN Primers—‘* Voice Culture for Children") can recommend SOLO BOYS 
(TENOR |}and LEADING BOYS thorougbly trained, for Oratorios, Festival 
Oratorio, Cantata, ee | Services, Recital, Concerts, &c, Address, Blomfield c rescent, Hyde 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. | May a" Telegrams :—*‘ Musicomane, London. Telephone, 490, 


eleg., ‘‘Glynn,” Stratton St. Margaret. | 
“THE NEW TENOR. VOCAL ADJUSTMENT & RESTORATION. 
MR. VICTOR GORDON 





MR. WILLIAM WOLLER'S ‘Method of VOICE gag - CTION 


(Two Octaves Compass). 5 a voce and by correspor idence) develops the voice to its fullest 
All communications to N. Ve y Cork Street, W. an ity, and reveals the secret of TONE VOLUME. and WIDE 
CUMP Xss (from TWO to OVER THREE OCTAVES). Interviews on 


(TENOR). . 


| 
| 
MR. SAM U E 3 MASTE RS | seals Wie more Street, W. Studio No. 26. 


‘ P A well-known Soprano writes: ‘ Best of all, I have had no laryngitis 
“ Jupas Maccas.cus” aT THE City TEMPLE. olds this season—all your work !” 
The critic of Musical Opinion writes: “Mr. Samuel Masters was the 2 " , 
r. At the time of his first coming out I had occasion to express my R. ALLISON instructed by Post Candidates 


n pretty strongly as to his great merits as a concert singer, and 


who OBTAINED DEGREES OF MUS.D. AND MUS.B., 





w he has blossomed into a Handelian tenor of marked value. I was | at Oxford, Cambridge, Dublin, London, and Durham Universities, 
pleased beys ond measure by his delivery of the two great and difficult | Diplomas of L.R.A.M., A.R.C.M. (both in Sept. last), L.Mus.L.C.M., 
s which Handel assigned to the Jewish hero."—JA/usical Opinion, | F.R.C.O. Appointments at College and School of Music, and as 
April, 1907. | English Cathedral and Parish C hurcl h Organists ; Gold Medals, Silver 
| Medals, Scholarships, Prizes, ‘‘ Hor Urs, and Pass Certificates (of the 
Engagements ked include : Colleges of Music) to the number of eight hundred. ay Counter- 
LIVERPOOL PHILHARMONIC SOCIETY. point, Orchestration, and Analysis of "Co mpositions, by Post, to corre- 
. : | spondents anywhere. Personal instruction in Theory, Singing, Organ, 

FEBRUARY 11, 1908. and Pianoforte. Cambridge House, 68, Nelson Street, Man hester. 


Address—21, Grange Road, Kingston-on-Thames. 


I BV EOS OF MUSICAL COMPOSITIONS. 
. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


MR. ASHBRIDGE MILLER N R. E. H. BIBBY, Mus. Bac. Dunelm, L.R.A.M. 





. (TENOR) . Special see Prepa _ n for Mus. Bac., R.C.O. Exams. 
5, Park Hill Gardens, Clapham Park, S.W. 1(T heoreti al portion) and L.R.A.M. (Form and Teaching—Rudiments). 
__ Engage Bs Livensoo PHILHARMONIC Society, December 17 Address, c/o Forsyth Bros., De ero Manchester. 
MR. ERNEST PENFOL D R. GEORGE R. CEILEY gives LESSONS in the 
traditional School of SINGING as taught by CHAS. LUNN 
(TENOR). (Pupil | of Madame Amy SHERWIN.) | and Sicnor CATTANEO. 
4, Callcott Road, Kilburn, N.W. The late Chas. Lunn wrote: ‘‘I take a special interest in Mr. George 


R. Ceiley owing to his clear perception, high musical knowledge and 


MR. GWILYM RICHARDS [25a aes ce. weant of Volos Predustion 


" (TENOR). | Mr. Ceiley is indeed one of our chief authorities.” 
Tel. : 1369 Battersea. 105, North Side, Clapham Common, S. W. City and West-End Studios. Address : 6, Midhurst M ansions, Fortis 
Green, N. 
y nT > T eeeenetner enerneres anenenieieentneseesien is 
MR. CUTHBERT ALLAN R. MARCHANT, Mus. D. Oxon. F.R.C.O. 
(BASS-BARITONE). (Author of “sco Fugue Subjects and Answers, Novello's 
For Oratorio, Orchestral and Ballad Concerts, &c. Primers, No. 35), _ .. PREPARES CANDIDATES for all Musical 


Address, 169, Chorlton Road, Manchester, S.W. ' Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 
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D*. HAMAND (Mus. Doc. Oxon., F.R.C.O. 
PREPARES CANDIDAT E S for all Ex aminations personally 

r by correspondence s on fine pannenel Organ in West 

I I Latest Bac. Oxon. (Final); F.R.C.O., 

| i and paper wor , & The Bec winin Studios, 

Wigmore Street, W 36, Enys Road, Eastbourne. 





R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 


F.R.C.O., Author of “ Examinati - Questions and How to 
Work them " (Novello’s ene, No. 70) and ‘‘ Lessons in Harm¢ nizing 
Melodies” (Novello & ».), makes a SPE CIALITY of COACHING 


ee mally or by pe st, fo or Ut iiversity, R.C. and other Examinations. 

arge number of OVEN DURHAM v NIVI RSITY EXAMS., 

— iber, 1907, VEN SUCCESSES (: Final Mus.B. and 6 in| 
am.) 52, B uckleigh Road, Streatham, S.W. 


MET . HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L. Bus. T.C.L., gives L ESSONSin HARMONY, COUNTER. 
ARTS and 


POINT, &c., and PREPARES CANDIDATES for 


MUSICAL EXAMINATIONS by Post. Latest Successes : Mus. Bac., | 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 

ARTHUR S. HOLLOWAY, Mus.D. Oxon., 


| ) aed 
Roseleigh Avenue, 


CANDIDATE S for the various 
any de arranged. 
by post if ¢ red, 


D* EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O COACHES for all Examinations, Practical ond 


Highbury, N., continues to PRE PARE | 
Theoretical Examinations. Music of | 
LESSONS in COMPOSITION, | 


>S = oo aes , 






oretical, personally or by correspondence. Special Playing Courses, 
A R C.O. and F.R.C.O. + and t Special ** Exer ise Courses. 
Dr. Hull's — ate ‘* Ex i was p ally ymmended y the} 
Profe r, Sir Hub ert P 
—s FOUR YEARS SUCCESSES: 3 MUS. DOC., 23 MUS. 
BAC., -R.C.O. (Playing), 


: F.R.C, A Core won TV AR.C.O. 
(Playing), Ng ARC O. (Paper Work), 2 L.T.( 
w Prospectus, lress, Lovat L« » he Hud dersfield. 


F. J. KARN. Mus. Bac., Cantab; Mus. Doc., 
Toronto: gives LESSONS by Post, in | HARMONY, COUNTER. 


POINT, FUGUE, FORM and NALYSIS, ACOUSTICS, 
ORC HESTRATION, &c., and BM Musical Examinations. 
Successes at all Musical Examinations: Mus. Bac., Cambridge, 


, Composition, and Piano 
1906, &c. ; F.R.C.O. and A.R.C.O., 1906 and 1907 ; L. 
. and Band-Mastership), 1a 1906, &c 
>», DURHAM, OXFORD, CAMBRIDGE "LONDON: 
¥; MUS. DOC., DURHAM, OXFORD, and DUBLIN; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., and A.T.C.L.; ASSO: 
CIATED BOARD, Harm my and Counterpoint, 1907, 1906, &c. 

Preparation for the Preliminary Arts for Mus. Bac. by Mr. E. W. Frid, 
B.A. Oxon. Sucx and Durham, 1907. 


Teac ching), 1907, 
R.A. M. (Piano, 


“omposition, 


esses at Oxford ; 


Also PERSONAL Lessons; MSS. corrected for publication. 
Analyses of Classical Works for Examinations. Terms moderate. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


M.A., D.Mus. 
OF MUSIC by 


COACHES 
Recent 


Oxon. 
Correspondence. 


D®: KITSON 
in the THEORY 


esses at Oxford and Durham: 11 Mus.D.:; 20 Mus.B.; also 
A.RA -O. (4), F.R.C.O. (5), A.R.C.M., L.R.A.M. 13, Victoria Road, 
Leicester. 


I R. LEWIS, Mus. Doc., F E. 1. 3 W Tarden, Incor- 
porated Guild of Church Musk ians, gives L ESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 


Oxford St., W. 

DR. LEWIS’ TEXT-BOOKS: 
*‘Harmonyv.” (2 vols). 5s. each, net. 
** COUNTERPOINT. 5S. net. 
*Dous_e CouNTERPOINT AND CANoN.” 
“ELEMENTS OF Music.” as. 6d. net. 


5s. net. 


‘DEVELOPMENT OF ANGLICAN CHURCH Music." 2s, net. 
**PRONOUNCING VOCABULARY OF MusicaL Terms.” 6d, net. 
“DicTionary OF Musica Terms.” 6d, net. 

“MATERIAL OF MeEtopy.” 3d. Net. 


will be forwarded (carriage paid) for 14s. 


| yk. L. MIDDLETON, Mus.D. (Dubl.)» 
F, aC. ' 7 R.A.M., A.R.C. M., makes a SPECIALITY of 
COACHING for DEGREES. L.R.A.M., 1 SEVENTY 


The above, complete, 


897-1907, 


SUCCESSES; A.R.C.M., 1807-1907, ONE HUNDRED AND 
NINETY- THRE E SUCCESSES, ‘a ually good results in R.C.O. 
and other Examinations. 


Address, Thorn! Elm Park Road, Finchley, N. 


eigh, 6, 


R. R. J. PITCHER, Mus. Bac., F.R.C.O. 
M A.R.C.M. = ubl Dip! ma as Teacher of Singing : 


and the 


Pianoforte) ; Professo Singing, Guildhall School of Music. 
SPECIAL COU RSI S of P apers for Teachers of Singing and the 
Pianoforte. (Prospect pplication.) 
COMPLETI PREPARATION for L.R.A.M. and A.R.C.M. 
0 DIPLOM AS won by C spondence 


Pupils 1905—1907. 
Boundary Ro: John's Wood, N.W. 


TD®: HAMILTON ROBINSON (Mus.D. Dunelm., 
A.R.A.M F.R.C.O.), PIANOFORTE, HARMONY, 
COMPOSITION, ORCHESTRATION, 
Preparation for University, R.A.M., R.C.M., 

Examinations. Lessons personally or by corre- 

West Kensington, W. 


1, 
uC ot. 


COUNTERPOINT, 
ACOUSTICS, &c. 
R.C.O., and ther 


spondence. Palliser Road, 





LL 
[ PR. A. W. POLLITT (Mus.D. Durh.; A.R.CM) 
COACHES by CORRESPONDENCE for | 
Diplomas in Music. Special Courses for University and R.< 
which resulted in 12 successes in 1906. For terms, 
60, Upper Parliament Street, Liverpool. 


THEORY BY CORRESPONDEN( 
ONE GUINEA. 
STRETTON SWANN, Mus.B., F.R.C.O. 
181, Longley Road, Tooting, S. W. 
R. TINDALL, A.T:C.L., COACHES for all 
Exams., Revises MSS. Special Singing Lessor 


Italian Art. Exponent of the Old Masters’ Method. Av 
Systems. For terms, &c., 112, Portsdown Road, W. 








revive 


Modern 


ALING VOCAL & MUSICAL ACADEMY, W, 
Mr. and Mrs. WALLIS A. WALLIS, LS.M., and Professors, 
Residence, with Tuition, moderate terms. Introductions, Concerts, &c, 


ISS WHITWELL, A.R.C.M., L.R.A.M., 

Teaches HARMONY, COUNTERPOINT, & Post. 
- | Prepare s for L.R.A.M. and A.R.C.M. Terms moderate. A t Park 
| Ro ad, Saivern. 

M R. PERCY WOOD, F.R.C.O., teaches HAR- 

MONY, COUNTERPOINT, &c., by Post, and Prepares for 

| Ex aminations. COMPLETE COURSES for A.R.C.O. and F.R.C.O, 
| * Hints” on the R.C.O. Playing Tests sent gratis yo ar ywhere, 
. xtract from pupil's letter: “‘I have passed the A.R.C.O. Playing Tests, 
but I owe it to you, as, but for your ‘ Hints,’ I should have com to grief, 

RECENT SUCCESSES: A.R.C.O., 1907 (7wo Pupils ent ered and 
both passed); A.R.C.M. (Theory), April, 1907 ; L.R.A.M. (Conductor), 
Jan., 1907; A.R.C.O., July, 1906; A.R.C.O., Jan., 1905 (Al 
Correspondence Pupils). 

Inclusive terms for A.R.C.O., 1 Guinea for ro Lessons ; for F.R.C.O., 
14 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 


ID® G. COLEMAN YOUNG (Mus.D. Dunelm., 
A.R.C.M., F.R.C.O.) PREPARES CANDIDATES for 
University and other Theoretical Examinations by Correspondence. 
7, Lambton Road, Wimbledon, London. 
HOIR EXCHANGE, 136, FIFTH AVE., NEW 
YORK.—ORGANISTS and SINGERS can secure $500 to $1,500 


(£100 to £300) salaried church positions in the United States by Sub- 
scribing to the JOHN E. WEBSTER CO.’'S ) CHOIR EXCHANGE, 


SALISBURY CATHEDRAL.—There will be a 
~ COMPETITION for TWO CHORISTERSHIPS or Tuesd 
November 2, 1907) at 12 noon, at the Organist’s _¥ . Candi 
should be about ro years of age. Apply to Rev. A. G. Roberts 
I'he Close, Salisbury, from whom further particulars may be obtaine 
£2 IF 5 A YEAR offered for MALE ALTO (Si indays 


and preee ils) in Derry Cathedral Choir. Apply, . wit 
monials, 


3 upation, Canon Hayes, De anery, Londo: y. 
“A LTO W ANTED, 




















Nov. 10, for ey nei ur 

Edgware Road Station. £15 to £20. Catholic service. 

| municant. Good readers only. Address, E. R., 45, Alma Seusr x. W. 

| COPRANO with finely-trained voice will give 
SERVICES for E — ratorio and Ballad I lon or 

country. Ad 1 dres ss, ‘Singer, Novello & Co., Ltd., 160 Wa ardour St., W. 


ND experie nced ALTO desires POST in “Londen 
Church Choir (near City preferred), and is willing to join i 
Quartette or Glee work. A. W. H., 49, De Vere Gardens, I!ford. 
~OLO ALTO (Natural) DISENGAGED 
~J Christmas, seeks APPOINTMENT for Sunday evenings, C! 


or Cons erts. Solos from all the Oratorios. Good Salary required. 


ater 





Ryalto, Novello & Co., Ltd., 160, Wardour Street, W. 
~ TO CHORAL SOCIETIES, P.S.A.’s, ETc. 
ASS-BARITONE will be pleased to SING for 
Expenses. Oratori » Ballad, &c. W. F., Novello & Co., Ltd., 


160, Wardour Street, W. ee 
HE ORGANIST of Chichester Cathedral has a 
VACANCY foran ARTICLED PUPIL. Fine Organ. Oratorio. 
| Choral and Orchestral Societies. Apply to F. J. W. Crowe, Esq., 
Marsden, Chichester. 


RGANIST-CHOIRMASTER (F.R.C 


O.) desires 


good APPOINTMENT. Choral services. Disciplinarian. 
Excellent choir trainer. Communicant. 5 yrs. present post. Highly 


commended by Clergy and Profession. Cantor, Novello & Co., Ltd., 


160, Wardour Street, W. lh CAR 
~*ENTLEMAN “requires POST as ORGANIST 
I (Cathedral training). Eight years’ experience in large Churches. 
Good organ essential; would combine secretaryship. Age 26. Dis- 
engaged shortly. Corbett, Alcombe, Dunster, Somerset. 


T. ALBANS CATHEDRAL.—Mr. W. L. 
LUTTMAN, M.A., Mus.B. Cantab., has VACANCY for an 
ARTICLE D PUPIL. Lar es an in course of construction. 
Fe or partic ulars, address, Mr. W. L. Luttman, Spencer Park, St. Albans 


O LADY TEAC HERS of SINGING, VIOLIN 
and PIANOFORTE.—A well-established valuable TEAC HING 
CONNECTION as above, ~ DISPOSAL, in —— Full 
parti ulars are of Mr. Wood, , Fore Street, 
| Bridgwater. 
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soon a 
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Street, W. 


PIANC 
MAN 
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establ 
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RGA 
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MESSRS. 


PUTTICK AND SIMPSON 


HOLD 


SALE OF 


WILL 


SPECIAL 


THEIR NEXT 


VALUABLE 


VIOLINS 


ON 


THURSDAY, 


DECE} 


MBER 53, 1907 


which will be included the 


VIOLIN 


the property of the l 


Instruments 


soon as possible. 


47, LEICESTER SQUARE, 


TELEPHONE—GERRARD I561. 


sy ANTONIUS 


or particulars for this Sale should reach the 


STRADIVARIUS 


ite J. Roppam, Esq. 


Auctioneers as 


LONDON, 


EsTABLISHED 


WA 
1794. 





UNER (first ( ae ’ WANTED at orce, for West | 
f Eng land. X. 0, Novello & Co., Ltd., 160, Wardour 
Street, W. 


IANO-TUNER;; also Piano and Music SALES- 
MAN. Apply with ful! particulars of experience, age, photo and 
alary required. Ash's, Southsea. 


IARTNER, 

established Music 

entire possession in a short time. 
160, Wardour Street, W. 


with capital WANTED, in old- 
Business in the Provinces, with prospect of 
Apply, X. Y., Novello & Co., Ltd., 






Country 
Send full 
Laxfield, 


RGAN. — Required, for large Parish 

Church, a good second-hand two-manual ORGAN. 
pecification with particulars and price to Dr. Biden, 
Framlingham, Suffolk. 


~HURCH or CHAMBER ORGAN (New).—Two 
Latest improvements, good tone, 22 stops. 


manuals, pneumatic . 
i London, S.W. 


First reasonable offer. Knaresboro, Burntwood Lane, 


XCELLENT ORGAN (Second-hand) and Pedals. 

Full compass, 18 stops. No better instrument built. Specifica- 

tion and particulars, apply, W. E. Richardson & Sons, Central Organ 
Works, Hulme, Manchester. 


On AN.—Two CC Manuals, 18 Stops, toned and 
nan to any position, bargain, £130. Eustace INGRAM, 
ol Road, London, N. 


RGANS (Pi ipe), Two Manuals and Pedals, for 
SALE.—12 and 8 Stops. Send for full particulars. Estimates 
r any kind of Organ work, free. William Bate & Co., 9, Burdett 


Road, Bow, 
NE- and Two-manual and Pedal AMERICAN 


_ ORGANS at bargain prices for cash. A 70-guinea Estey for 
28 guineas. A 100-guinea ‘ ‘Gregorian’ ” for 45 guineas ; a 190-guinea | 
two-manual and pedal Bext for 70 guineas. Snell 2-Manual and Pedal, 
50 guineas. Also several large Organs and Harmoniums by Bell, Smith, 
Karn, Alexandre, &c., at one-third usual prices. Every instrument 
fully warranted. Packing or carriage free. Inspection invited. Old 
instruments bought or taken in exchange. Stagg & Sons, 56, Red Lion 
Street, Holborn, Established, 1867. 


RGANS (New and Second-Hand) for SALE. 


Various prices. Instruments built for Church or Chamber | 








from £50, on up-to-date principles, at Bedwell and Sons, Cambridge | 
| of leaving. 


Organ Works, Cambridge. 





| Particulars of same, 


| by hydraulic engine. 


| 20,000 publications) free for “3d. 
| Murdoch and Co., 


RGAN FOR SALE.—Mostly new. 
22 stops. Tubular-Pneumatic thr 
metal front. Excellent tone and work. 
Factory, Kendal. 
YARENTS DECEASED.—Lady wishes to SELL 
Second-hand ORGAN (2 manuals, 15 stops). Suit church, &c. 
also list of New Organs, Richardson & Sons, 


2 manuals, 
Spotted 
& SONS, Orgar 


yughout. Pistons. 


WILKINSON 


Central Organ Works, Hulme, Manchester. 
RGAN PRACTICE.—Overstrung UPRIGHT 
IRON GRAND, with Pneumatic Attachment and concave 


radiating pedal-board, with stool « omplete. Bargain. Organist, 


6, Flinton Street, Surrey Square, Old Kent Road. 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of couplers; blown 
1s. per hour. Hamilton Evans & Co., 54, London 
S.E. (1 minute from Station). Telephone—693 


Road, Forest Hill, 


Sydenham. 


ECHSTEIN HALL STUDIOS.—The newly- 

erected studios at 36-40, Wigmore Street are now ready, and can 

be hired by Music Teachers. They provide the best accx ymmodation in 

London, each room having a Grand Piano and being luxuriously 

furnished. Electric lift, waiting lounge, and lav: atories on each floor. 

For particulars apply to C. Bechstein, Bechstein Hall, 32-40, Wigmore 
Street, London, W. 


RACTICE ROOM for HIRE, at 304, Regent 


Street. Terms, 1s. per hour. Apply, | Webster & Waddington, Ltd. 


O.P.C,. ORGAN PEDALS for Pianos. We are 

makers to Organ Builders and Profession, by whom our 

oods are pronounced “the only perfect,” and we are thrice granted 
i M.R.L. for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


G PECIAL OFFER.—To introduce our PEDAL 

ATTACHMENT to Piano, we will supply R.C.O. Pedal Board 
(radiating and concave), together with all accessories, stool and foot- 
| board, for £6. Fixing, od. per hour and railway fare. Edwin M alkin, 
Lichfield Street, Hanley, Staffs. 


MUSIC BY MAIL 

We will send any Musical Publication free by return post and 

charge lowest current rate. New Violin Music Catalogue (nearly 

postage (put lished 1s.)}—Murdoch, 
Hatton Garden, London, E.C, 


BUSINESS for 


Ill-health cause 





Hatton House, 


IANOFORTE and MUSIC 
SALE. Established 12 years, Moderate rent. 
Apply, 19, Royal Arcade, Boscombe 
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TRINITY COLLEGE oF MUSIC, 
LONDON. 


(INSTITUTED 1872.) 


Pre ent THe Ricutr Ho» 
Warde EDMUND H 


November ¢ The HALF-TERM begins 


LORD COLERIDGE, M.A., K.C. 
FURPIN, Mus.D. 


The ¢ e} mplete ind systematic instruction and training 
very recogni n al subje 
Student un enter for the Course or for Special subjects, and the 
e given during the day and on certain evenings. 
The ¢ ege Orchestra, the Choir, and the various Ensemble Classes, 
luding the Light Opera Cla are ls pen to those not attending 
he ¢ lege fo ther subject 


LOCAL EXAMINATIONS IN MUSIC. 


November 14. Last day of entry for the I il Examinations i 
M al Know ge taking place on December 14. 

For the E t INSTRUMENTAL and VOCAL MUSIC, 

List of t ast days of entry may be had on application. 

I nnectior th these Examinations, fifty ul Exhibitions in 
Practical M nd twelve Lo Exhibitions in the Theory of Musi 
are annually awarde are tenable at Centres for the College Local 
Examinatior I to all ca lates both in the United Kingdom 
nd the ¢ < 


HIGHER EXAMINATIONS IN MUSIC. 








De e last day for enteri for the next Hig her Examinations 
king pla n January 6, 10 and following days. 
t. The Prof Diploma of A iate in Mu 4. Mus T.C.L.); 
ect Ha my, Counter; Musical Rn The Art of 
I Musical Rudit Candidates must also satisfy 
t € ements for Matriculation. 
I Profes ul Diploma of Licentiate Music (L.Mus.T.C.L.); 
ibjects: Harmony, ¢ rpoint, D le Counterpoint, Imitation, 
( and Fugue, Form in Musical Composition, Instrumentation, 
th Art of I ing. Cand es must previously have taken 
he A ute Diy un M: isic of any University 
e United K f Organists. 
Pr nal Dipl z, Violin, &c. ; 
1 Lis he | ith . 
The Ex 1 t a I ( ver students of the 
( - on 
SCHOLARSHIPS 
December t t day of entry for the next Competition for open 
Scl r f l nination wi take place at the College in 
Ja ry, 
Prospe and Ex tion Syll es may be had on application. 


By order, SHELI ; Y FISHER, Secretary. 
Mandeville Place, W 
THE ROYAL 


COLLEGE OF ORGANISTS. 








The nex egins January 6, 1908. The 
Solo-play minor (wit! vat Prel ude), J. S. Bach. 
(Peters, V »., Book p. 104; Augener & Co., 
Vol Pp. Vol. 1, p. 48.) 

S a (ist movement only), Rheinberger. 
(Novello & .; Breitkopf & Hartel.) 

Introduction a assacaglia in D minor, Max Reger. (Breitkopf 
& Hartel, N 2198.) 

The A.R.C.O. Examination begins January 13. The subject of 
the essay will | taken from page 1—264 of “English Music 
(1604—1904)," Music Story Series (Walter Scott Publishing Co., Ltd., 
1, Pater ster Buildings, E.C.). 

E. H. TURPIN, Hon. Secretary. 

Kensing Gore, S.W 

j Publishe 


MELODIOUS TECHNIQUE 


FOR THE PIANOFORTE 


]. A. O'NEILL. 





Pr I'woS s each, ne 
I te St av e ly 
1. Via E Pacn “ | 
play 1e of » } 
I r I 1 Sta H nial ts published 
Ww . ist welve Numbers 
€ to develop fj e 1 skill in the 
a f wer The imy of trying t 
€ ve fingers it € r ger eS 1 
i defectiv t m ften 
t ‘ . f the finger any 


yn: Novetto anv: Company, Limited. 


‘THE PIANOFORTE 
AND THE ABILITY TO PLAY IT. 


A PIANO PLAYER 
INSPECT, or obtain full particu! of the 


Broadwood Player- Pi ino, 


ILLUSTRATED CATALOGUE ON APPLICA} N. 
JOHN BROADWOOD & « SONS, LTD., 
CONDUIT STREET, LON! 


BOSWORTH EDITION. 





BEFORE BUYING 


ON, W. 


IMPORTANT WORKS 
KE. W. TAYLOR, 


Mus. Doc. (Oxon.), F.R.C.O., L.T.C.L., 
ENTITLED 


Sight-Reading for 
Pianoforte Students 


NEW 


The success of this work has been so great that its issue in 
a more extended and graded form has been urged by many 
leading l’rofessors. 

In response to this demand, Messrs. Bosworth & Co. have 
pleasure in announcing that Dr. Taylor has amplified the 
work, and it is now issued in four volumes, as follows : 


GRADE a wa ‘ 2s. net. 
GRADE II. 2s. net. 
Grape III. 2s. net. 
GRADE IV. 2s. 6d. net. 


The Original Edition may still be had at 2s. 6d. net complete. 


I 


Just Issued. 


A NEW EDITION OF DR. TAYLOR’S 


COMMUNION SERVICE IN F 


Price Sixpence. 


BOSWORTH 
s, PRINCES STREET, 


& CO. 
OXFORD STREET, LONDON, W. 


(No. 74. Novello’s Music P rimers and Educational Series.) 


THE CHOIRBOY'S GUIDE 


TO 
THE CATHEDRAL PSALTER 


EDITED AND ARRANGED BY 


ERNEST NEWTON. 


This little ok has been « ony, wong mainly for the use of choir- 
boys, and, therefore, nothing has been inserted but what i 
solutely necessary for understanding the pointing of the 
Psalms as arranged in the Cathedral Psalter. 

A certain amount of information has been given for the 
guidance of the Choirmaster, but the principal part of the book 
consists in the sets of exercises which have been arranged to 
lead the choirboys, step by step, through the various divisions 
of syllables that occur in the chanting of the Psalms. 

After careful examination of the Cathedral Psalter, it has 
een found that there are exactly fifteen ways of dividing tl 
syllables. 

As the Recitation Notes are well within the ¢ ompass ot Alto, 
Tenor, and Bass voices, the book can be used with equa 
advantage by a// members of a choir. 


s 





} 


Price Ninepence. 


London: Nove-to anp Comrany, Limited. 
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diaper work of the beautiful roof, which, with 
Gloucester, is one of the finest specimens of 


| Norman stone-vaulting remaining in England. No 
NOVEMBER 1, 1907. less fascinating is the arcading—indeed, this 


| Chapter House and its vestibule are veritable 
a — | gems of ancient architecture. The eastern wall is 
| modern, as it replaces that destroyed by the rioters 
}in 1831. 





BRISTOL CATHEDRAL. 


\Vhat ts the long cathedral glade, 

But faith, that in the structured shade 
Herself embodies to the sense, 

Leaning upon Omnipotence ; 

And Holiness, ennobling thought, 

Into a living temple wrought? 

Ancient and modern : these characteristics cause | 
Bristol to be unique among English cathedrals. | 
Seven centuries cover the period of building : from | 
the Chapter House, erected in the reign of 
Henry II., to the Nave, built in the reign of 
Queen Victoria. The cathedral owes its origin to 
Robert Fitzharding, afterwards Lord Berkeley, who 
died in 1170 and was buried under the choir of 





ARMS OF THE CATHEDRAL, 


the Norman church. In 1142 Fitzharding founded 
a monastery of Augustinian canons, six of whom 
afterwards came into residence. Built between 
1148 and 1155, the Chapter House is late Norman, 
almost transitional in fact, having ‘just a touch of 


With the exception of the walls of the north and 
south transepts, which are Norman, the next most 
ancient part of the building is the Elder Lady 
Chapel, situated on the north side of the cathedral 
and entered from the north transept. It is called 








(UM 


Elder because it preceded the second Lady Chapel 
at the east end of the church. Originally detached 
from the main building, the Elder Chapel dates 


the point.’ Here we meet with the most elaborate 
Norman work in England. ‘The photograph on 
p. 707 will help to convey some idea of the rich 





rHE WEST FRONT. 


(Photograph by Mr. Charis H. Horton, Bristol.) 
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from 1216 to 1234, and by reason of its decorative 
work is one of the most beautiful features of the 
cathedral. In the spandrels of the arcade are some 
grotesque carvings, not unlike those at Wells.* 
One of these humoresques—an ape playing, on 
Pan’s pipes, a duet with a violinist ram, is reproduced 
below. Early in the 14th century, during the 
regime of Abbot Knowle, the Norman choir was 
replaced by the existing building in the Decorated 
or Middle pointed style. Every English cathedral 
has its special points of architectural interest, and 
the choir of Bristol can hold its own in this respect. 
It has ne triforium, clerestory, or flying buttresses ; 
the same height (52 feet) prevails throughout the 
entire building, including the aisles and the 


STONE CARVING IN THE ELDER 


(Photograph by Mr. Charles H. Horton, 


modern nave. The absence of the clerestory 1s, 
however, amply atoned for by the large transomed 
windows of the aisles, which cause the whole of 
the eastern half of the interior to be wonderfully 
open and spacious: beneath these Decorated 
windows is a_ string-course with _ ball-flower 
ornament, the whole design being most pleasing in 
its light and cheerful aspect. The skeleton vaulting 
of the aisles (as shown in the view on p. 712) is 
very uncommon and forms a feature of special 
interest. 


ticle on Wells Cathedral appeared in Tue Musicat 


An ill 
Time 


strated ar 


of December, 1902. 





LADY CHAPEL. 


Bristol.) 





re 


In common with other churches under the feudal 
domination of the Berkeley family the monumental 
recesses in the walls at once attract attention. The 
central tower—which is not quite square—contains 
an unusual number of windows, five on each side. 
The east window, singularly beautiful in tracery, 
with other windows contains some of the best 
old glass in England. _.\ relic of medizeval times is 
the little watching-window in the south choir aisle 
above the Newton Chapel, whence a view could 
always be obtained of the choir. The Berkeley 
Chapel, now used as a practice room for the choir, 
contained two altars ; the chapel is entered through 
a vestibule, formerly the monastic sacristy, rich in 
its splendid vaulting. ‘The moulding of the doorway 
to the Berkeley Chapel contains a repre. 
sentation of ammonite, in all probability 
due to a happy. thought of Abbot Knowle, 
who, ‘having noticed an ammonite 
partially uncovered in a piece of stone, 
may have, in his love for natural forms, 
made a note of it for use’ in the church 


he was instrumental in building. The 
misericordes furnish instances of those 


grotesque carvings in which old-world 
artists took fond delight. One of these 
(reproduced on p. 708) represents two 








JOHN DE 
OR NAILHEART,. 


rHE REBUS Ol NEWLAND, 


foxes, dressed as monks, preaching to 
a flock of geese, before the latter were 
decapitated. Among other subtleties in 
the building is the rebus, in stone, of the 
‘good Abbot’ (1481-1515), John de 
Newland, or Nailheart, as shown above. 
The monuments include several to the 
Berkeley family; to Robert Southey, 
a native of Bristol; Catherine Winkworth, 
translator of many German hymns into 
English ; Samuel Morley, formerly M.P. for the 
city ; Emma Marshall and Frederick John Fargus 
(‘Hugh Conway’), both novelists; and to the 
eminent divine, Joseph Butler, Bishop of Bristol for 
twelve years—holding at the same time the Deanery 
of St. Paul’s—author of ‘ The analogy of religion.’ 
A window commemorates Edward Colston, the 
great philanthropist of Bristol, and the south-west 
tower is dedicated to his memory. The north 
west tower bears the name of Bishop Butler, who is 
buried at the entrance to the eastern Lady Chapel. 
In the year 1542, when the Augustinian 
monastery became a cathedral, the Norman nave 
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THE 


iinous, for upwards of three hundred 
t church consisted of a choir, with its 
two transepts, and central tower, the 
western arch of the latter being walled up and 
forming a west front. Houses came to be built on 
of the nave, but these habitations were very 
demolished about seventy years ago. In 
increase the existing accommodation, the 


being 
years 
chapels 


the site 
prope! ] 
order t 


THE CHAPT 


(Photograph 


choir was so altered, in 1860-61, that it practically | 


took the form of a parish church ; the organ and 
the screen upon which it stood (of which more 
anon) were removed, and the altar in the Lady 
Chapel served for the whole church. At that time 
there seemed little likelihood that a new nave} 
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would be built, but the lowering of the road in 
front of the cathedral in 1865 disclosed the actual 
foundations of the old nave. This discovery so 
fired the zeal of Archdeacon Norris that he at once 
set to work to raise the necessary funds for building 
a complete nave. Mr. G. E. Street was the 
architect called in, and his mandate was practically 
to build a nave such as Abbot Knowle would have 


ER HOUSE, 


Bristol.) 


erected had he lived. The foundation-stone was 
laid in 1868, and the work was virtually completed 
in 1877, the western towers receiving their final 
touches in 18 The north porch was erected at 
the expense of the late Mr. W. K. Wait, M.P. (died 


1902), a former Mayor of Bristol, who called 
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himself ‘the child of the cathedral,’ inasmuch as John de Newland, or Nailheart, known as the ‘Good 
became acquainted through their! Abbot,’ was ‘beried in the south side of our 
the cathedral services: he forms) Lady Chapell in the arch there by the dore going 
one of the group on the southernmost pillar of the | into the loft going to the organs.’ This minute 
description of the position of the good Abbot's graye 
Although the cathedral was restored to its former | could scarcely be improved upon. Perchance those 
‘organs’ stood on a screen at the entrance to the 


dignity by the erection of the nave thirty years ago, 
nothing was done to remodel the choir and make 
it worthy of its surroundings until after the death, 
in 1881, of Mr. Street. In succession to him the 
late Mr. J. L. Pearson, R.A., was appointed 
architect to the Dean and Chapter, and under his 
skilful direction great improvements were carried 
out. The choir, after many vicissitudes, may now 
be said to have returned as nearly to its original 
plan as possible. A new reredos, designed by 
Mr. Pearson, was erected in 1899 as a memorial 
to Dr. Ellicott, for thirty-five years Bishop of 
Gloucester and Bristol. ‘This important addition 
to the cathedral enabled the Lady Chapel to revert 
to its former use. ‘The present stone screen at the 


Lady Chapel. The church of St. Stephen, in 
the city, purchased in 1629 an organ from the 
cathedral for the sum of £30. In that year ‘a new 
west window was made, an organ was built, and 
other works were executed in the cathedral, by 
means of voluntary subscriptions.’ This  instru- 
ment was doubtless one of those referred to by 
the three peripatetic warriors from Norwich— 
‘a Captaine, a Lieutenant, and an Ancient (ensign)’ 

-who during their sojourn at ‘ Bristow,’ in 1634, 
visited ‘that fayre and - strong fabricke of the 
Cathedrall,’ and noted in their entertaining diary; 
‘In her are rich organs, lately beautify’d and 
indifferent good quiristers.’ 


Ot 





A MISERICORDE, 
(Photograph by Mr. Charles H. Horton, Bristol.) 


entrance to the choir was erected, in 1905, as a 
memorial to Mr. W. K. Wait by his children, from 
designs by Mr. Pearson, who also restored the 
Elder Lady Chapel, the central tower, the north 
transept, and the Abbey gateway and _ tower. 
Much of this restorative work has been carried out 
during the beneficent regime of Dean Pigou 
(appointed in 1891) and his colleagues of the 
Chapter. 

It is now time to consider the musical associa- 
tions of the cathedral—starting with the organs. 
In this connection the illustrated and interesting 
brochure recently prepared by Mr. Hubert W. Hunt, 
organist of the cathedral, is of special value for its 
reliable information obtained from original sources. 
The cathedral certainly possessed ‘organs ’—of 
a kind—early in the 16th century, as in 1515 


The more definite history of the Bristol organ is 
thus recorded by Barrett, in his ‘ History of 
Bristol : 

In the years 1681 and 1685, in the deaneries of Towgood 
and Levett, £300 or more was laid out in mending the floor 
and beautifying the Church, painting the east end of the 
Choir and other works, and making a fine timber case for 
the new organ, erected by the contribution of the Dean and 
Chapter and many other well disposed persons, at the expense 
of £550 in the whole, to Mr. Renatus Harris, organ-builder. 


From ‘ Latimer’s Annals’ we learn that in 1682 
the Dean and Chapter gave orders for the erection 
of ‘a fair great organ.’ As Mr. Hunt felicitously 
observes : 

It is worthy of note that the year which saw the 
completion of this instrument saw also the birth of the two 
master-musicians, Bach and Handel, whose names are S0 
inseparably connected with organ music. 
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The following is the specification of Renatus | It was not until 1821 that an octave and a half of 
Harris's organ, which had three manuals, and, of | pedals were added to pull down the great organ 
course, no pedal pipes : keys, but there were no pedal pipes! Seventeen 

Great Oxcas (12 stops). Peet, | Years later (in 1838) en pedal open diapason pipes 

Open diapason (nave front) .. 8 Fifteenth «6 oe found their way to the instrument in company with 
Open di — ws on FE -- 18] two couplers, ‘ swell to great’ and ‘swell to choir.’ 
Prieripa! (large scale) 4 Mounted cornet (5 ranks) | Harris’s organ, with its subsequent additions, stood 
Prith aw 8) ae on the screen as shown in Browne Willis’s view 
Eco OrGan (7 stops). reproduced on p. 713. ‘This screen was originally 

Sepped diapason - i oe |in the Whitefriars (Carmelite) Church, which stood 
nace + 4, | Cremona on the site now occupied by Colston Hall. On 
ec the demolition of that church the screen was 

This manual had no pipes of its own, but certain of the great organ | presented to the cathedral by Thomas White, a 
ere Se oe ee /mayor of Bristol in the 16th century, and erected 
_Gomt eo Se D in alt (but without the lowest G sharp | between 1542 and 1547. On the destruction of 
Echo, Fiddle G to D in alt = 32 notes, the rood-loft in 1548 it served as the organ-loft 
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THE NAVE, LOOKING EAST. 
(Photograph by Mr. Charles H. Horton, Bristol.) 
until the year 1860, when this fine piece of ‘Tudor 
work was ruthlessly turned out of the cathedral and 
thrown into the graveyard! Portions of it were, 
however, fortunately rescued and stored in the 


About a hundred years later a separate choir 
organ of four stops was added in a case placed 
behind the organist’s seat over the principal 
entrance to the choir. According to the manuscript 


book of organ specifications made by the late 
Dr. E. J. Hopkins and now in the possession of 
the present writer, these four stops were : 


{ Stopped diapason treble | Feet. 
| Stopped diapason bass J m 
Principal .. as ai : ina id . oe 
Flute . : - —— 
Fifteenth .. ae es - oe ; oa. 
Compass: GG, long octaves, without GG sharp = 55 notes. 


cloisters, and in 1903 were built up at the back of 
the sedilia in the last bay of the choir. A brass 
plate affixed to the portion in the south choir aisle 
bears the following inscription : 

Here, and in the corresponding work in the north choir 


aisle, are incorporated the remaining portions of the ancient 
rood screen. The Arms of King Henry VIII. and of 
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_ a - — 
Prince Edward, his son, fix the date of the original structure GREAT ORGAN (15 stops). 
between 1542, the foundation of the see, and 1547, the Decht Feet. ™ Feet. 
. . > " oO > open diapason r te ‘ 
Accession of King Edward VI. tien dean Goan ee 'f Twelfth . 
The new Sedilia, erected by public subscription, are | Open diapason (medium) .. Fifteenth 
enriched by figures of saints to whom the churches of the Open — (small) . 8 eee (3 ranks) 
xo eat tee aioli daniels i a © Stopped diapason g Jouble trumpet 
city of Bristol are dedicated. A.D. May, 1903 | Wald a . al 
' : J i z | Principal (large) ne rl Clarior 
When, in 1860-61, the choir was transformed into | Principal (small) . 4 
a glorified parish church, the Dean and Chapter, | Swett OrGan (16 stops). 
a ~ | Bourdon ‘ rf Twelfth 
having cast out the fine old screen, placed the | item diaeasn Fifteenth 
organ in the north choiraisle. The double-fronted | Open 2 mn 
. ° ° | Stopped « lapason ' 
case was much mutilated, the crown and mitres| Duiciana 
(shown in the illustration on p. 713) were removed | [ox angrlica (tenor ©) a 
and have since disappeared, the choir organ-case | Harmonic flute ‘7 ‘ee 
3 . | remulant to the light pressure stops 
was made into a book-case, and other vandalisms, | ‘ ms e e ; 
‘ " ° . » HOI nN (go stops). 
including the cutting away of a great part of the | ee haere grag 
fine mouldings on the cornices, were permitted. | Open diapason ae ‘ 
. Stopped diapason ee ° *iccolo ° 
Viol di gamba .. ~ Clarinet 
Dulciana 
Soto ORGAN (8 stops). 
Harmonic flate.. vs 8 Clarinet 
Gamba cn Cor anglais 
Voix celeste (tenor C) - Orchestral oboe 
Harmonic flute : - l'romba “< 
l'remulant to all the stops, except the tromba. 
Except the harmonic flute, 8 feet, and tromba, the above stops 
are enclosed in a swell box. 
Pepat OrGan (13 stops). 
Double open diapason > Quint . ee 1 
Open diapason (wood) 1 Principal 
Op-n diapason (metal) r¢ Stopped diapason 
Violone 1 Dulciana (derived from the 
Contra gamba 16 double dulciana on = the 
Bourdon we choir organ) 
Dulciana (derived from the Trombone 
double dulciana on the choir Trumpet 
rgan).. : ‘s 1 
Manual compass, CC to ( 61 notes; Pedal compass, CCC 
G 32 notes. 
CouPrLers, 
Great to pedals. Swell octave. 
Swell to pedals. Swell sub-octave. 
Choir to pedals. Swell unison off. 
Solo to pedals. Great pistons t pe 
Swell to zreat. combinations. 
Choir to great. Pedal basses to swe 
Solo to great. pistons 
Swell to choir. 
ACCESSORIES. 
Five pneumatic combination pistons to great organ stops. 
Five “ ‘i az »» swell 
Three oe * 99 »» choir 
Five a . » sol - *” 
Five pneumatic combination pedals duplicating swell pistons 
One double-acting pedal, controlling great to pedal coupler. 
One en . ” swell to great coupler. 
One pedal which reduces the pedal organ to one stop (the vi 
and takes in all the pedal couplers. 
Tubular pneumatic action to manuals, pedals and drawst ps. 
The wind is supplied by three electric motors operating upon three 
sets of bellows, which deliver wind at different pressures. 
The blowing machinery is by Messrs. Bergtheil & Young and 
Messrs. Watkins & Watson conjointly. 
The north choir aisle position has been retained 
and so has the original case, though shorn of part 
VESTIBI Oo : PTER OUSE FADING cf . sy 
SSTISULE OF THE CHAPTER HOUSE LEAD of its ornamentation, and Renatus Harris’s front 
LON |. ( ERS . . 
— pipes. As will be seen from the photograph 


y 


(Photograph by Mr. Charles H. Horton, Bristol.) | 


| Opposite, the two fronts—formerly facing east and 
\ new choir organ-case, of Gothic design (!) was| West when the organ stood on the screen—have 
d MK « > 5 « . 4 . . 
added, which ill accorded with the main case | been incorporated in the present design : in other 
of 1685 ; this excrescence has been very properly | Words, the original case of 1685 has been cut in 
removed. "|two, as at St. Paul’s Cathedral, and made into 
The old and inadequate G organ—which was |two cases. The new organ, which contains those 
not tuned to equal temperament until 1867 —has | excellent characteristics so long associated with the 
7 . . / . - . . *c 
only just given place to a fine new four-manual work of Messrs. Walker —especially the dignified 
. - » . . > - . ‘ Ae > ve > » » © y. > , 
instrument, built by Messrs. J. W. Walker & Sons | 4iapason tone—was opened by Sir Walter Parratt 
; }on October 8; of this a detailed account will 
|be found on p. 722. It should be stated here 
that towards the cost (£3,400) of the new 


to the following specification : 





See an interesting and er Bristol Cathedral : the Choir | - ae Z - ‘ 
Screen,’ by Mr. Robert Ha S.A., an excellent authority | instrument Mr. H. O. Wills, a prominent citizen ol 
the thedra yrinted nsactions of the Bristol and . ° - . = 
( pee + sage enor son he Co: Same “| Bristol, contributed the munificent sum of £ 1,800. 
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is so intimately associated with the 
family that brief reference may be made 
Charles Wesley, the hymn writer, had 
ye, or rather his headquarters, in Bristol 
ut thirty years, taking his bride? there 





realised for the benefit of the Infirmary. John 
Wesley, the founder of Methodism, was doubtless 
on a visit to his brother Charles at Bristol when 
he heard a performance of the ‘Messiah’ in 
the cathedral during the lifetime of the 


























rHE NEW ORGAN AND NORTH CHOIR STALLS. 


His distinguished musical son, Samuel, 
was born in the city on February 24, 1766, and 
Samuel’s brother Charles played a concerto on the 
organ at the Musical Festival held in the cathedral 
in March, 1774,* when the sum of £100 was 


r further particulars see an a +, ‘Samuel Wesley as a poet,’ ir 


IMES, February 1907, p. ot. 








}. 


composer. He records in his journal, under date 
of August 17, 1758: 


I went to the Cathedral to hear Mr. Handel’s ‘ Messiah.’ 

doubt if that congregation was ever so serious at a 
sermon as they were during this performance. In many 
parts, especially several of the choruses, it exceeded my 
expectation. 
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[his ‘Messiah’ performance is recorded ra pene wee On that occasion the programme 
Felix Farley's Bristol Journal of August 19, 1758, | consisted ‘of a fine Te Deum, Jubilate | probably 


as follows, the extract having been kindly | the ‘Utrecht’], and anthem composed by the 
transcribed by Mr. J. J. Simpson specially for! great Mr. Handell, in which about 30 voices and 
this article : | instruments were concerned.’ 

On Thursday last was held the annual meetings of the} __ According to the Statutes of Henry the Eighth’s 
Clergy and Sons of the Clergy, when a numerous company of | Foundation, dated June 4, 1542, the first re corded 
gentlemen, viz., The Right Worshipful the Mayor, Sir organist of Bristol was John Senny, at a sa ary of 
Samuel Duckinfield, Bart., Norborne Berkely, Charles} 4.10 per annum. A more distinguished man held 
Bragge, John Macey, William Phelps, Isaac Piguenet, and | the office of chief musician between the years 1580 
John Pearse, Esquires—with several other persons of| and 1637, in the person of Elway Bevin, a pupil of 
distinction, attended Divine Service in the Cathedral, where | ‘Tallis and a gentleman of the Chapel Royal 
an excellent sermon was preached by the Revd. The Dean, | jn 1605. Bevin, who was the master of Dr. William 
and afterwards went in procession with the Stewards, the | Child (born at Bristol in 1606), is the author of 
Revd. Dr. Casberd and Jarrit Smith, Esqre., to the Coopers’ | , ; Brief and Short Introduction to the A 
Hall to dinner. The several collections amounted to/| a ‘ —_ =e ous ; , , “ me rt of 
£203 16s., a much larger sum than hath been collected in | Musicke (1631). His Morning and Evening 
| Service in the Dorian Mode is regularly sung in 
‘the cathedral. A song in twenty parts ‘ Hark! 
| jolly shepherds,’ and other compositions by him, 
| are preserved in the MS. department of the British 
| Museum, and the autographs of some of his canons 
| are contained in the Royal Music Library at 
| Buckingham Palace. It would seem as if there 
were two organists at Bristol during the regime of 
Bevin, as Edward Gibbons, elder brother of the 
famous Orlando Gibbons, held the office from 1599 
to 1609, or thereabouts ; anyhow, in Archbishop 
Laud’s Visitation (1634) the Bristol organist is 
described as a ‘uerie olde man,’ past work. The 
actual words of this Visitation by Laud must be 
quoted by reason of their interest : 








There are but foure petty cafions who have the stipend of 
the other two vacant places by the direccon of the late bishop 
in his visitac6n, only vntill provision can bee made to fill vp 
the number. And these foure pettie cannons (one of them 
being only deacon, and the other three preistes) vndertaking 
to discharge the office of the gospeller, by the direccdn 
aforesaid, the stipend of that place is conferred vppon the 
singingmen and organist for their incouragement vntill thinges 
may be better setled. The place of the epistoler hath beene 
for many yeares executed by one of the vicars chorall, who 
receiveth the stipend for the same. And for the organist, 
hee is a uerie olde man, who, having done good service in the 
church is not now able to discharge the place, but that hee is 
holpen by some other of the quier. As for the singing men 
their number is full, and for the moste pte uerie able men 
| (onlie one excepted); by all which the dailye service is 
| ordinarilly well peformed according to the foundaéon of this 
church. 




















THE VAULTING OF THE CHOIR AISLES: THE The choristers are thus referred to in the 
WINDOW ON THE RIGHT IS TO THE MEMORY OF | Visitation: 


MR. J. D. CORFE, ORGANIST FROM 1825 TO 1876. Insteed of six appointed by the foundacon with the allowance 
: of five marckes a peece, they found only foure with an 
any previous year. This extraordinary advance of the | @llowance of foure poundes a peece, the other foure powndes 
‘ being taken (as they conceive) towardes the increase of the 
master’s stipend, from ten pounds to twenty marckes, and of 
the singing men from twenty nobles to eight poundes a peece 
; p’annu. But they have of late yeares made full againe the 
of company at the Oratorio on Thursday evening| number of six boyes by giving that foure poundes to two 
unanimously testify. more, who serve in their surplisses as the other foure in the 
“yy: : — , _: | quier, expecting to bee preferred when the others remoove. 
Dr. William Hayes, the n rofessor of Music But the wesheian desu age of their Mr causeth that they 
at Oxford and organist ol Magdalen ( ollege, bee not soe well ordered or instructed as they otherwise 
conducted, and the solo vocalists included Signor should, but for helpe hereof are cOmitted to the care of some 
Pinto and Mr. Vincent, from London: Mr. Wass, | Others of the quier, and some of them alsoe goe to the 
grammar schoole. 


Charity was greatly owing to the admirable performances of 
the compleatest Band of musick that ever was in Bristol; as 
the best judges allow it to be, and the splendid appearance 


Master Soper, and ‘another Boy from the King’s 
Chapel,’ together with other singers (chorus) from| Arthur Phillips—born 1605 and graduated 
Wells, Gloucester, Worcester, and Salisbury. So|Mus.B. at Oxford in 1640—held the organistship 
early as 1727 (November 22) a musical festival, | for a year, 1638-39. He was organist of Magdalen 
probably the first in Bristol, was held in the| College, Oxford, and University Choragus, and is 
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= 
said to have set to music Thomas Stanley’s|/north transept in 1769) composed a chant in F 
‘Requiem, or Liberty of an imprisoned Royalist,’ | which is found in several collections, while another 





and l)r. Thomas Pierce’s ‘ Resurrection.’ A set of |chant composer, Richard Langdon, was organist 
Variations on a ground bass by him may be seen | from 1778 to 1781. The Wasboroughs, father and 


at the British Museum (Add. MS. 29,996). son, maintained the reputation of the music in the 
Although the early records of the cathedral are| cathedral. During the organistship of the former 
very imperfect, owing to their having been burned | we read in Shiercliff’s ‘ Bristol and Hotwell Guide’ 
during the riots of 1831, yet in regard to the|(1789 and 1793): 
organists it is to some 
extent possible to fill the 
hiatus thus unfortunately 
createl. In 1663 a Mr. 
Deane was organist, and 
he bought of the Dean 
and Chapter of Gloucester 
an organ for the sum of 
£65; in 1665 he and 
Mr. King, organist of 
New College, Oxford, 
went to Gloucester, at 
the request of the Dean 
and Chapter there, as 
‘approbators’ to test the 
quality of the new organ 
(see THE Musica TIMEs, 
July, 1905, p. 442). In 
1682 one Paul Heath held 
office, from which he was 
expelled, according to a 
Chapter minute of 
December 10, 1682, 
which reads : 





It appearing to the Dean 
and Chapter that Paul Heath 
organist and master of the 
choristers hath had several 
admonitions for keeping a dis- 
orderly alehouse, debauching 
the choir men and neglecting 
the service of the church : and 
being now credibly informed 
that he doth still keep ill order 
in his house, and hath suffered 
one Rouch, a barber, to trim 
in his house on the Lord’s Day, 
it is ordered that Heath be 
removed, expelled and dis- 
missed. 


It is not necessary to 
give the names of all the 
known organists of the 
Cathedral ; for further 
information the reader is 
referred to Mr. John E. 
West’s ‘ Cathedral 
Organists.’? One or two of 
the long line of these chief, 
musicians may, however, THE ORGAN BY RENATUS HARRIS, 1685. 














yy 


be specially mentioned. (Photographed from an old print by Mr. Charles H. Horton, Bristol.) 
Nathaniel Priest, organist 
in 1724 and also organist of the churches of All It is generally said that there is not any church in 


Saints’ and Christ Church, is the composer of a| England where the music of the organ, and the voices of 
the choir united, produce so grand and melodious an effect, 


ervice in F, George Coombes, w ho reigned from by which the soul being rapt in extasies of holy delight, is 
759 to 1759 and was re-appointed in 1765, 1S | raised in idea from Earth to Heaven, exulting in the purest 
referred to in the burial register of 1769 as ‘the | adoration of praise and thanksgiving to the divine Creator. 

worthy organist of this church.’ Edward Higgins} Dr. Joseph Kemp, organist from 1802 to 1807, 
(organist from 1759 to 1765 and buried in the|composed an oratorio ‘The Crucifixion’; in 1803 








the Dean and Chapter presented ‘a very handsome 


gold medal to Mr. Kemp, their organist, for his 
unremitted attention to the improvement of the | 
choir of the church.” John Davis Corfe was 


NS 





BENCH-END OF A CHOIR STALL. 

organist for fifty-one years, 1825 to 1876: a large} 
tained-glass window in the south aisle of the choir | 
worthily perpetuates his memory and his long and | 
faithful service Mr. Corfe was succeeded in the] 
organistship by Mr. George Riseley, a former | 
horister of the cathedral, who held the office for 
twenty-two years, 1876 to 1898.* Dr. Percy C 

Buck, organist of Wells Cathedral, then became 
organist post which he resigned in 1901 on 
his appointment of Music Master at Harrow 
~ hool 

Mr. Hubert Walter Hunt, the present organist 


of Bristol Cathedral, comes from a cathedral stock. 


He was born at Windsor, July 12, 1865. His 
father, Mr. Thomas Hunt, has been a lay-clerk of 
St. George’s Chapel, Windsor, since 1864. Mr. 
Thomas Hunt was born at Gloucester, where his 


brother Tohn was a lay-clerk and for many years 


conductor of the Gloucester Choral Society. 
luring the lay-clerkship he held at Carlisle 
Cathedral he met and married Miss H. Naylor, a 


York Minster. From 
removed to Worcester Cathedral, and 


sister of the late organist of 


then to the royal borough. ‘ My relations on my 
father’s sit Mr. Hubert Hunt says, ‘include 

\ Mr. ¢ Ri y I € I 
Ni I | 
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several tenor lay-clerks ; on my mother’s side they 
are mostly organists. In 1865 Messrs. Novello 
published two anthems composed by an Eton boy 
who was often with Sir George (then Dr.) Elvey jn 
the organ-loft at the Chapel. His name took my 
father’s fancy, and that is how I came , 
baptized Hubert. 
Parry !’ 

For six years, from 1874 to 1880, Mr. Hunt was 
a chorister of St. George’s Chapel, Windsor. Op 
the breaking of his voice he became articled to 
Sir George Elvey, and when Sir Walter Parratt 
Elvey (in 1882), the youth was 
transferred to him, completing his apprenticeship 
in 1886. His first organist appointment was at 
Clewer Parish Church, afterwards (in 1886) Christ 
Church, Clapham, and (in 1887) St. Jude’s Church, 
South Kensington. In August, 1901, he was 
appointed organist and master of the choristers of 
Bristol Cathedral. Unlike cathedral organists 
generally, Mr. Hunt is an excellent solo violinist. 
Chamber music is one of his great delights, and as 
a member (rst 2nd violin) of the Clifton 
Chamber Quartet, he takes part in many public 


to be 
That Eton boy was Huber 


succeeded 


or 
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performances. Since 1883 he has played every 
year at the annual choir concert at St. George's 
Chapel, Windsor, that of October 23 last being his 
twenty-fifth appearance. 

This brief sketch of the much-esteemed organist 
of Bristol Cathedral may be fitly concluded by an 


WiihA 
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anecdote he relates of his chorister days at 


Windsor. ‘On one occasion Goss and Turle were 
both present at the afternoon service, when were 
sung “ Turle in D” and Goss’s ‘“ Wilderness.” 
After the service, Sir George brought his two 
fiends into the schoolroom, when Turle said : 
“That was a remarkably fine anthem you had this 
afternoon, Elvey. Who was it by?” Then Goss 
chimed in, and said: “ By the way, I have never 


heard that service before, will you tell me who 
composed it?”’ No wonder that Elvey chuckled ! 

For kind help in the preparation of this article, 
the writer is indebted to the Rev. Canon Tetley, 
Mr. Robert Hall Warren, F.S.A., Mr. J. J. Simpson, 
Mr. W. H. Hayward, sub-sacrist, and Mr. Hubert 
W. Hunt, organist and master of the choristers 
of the cathedral: also to Mr. Charles H. Horton, 
of Bristol, for his excellent photographs. 


DoTrEeD CROTCHET. 


IN A MUSICAL LIBRARY.—III. 

In the good old days of yore the members of 
every trade and profession co-operated for mutual 
support and protection. Each calling was regulated 
by its own guild (g7/d, Miss Toulmin Smith and 
other authorities tell us it ought to be spelled !), 
which looked after the interests of its members, 
prevented too large an increase in its numbers, 
and probably, by insisting on apprenticeship, 
ensured a certain standard of excellence. It was 
in furtherance of such aims that the great Livery 
Companies of the City of London were established, 
although in modern times their original objects 
have been lost sight of. We still, however, find the 
Goldsmiths’ Company justifying its title by carrying 
out the important duty of the Trial of the Pyx, 
and the Stationers’ Company, which down to 
modern times had the exclusive privilege of 
printing almanacs, continues to give to the world 
the well-known ‘Old Moore’s Almanack.’ Coming 
to the art of music we find the Musicians’ Company, 
the lineal descendant of the Fraternity of Minstrels, 
doing much in the present day to foster the Art 
which it represents. 

But it is of a French institution that I am 
proposing to speak in the present paper. In the 
city of Paris the Confraternité des Ménestriers 
possessed and exercised far-reaching powers in 
the control of musicians. The society dated 
its origin as far back as the year 1321, and its 
organization became so prosperous that in 1330 
it acquired a site in Paris on which it 
proceeded to build the Hospital of St. Julien des 
Meénestriers, a building which combined the 
purposes of a religious chapel and a hall for the 
transaction of its affairs. The principal officer 
of the body rejoiced in the title of ‘Roi des 
Ménestriers,’ and his powers were so autocratic 
that no one was allowed to practise or teach the 
art of music without satisfying him as to competence. 
In process of time the authority of the body was 
extended over the whole of France, and was also 
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made to include the teachers of dancing. An 
apprenticeship of four years was required before 
the aspirant became qualified. ‘The fees exacted 
were sixty livres for the roi and ten livres each to 
the masters of the company; but the masters 
themselves had to contribute thirty livres to the 
general fund and a fee to the roi, whose emoluments 
it will be seen must have been considerable. Having 
thus been admitted a member, the aspirant was 
entitled to accept public engagements, but any 
infringement of the laws of the Confraternity 
rendered the offender liable to pains and penalties 
which even extended to imprisonment. Without 
conformity no musician was allowed to exercise 
his profession, and even the famous four-and-twenty 
violins of the King of France formed no exception. 
It is not surprising that this stringency created 
much discontent and some litigation, one result 
of which was that in 1662 a body of dissatisfied 
dancing-masters succeeded in getting the better of 
the very high-handed proceedings of the king of 
that time, Dumanoir I., while his son, Dumanoir IT., 
like many other persons who stood in his way, was 
worsted by the great Lully. The dancing-masters 
again became asseriive, and overcome by the 
troubles of his throne his majesty Dumanoir II. 
abdicated in 1693 and sought for consolation 
in private life. As a result the profession was 
practically thrown open, although no enactment 
was passed dissolving the Confraternity, which 
legally still existed. 

All this will be found recounted at length, and 
in great detail, in a thin quarto of sixty pages which 
is lying before me. It is entitled : 

Mémoire, Lettres patentes et Arrcts pour Les Organistes 
Compositeurs de Musique, faisans Profession d’Enseigner a 
toucher le Clavecin, les Instrumens d’harmonie et servans 

l'accompagnement des Voix, Contre Le Roi et Maitre 
Danser, 


der Menestriers, et Ja Communauté des Maitres a 


Joueurs d’Instrumens tant haut que bas et Hautbois. 


Paris. MDCCLI. 
This work, with its quaint title, was called forth by 
circumstances which I will proceed to state. 

A young man, Giovanni Pietro Ghignone, born 
at Turin in 1702, found his way to Paris, where he 
proceeded to study the violoncello and to gallicize 
his name into Jean Pierre Guignon. He soon 
abandoned the violoncello for the violin, on which 
he became so proficient that he was looked upon 
as a formidable rival to the great Leclair. Having 
entered the service of King Louis XV. as a 
member of his chamber music, Guignon was 
employed to give lessons to the Dauphin. So 
completely did he ingratiate himself with the King 
that the latter was induced to revive in his favour 
the title and privileges of ‘ Roi Violons.’ 
This took place in the year 1741. 

The new monarch was no sooner enthroned than 
he began to assert the rights of his position, and in 
consequence shortly found himself landed in the 
meshes of a law-suit, of which the volume just 
cited is a report. It opens with a circumstantial 
statement of the case, carefully drawn up on 


des 








behalf of the ‘Organistes compositeurs’ by their 
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advocate, Maitre Marchand: ‘ The King of the|Clérambaults, and Louis Marchand of V<-sailles, 
Minstrels,’ says he, ‘would have been better| best remembered by his escape from Dre den to 
advised to have concealed from the public the| avoid a trial of skill with the great John Se)astian 
weakness of his position, and to have applied} Bach. The name of Rameau does not ppear, 
himself to the cultivation of that perfect harmony | but he was at that time occupied in the pro-iuction 
and sweetness which should be his characteristic ;| of operas and in his theoretical writings. The 
but this “ Potentat sonore,” urged by ambitious views | indignation of the organists is not wonderful. As 
and too selfish intentions, attempts to extend the |a body they have generally been the best theorists, 
boundaries of his dominion. He maintains that /and it is not surprising that they declined to submit 
all harmonious sounds of whatever nature must do | their qualifications to the judgment of a committee 
homage to his sceptre or his bow, and become | of dancing masters, whose knowledge of music was 
vassals of his kingdom. He attempts to bring|in most cases confined to the power of scraping 
under his rule fresh subjects, who, under an|out a few dance tunes on the kit (diminutif), 
authority more powerful than his own, have from | Law proceedings of course followed. The details 
all time preserved the liberty of their Art. It has| have no more interest than such matters usually 
been the glory of the greatest monarchs to confine | have ; they were long and wordy, and dragged on 
their powers within the limits of justice. The | through several years. But in the end the 
King of the Meénestriers shows himself but little | organists were triumphant, and final judgment in 
touched by these able examples; it becomes|their favour was given by the Parlement of Paris 
therefore necessary for the arm of Justice to put a| on May 30, 1750. 
stop to the raids which he attempts to make into} The Confraternity continued toexist, and Guignon 
foreign countries.’ |to be addressed as ‘ Roi des Violons,’ but it was 
After this eloquent opening, our counsel settles | little more than an empty title, which was finally 
himself to a business-like and prosaic statement of | abolished by an edict of the King in March, 1773. 
his case, which he opens with a fact of some} Guignon became a ‘monarch retired from business,’ 
interest—that the title of ‘Roi’ was not confined|and might have joined the six other deposed 
to the Ménestriers, but was the usual title for the | sovereigns whom Candide, in Voltaire’s famous 
official whom in our own country we call the|tale, found assembled in Venice to enjoy the 
‘Master’ of the Company. It must be remembered | relaxations of the Carnival—one of whon, 
that on the abdication of Dumanoir II. no actual | by-the-bye, ‘Theodore, King of Corsica, lies buried 
dissolution of the Confraternity was carried out, and|in the churchyard of St. Anne’s, Soho, a few 
the result of this was that the Dancing Masters| hundred yards only from the spot where these 
were left in the position of representatives of the | lines are printed. 
original body. Their administration does not} ‘Thus passed away an office which Feétis justly 
appear to have been successful from a business| calls ‘un titre vain et ridicule.’ The last owner 
point of view, and the society found itself in| survived the loss of his dignity but a short time, as 
pecuniary difficulties. It was partly with a view of | he died on January 30, 1775. Sic fransit gloria 
restoring order that Louis XV. was induced to | mundt . James E. MATTHEW. 
revive the office of Kingship and to place Guignon | 
in the position. - 
Guignon’s first action was to call together the | —_ 
existing members of the body in which no} Autograph collectors will have some splendid 
Organiste, Compositeur de Musique’ appears to opportunities of adding to their treasures at an auction 
have been at that time included—and to draw UP|sale to be held by Mr. Leo Liepmannsohn on 
a new code of laws, which empowered the king| November 4 and 5, at Berlin. The Beethoven ‘ Lots’ 
to appoint deputies, as he could not be present in | include the pianoforte arrangement of the ‘ Musik zu 
person in all the towns of the kingdom. It was|¢inem  Ritterballet,’ the Pianoforte sonata in b 
also enacted that professors, whether of dancing or | (OP-, 109) complete, the autograph parts of 4 “ 
of performing on any instrument—‘ violons, basses | postiumous String quartet im F (Op. 135) ame - 
: is. ? ’ | Konversationsheft of the month of September, 1825. 
de violons, hautbois, flutes, musettes, bassoons,| As a writer in the Atheneum points out, the last 
violas, basses de violes, orgues, clavecins, et| named is a rare relic, as nearly all the Beethoven 
gencralement de tous les instrumens de musique | Conversation Books are in the Royal Library at 
tant haut que bas, de quelques natures qu’ils| Berlin. Berlioz is represented in the catalogue by 
puissent étre, tout 4 Paris que dans toutes les the MS. of the Marseillaise, ‘arrange a grand 
Villes du Royaume, sont et continueront d’étre orchestre et grands chwurs par Hector Berlioz ; 








reunis a la Communauté de Saint Julien des 
Meénestriers.’ It will be seen that this enactment 
left no loophole for escape. ‘The organists and 
harpsichord players, who for many years had 
enjoyed freedom of action, and were actually 
protected by letters patent granted in 1707, were 
at once up in arms. A long list of their names is 
given, many of them now lost to fame, but among 
the better known are Daquin, Armand Louis 


Couperin, nephew of the ‘ grand’ Couperin, two 


Brahms by ‘Variationen iiber ein ungarisches Lied’ 
Op. 21, No. 2), signed at the end ‘ Brhms.,’ without 
the vowel; Chopin by his favourite waltz in E fiat 
(Op. 18) and four Mazourkas (Op. 33); Schubert by 
a ‘Canon a tré’; Meyerbeer by the First Act of 
‘Robert le Diable’; Schumann by ‘ Symphonischen 
Etuden’ (Op. 9), in addition to other MSS., including 
letters, by the above-named composers. The following 
are also represented in this interesting catalogue: 
Cherubini, Dvordk, Haydn, Liszt, Mendelssohn, 
Mozart, Rossini, Wagner, and Weber, in addition to 
many others— in all 288 ‘ Lots.’ 
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Occasional Wotes. 


Hor! sto. Madam, my instrument’s in tune. 
Bian». Let’s hear ;—-O fye! the treble jars. — 
Luce ‘to. Spit in the hole, man, and tune again. 


Hori nsto. Madam, ’tis now in tune. 
Luc tio. All-but the base. 
Hori-nsio. The base is right; ’tis the base knave 


that jars. SHAKESPEARE. 


Tchaikovsky’s Pianoforte Concerto in B flat minor 
so often finds a place in concert programmes that any 
information concerning this important composition is 
interesting. The concerto was introduced into 
England at the Crystal Palace Saturday concert of 
March 11, 1876, when it was played by the late 
Mr. Edward Dannreuther. In studying the work he 
found that some of the passages were ineffectively 
written for the instrument, the composer himself not 
being a pianist. Mr. Dannreuther therefore ventured 
to make some changes in the pianoforte part in order 
to make it more effective without destroying the 
composer’s intentions. With that conscientiousness 
so characteristic of him, Mr. Dannreuther wrote to 
Tchaikovsky telling him of the changes. Instead of 
showing any resentment at these improvements, 
Tchaikovsky cordially welcomed Mr. Dannreuther’s 
suggestions in the following letter, hitherto unpublished, 
for which we are indebted to Mrs. Dannreuther : 


Moscow, le 15 Mars, 1876. 
Monsieur, 

J’ai recu votre bonne lettre ainsi que le programme 
du concert ou. vous avez bien voulu honorer de votre 
magnifique exécution mon ceuvre difficile et fatiguante. 
Vous ne sauriez croire, monsieur, combien de joie et 
de plaisir m’a causé le succés de cette piéce, et 
vraiment je ne trouve pas les expressions nécessaires 
pour vous signifier ma vive reconnaissance. Je vous 
remercie aussi pour les conseils trés sages et trés 
pratiques que vous me donnez et soyez siir que je les 
suivrai dés qu’il sera question d’une deuxiéme édition 
de mon concerto. 

Je vous serre cordialement la main et me dis votre 
dévoué et reconnaissant. 

P. TSCHAIKOWSKI. 


The second and revised edition of the Concerto 
contains practically all the changes suggested by 
Mr. Dannreuther. 


The Worshipful Company ot Musicians will attend 
Evensong at St. Paul’s Cathedral in state on 
November 25, on which occasion the stained glass 
window in the north transept, the gift of Mr. C. T. D. 
Crews, a past-master of the Company, will be 
dedicated. In the evening the Livery Club of the 
Company will hold its annual banquet at Stationers’ 
Hall, postponed from St. Cecilia’s Day. The music 
at the banquet will include the following selection : 
Spohrs ‘Hymn to St. Cecilia,’ first performed at 
Cassel in 1823; extracts from Boyce’s setting of 
Lockman’s ‘ Ode to St. Cecilia,’ written in 1744, from 
the manuscript in the Bodleian Library ; and extracts 
from Samuel Wesley’s ‘ Ode to St. Cecilia,” composed 
about the year 1794. The autograph of this work is 
in the British Museum, having been presented to 
the national library by Vincent Novello. So far as is 
known, Wesley’s Ode has not hitherto been performed ; 
the occasion therefore promises to be an exceptionally 
interesting one. 








‘The Bristol Musical Club’ is one of those art- 
loving organizations which help to brighten the life of 
a great city. The Club owes its origin to a few 
informal chats between Mr. A. H. Peppin, music- 
master at Clifton College, Mr. B. J. Beilby, and 
Mr. C. T. Budgett, the two last-named gentlemen 
being amateurs. As an outcome of these little talks 
the formation of the Club took place in November, 
1903, the first meeting being held on the roth of that 
month. Originally the membership was limited to 
100, but this number has since been extended, and at 
the present time there are 129 members, professional 
and amateur. The entrance fee is one guinea, and 
the annual subscription two guineas. Except during 
two months in the summer the meetings are held 
every Tuesday evening in the Club rooms at Clifton, 
where high-class music is performed by the members. 
Smoking is allowed, and refreshments are obtainable, 
thus social and artistic enjoyment are united at these 
informal gatherings. 





According to the Rules : 

The Club is formed for the performance and study of music 

and the social enjoyment of its Members, the meetings being 
held in a Common Room and at fixed intervals. 
Each member is allowed to introduce one guest at any 
weekly meeting, ‘but the same guest shall not be 
admitted more than twice during the Club year.’ In 
regard to the pleasant music - makings, the Rules 
state that : 

The progranime of music to be performed at the weekly 
meetings shall be circulated amongst the members, or posted 
at the Club previously; but (with a view to preventing 
invidious distinction in attendance) it shall not be obligatory 
to name the members who have consented to perform. 





The long list of music—-drawn up by Mr. H. W. 
Hunt, one of the active members—shows remarkable 
enterprise and artistic appreciation on the part of 
those who, as performers and listeners, meet together 
from week to week at the Club rooms. The composers 
range from Bach to Debussy, Haydn to Richard 
Strauss, the programmes being made up of concerted 
music, instrumental solos, and songs. On the occasion 
of our visit to the Club, on October 8, the following 

selection was performed at the 147th meeting : 
Sonata in D minor (Op. 108) Brahms. 

(For pianoforte and violin. ) 

Pianoforte Solos, Impromptus in C, and B flat 

R. O. Beachcroft. 


re . ( } “yr 7 a7 

Violin Solos {Lament =) 7. F Dunhill. 
{| Danse Caprice ) 

String Quartet in G minor (Op. 10) ee Debussy. 


These were admirably interpreted by Mr. Herbert 
Parsons (pianoforte), Mr. Hubert W. Hunt (violin), 
and the Clifton String Quartet (Messrs. Maurice 
Alexander, H. W. Hunt, Ernest Lane and Percy 
Lewis), all local musicians of repute. Moreover, the 
pianoforte solos are the composition of a member of 
the Club, Mr. R. O. Beachcroft, an assistant music- 
master at Clifton College. The only president the 
Club has had was Dr. Joachim, he and his colleagues 
of the Joachim Quartet having been elected honorary 
members after the concert they gave at Clifton on 
St. Cecilia’s Day last year. After the concert the 
Joachim Quartet honoured the Club by taking supper 
with the committee and the principal performing 
members, about thirty-six in number, when the eminent 
violinist made a happy speech, probably his last 
semi-public utterance in England, which will long 
be remembered by those who were present. May 
increased success and prosperity attend this excellent 
organization of whole-hearted lovers of music in the 
city of Bristol. 
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A Violin Concerto by Mozart, and in the composer's 
handwriting, has recently been discovered by Dr. 
Kopfermann, chief of the music department in the 
Royal Library, Berlin. According to Kéchel (new 
edition) the manuscript is inscribed : 

Concerto per il Violino di Wolfango Amadeo Mozart. 
Salisburgo, li 16 di Lugho, 1777. 
Che Concerto, which in 1837 
Habeneck, at Paris, but was supposed to have been 
lost, is scored for two oboes, two horns and the usual 
Composed when Mozart was twenty-one, 
the work is said to bear in a very marked degree the 
stamp of youthful genius. We look forward to an 
early hearing of the Concerto in London. It is quite 
probable that this recently-discovered MS. may be 


strings. 


that to which Leopold Mozart referred in a letter to} 


his son dated October 5, 1777 (Jahn’s *‘ Mozart, Eng. 
edn., vol. i, p. 316): ‘He [Brunetti] played your 
concerto very well, but was twice out of tune in the 
allegro, and once stuck fast in a cadenza’! 
Those who have the modest sum of £1,100 (22,000 


marks) to invest in a Beethoven autograph will 


find an opportunity in the purchase of the well- 
known JBagatelles for pianoforte (Op. 33), which 
Mr. Karl W. Hiersemann offers for sale. ‘The MS. is 


described as ‘Quarto, nineteen pages, each of eight 
Staves, the last page blank.’ It is * bound in elegant 
plush with gold clasps that are set in ename! and 
imitation rubies.’ 


Dr. Henry Coward having justly earned the title of 
master chorus-master is more active than ever. He 
conducts no fewer than five societies—-the Sheffield 
Musical Union, Huddersfield Choral Society, Leeds 
Choral Union, Barnsley St. Cecilia Society, and the 
Newcastle and Gateshead Choral Union. The 
railway travelling involved week by week to cover the 
ground specified above must be considerable. And 
then in regard to the works that he has to prepare at 
these different places, they range from Bach’s B minor 


Mass to Berlioz’s ‘ Faust,’ and include Parry’s ‘ King 
Saul’ and Elgar’s ‘Dream of Gerontius’ and ‘ The 


Kingdom.’ Moreover, he has engaged to take some 
of his choirs to sing in London on three occasions in 
various works and in ‘Elijah’ at Birmingham, the 
city of its production. In addition to all these 
demands on his time and energies, he is hard at work 
rehearsing the choir for the Sheffield Musical Festival. 
(nd then, seeking other worlds to conquer, Dr. Coward 





proposes next year to take a Yorkshire chorus to 
Canada ! 
The Philharmonic Society has made a great 


change in the conductorship. Of the seven concerts 
to be given during the coming season, two will be 
conducted by Dr. Cowen, two by Dr. Richter, two by 
Mr. Henry J. Wood and one by Herr Arthur Nikisch. 
This constellation of conductors should be the means 
of attracting many subscribers to the concerts and of 
re-awakening the interest of the general public in the 
welfare of this venerable Society. 


['wo important bandmasterships have recently been 
filled up: Mr. George Miller, bandmaster of the Royal 
Artillery at Portsmouth, a son of Lieutenant George 
Miller, bandmaster of the Portsmouth Division of the 
Royal Marines, has been appointed to the ist Life 
Guards, and Mr. C. F. Hoby, organist and choirmaster 
of St. Luke’s Church, Kensington, to the Royal 
Marines, Chatham Division. 


Dr. Harry Crane Perrin, organist of Canterbury 
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| Sir Alexander Mackenzie paid a visit to Eastbourne 


'on September 22, when he conducted his sprightly 
overture ‘ The cricket on the hearth,’ the Prelude and 
| Ballet music from ‘Colomba,’ the second Scottish 
Rhapsody, and the Bbenedictus (violin solo, M. Dupont), 
These works, in addition to the ‘ Harold in Italy’ 
|symphony of Berlioz, were admirably played by the 


was in the possession of | Duke of Devonshire’s private orchestra, an excellent 


body of forty-nine performers, ably conducted by 
Herr P. Tas. The concert was most successful, and 
the pieces performed were enthusiastically received. 





| Mr. C. Egerton Lowe writes : 

In your article on dear old Grieg you ask ‘ Were there no 
wind instruments in the Conservatorium (Leipzig) orchestra 
|} in 1861?’ Asa matter of fact no wind or brass instruments 
were allowed to be taught in the Conservatorium until after 
the death of Conrad Schleinitz (May 13, 1881). As Director 
} of the Conservatorium, Schleinitz was supreme, and as 
| successor of Mendelssohn he would not allow any change to 
| take place in the curriculum. ‘ Mendelssohn had no wind 
instruments, so I will not allow them’ was his dictum. 
Immediately after Schleinitz’s death professors of wind 
instruments, &c., were appointed. 

I was a student there from 1878—1882, and we used to 
practise Schumann’s Symphonies, &c., only with sérings 
(and even then no double-basses!) and __ pianoforte, 
| This curious method, however, provided good practice for 
|reading from score. I remember Carl Muck, Felix 
Weingartner, Max Fiedler (a very clever fellow) and 
| Battison Haynes were among the best readers. They had 
to play from the full score the wind parts, &c., on a piano- 
forte. There was not even an organ in the Conservatoire ; 
organ lessons had to be given in one of the churches. 





Punch, in some recent ‘ Musical notes,’ says : 

The tribute of Mr. Bantock, the eminent musical 
Orientalist, to the redoubtable Colonials [the ‘ All Blacks’) is, 
like all his work, highly original and unconventional. He 
proposes to treat symphonically, in a triple cantata, the life- 
history of a Canterbury lamb from its first appearance to the 
cold storage stage. Those who have been fortunate enough 
to see the rough scenario of this momentous composition 
confidently declared that it will surpass in monumental 
grandeur and mellifluous opulence of local colour even the 
most sublime achievements that have yet emanated from the 
teeming brain of its phenomenally gifted creator. Mr. 
Bantock, who is his own librettist, conceives the hero in the 
light of a modern Canterbury pilgrim, unconscious of its 
doom, gambolling playfully on the enamelled pastures until 
the very hour of execution. The soprano solo, ‘ Maori had 
a little lamb,’ is of bewitching beauty, while the concluding 
or cold-storage section, which is set in the form of a moto 

ferpetuo lasting fifty minutes, is marked by a coruscating 
| charm unique in the annals of the meat-market. 

| A London newspaper records the following 
Schubertian information under the heading ‘ Brixton’: 

At the parish church yesterday, the Brixton Oratorio 

| Choir, conducted by Mr. Douglas Redman, gave its first 
concert of the present season. The programme included 
Schubert’s Unlimited Symphony. 

| What would Sir George Grove have said to Schubert's 
‘Unlimited Symphony’? It would have afforded 
him unlimited amusement. 





The following extracts are culled from reports in 
London newspapers of the Cardiff Musical Festival : 

We had Frederick Cowen’s poem for contralto solo, 
chorus, and orchestra, ‘He giveth His beloved sleep,’ 
sandwiched in between Cwsar and Arauck’s 150th I’salm 
and Schubert’s Mass in E flat. 

Signor Busoni gave his well-known performance of the 
‘ Empeicor’ concerto; and Mme. Kirkby Lunn sang the 
‘ Fiancee du Timbalier ’ of St. Galas, much to the satisfaction 
of the public. 





Cathedral since 1898, has been appointed Professor of 
Music at the McGill University, Montreal, and | 
Director of the affiliated Conservatorium of Music. 


THE MusIcAL TIMEs for December will contain an 
article on the Music Library in the British Museum. 
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THE 
The edition of ‘Sternhold & Hopkins,’ or the ‘ Old 


1562 


PSALTER. 


Version '—to adopt colloquial designations—issued in 


1:62, forms an important landmark in the history of | 


English Metrical Psalters. The book is very scarce, 
and it was long thought that a unique copy 
alone existed. At the present time only three copies 
of it are known in this country—at the British 
Museum, at the John Rylands Library, Manchester, 


and in the library of Mr. A. H. Littleton, formerly 
in the collection of Bishop Gott, of Truro. It 
is from the last-named copy that the facsimile 
title-page has been taken for the pictorial supplement 
to the present issue of THE MUSICAL TIMES. 


immediate previous issue of the Psalter is dated 


1560 (colophon dated 1561), of which the only known | 
copy is in the library of the Society of Antiquaries, | 


to whom acknowledgment is due for kind permission 
to examine this precious volume. ‘This, however, 
contains only a selection of the Psalms—eighty-three 
in all (of which eighty are in the body of the book), and 
forty tunes, including fourteen to canticles, hymns, &c. 

whereas the 1562 edition contains the whole Psalter, 
150 psalms ; being the first complete collection of the 
Psalms in a metrical version. This greatly enhances 
the value and interest of the volume. 

Although this 1562 Psalter contains 150 Psalms, its 
tunes number only sixty-three ; and, as Mr. William 
Cowan has pointed out,* two of them bear such close 
affinity that the number may be stated as sixty-two. 
An instance of the method employed in mating the 
tuneless versifications may be adduced in the tooth 
Psalm, which, being without music, has this marginal 
direction : ‘Sing this as the lxvii.’ (a misprint for 
Ixviii.). On turning to Psalm Ixviii. we find that the tune 
there set begins like the ‘Old Hundredth’ melody (one 
line only), and then goes off in another direction. As 


the late Major Crawford remarked, ‘ It was a not} 


uncommon practice of the old writers to construct new 
tunes by adding different terminations to the same 
fragment of older melody. ‘The strain with which the 
“Old Hundredth” commences seems to have been very 
popular from this point of view.’ It should be stated 
here that this 1562 Psalter does not contain Kethe’s 
familiar lines of Psalm c. (‘All people that on earth 
do dwell’), but a versification by an anonymous author 
beginning ‘In God the Lorde be-glad and lyght.’ 

All the tunes are given in their melody form only ; 
it was not until the Psalter of 1563 that a four-part 
arrangement appeared. Of the melodies which have 
come into present-day use, the common-metre tune 
‘St. Flavian’ may be cited, as, so far as is known, 
this tune, or rather a portion of it, first appeared in 
the Psalter of 1562. Here it is, as set to Psalm cxxxii. : 
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* Tug Musicat Times, July, 


The | 


| The interest of this old Psalter is enhanced by its 
prefatory matter. Immediately after the title-page 
are the words ‘To the Reader,’ followed by 


A SnHortTe INTRODUCTION INTO THE SCIENCE O}| 
MUSICKE, MADE FOR SUCH AS ARE DESIROUS TO HAUI 
(tHE KNOWLEDGE THEREOF, FOR THE SINGING Ol 
rHESE PSALMEs. 

| This ‘Shorte introduction,” from the pen of an 


anonymous author, first appeared in the 1560-61 
Psalter : its initial paragraph reads : 

For that the rude and ignorant in Song, may with more 
delight desire, and good wyl : be moued and drawen to the 


aswell 


godly exercise of singing of Psalmes, in common 


| place of prayer, where altogether with one voyce render 
thankes & prayses to God, as priuatly by themselues, or 


at home in their houses: I haue set here in the beginning 


of this boke of psalmes, an easie and moste playne way and 
rule, of the order of the Notes and Kayes of singing, whiche 
va Vi. 


commonly is called the scale of Musicke, or the Gam 
Whereby (any diligéce geuen therunto) euery man may ina 
fewe dayes : yea, in a few houres, easely without all payne, 
& that 
attayne to a sufficient, knowledg, to singe any 
contayned in thys Booke, or any suche other playne and 


also without ayde or helpe of any other teacher, 


V’salme 


easy Songes as these are. 


A further extract from this quaint ‘Introduction’ 
must be quoted : 


Firste ye muste diligently searche out, in what kaie euery 
note of your song stodeth: Which ye may easely do, in 
beholding your signed kaie (cOmoly called the cleaue) which 
is set in the beginning of euery song: & that lyne or, space 
wherein the signed kaie is set, beareth the name of the same 
kaie : and all Notes standinge in ye line or space, are saide 
to stand in that kaie: and so ascending or descéding from 
that kaie, ye shall straight way see wherein, or in what 
kaie euery Note of your song standeth. 


As Sir John Stainer has said,t this anonymous author 
uses the word clef, key (Kaie), and note rather 
indiscriminately, but he evidently meant well. 
Immediately following the ‘Short Introduction’ is 
‘ A treatise made by Athanasius the great, wherein is 
| set forth, how, and in what manner ye may use the 
| Psalmes, according to the effect of the minde’ (seven 
pages), supplemented by a further guide to the use of 
the Psalms (two pages). To this succeeds the len 
| Creator, Te Deum, Benedicite, Benedictus, Magnificat, 
| Mune dimittis, ‘The Crede of Athanasius,’ ‘The 
Lamentations of a Sinner,’ ‘The humble sute of the 
| Sinner,’ The Lordes Prayer, or Pater Noster, and 
|The Ten Commaundements—all versified and each 
with music. The ‘Psalmes of David’ follow, occupying 





365 pages. After Psalm cl. occur the following 
versifications : 
The. x. Commaundements of almightie God 


The Lordes Prayer 

The. xii. Articles of the christian faythe 

A Prayer unto the holy ghost, to be song before the 
Sermon Da pacem domine 

The complaint of a Sinner who craueth of Christ, to be 
kept under hys mercye 

A thankes geuing after the receyuyng of the Lordes 
Supper. 

The remainder of the book consists of prose prayers 

and graces (before and after ‘ meales’), and ‘The Table’ 


| (Index). One of the graces may be quoted as a 
t ‘On the musica troductions found rtain trical | 
\ paper read Sir Jol Staimer 1 Nov er 13, 1 ri t 
Musi Ass t , and it it I ‘ n 1C 00-1 
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specimen of a 16th century supplication. 


transcribed //eratim et verbatim : 


| 
Eternall and euer liuing God, Father of oure Lord Jesus | 


Christ, who, of thy most singular loue whiche thou bearest 


to mankinde, haste appointed to his sustenance, not only the 


frutes of thearth: but also the foules of the ayre, the beastes 


of thearth, and fishes of the sea, and hast commaided thy | 
as from thy hads with thanks | 


benefites to be receyued, 
geuing, assuring thy children, by the mouth of thy Apostle, 
that to the cleane, all things are cleane, as the creatures, 


which be sanctified by thy word and by prayer, graunt unto | 


us so moderately to use these thy giftes present, that the 
bodies beyng refreshed, the soules may be more hable to 
procede in all good works, to the prayse of thy holy name, 
through Jesus Christ our Lord. So be it. 


In these prayers and graces the final words, ‘So be it,’ | 


of the above grace occur eleven times against twice 
only of the more familiar Amen. 

This precious tome, which measures 7} x 5 inches, 
is printed throughout in black letter, the music being 
set in diamond-shaped notes. 

Our researches in connection with this 1562 Psalter 
have led to the discovery of a very rare and 
probably unique book dated the same year. A copy, 
part of ‘the Library of a gentleman,’ was sold by 
Messrs. Puttick & Simpson on December 3, 1872. 
Bound up with other liturgical books, it is thus 
described in the catalogue : 


ae Oe «. « « The Residue of all David’s Psalmes in 
Metre, made by John Hopkins and others, with apt Notes 
to sing them withal, Nowe fyrst imprinted and sette forthe 
in this fourme for such as have bookes already that thei 
that be disposed maye joyne these wyth them: and so have 
the whole Psalmes. Imprinted at London by John Daye, 
1562. 


An interesting note in the catalogue to this ‘ Lot’ 
reads as follows : 


An important volume, containing Liturgical Pieces of 
extreme rarity, all in the finest possible condition, if not 
unique, some with rough leaves. The last piece mentioned, 
viz.: ‘The Residue of all David’s Psalmes in Metre’ 
[containing I’salme xxxv. to cl.] is of the highest interest and 
importance to every Biblical collection, its very existence 
having been doubted. Herbert informs us that towards the 
latter end of the year 1561, Day had license to print ‘the 
resydewe of the Psalmes not heretofore prynted, so that this 
maketh up the hole.’ But he evidently had never seen a 
copy of the printed volume. It is not mentioned by Cotton 
or Lowndes, and no copy appeared in the Grenville, 
Lathbury, Bliss, or Ofior Collections, nor have we been able 
to trace the sale of any one. 


The volume was sold for £101. 
This ‘residue’ Psalter is not mentioned either in 
Dr. Julian’s ‘ Dictionary of Hymnology, Mr. Robert 
Steele’s ‘The earliest English music printing,’ nor in 
the article ‘ Psalter’ in Grove’s ‘ Dictionary of Music 
and Musicians.’ Dr. Arber, in his ‘ Transcript of the 
Registers of the Company of Stationers of London,’ 
gives the terms of the ‘lycense’ to John Day to print 
the book, under date July, 1561, to July, 1562: 
Recevyd of JOHN Dave for his lycense 
for pryntinge of the Resydewe of the Jsa/mes 
not here to fore printed. So that this 


maketh vp the hole : ilij@ 


As the selection of Psalms in the 1560-61 Psalter 


It is headed 
‘Another thankes geuing before meate,’ and is here| Psalme xxxv. to cl.,’ was issued concurrently 


1907. 
appear that this ‘residue’ volume, ‘containip 
ith the 
| 1562 Psalter, for the benefit of those who already 
possessed the earlier book. , 
| Can some of our readers throw any light upon 


|‘ The Residue of all David’s Psalmes,’ especially its 
present whereabouts ? 


| 


| PERSONAL RECOLLECTIONS OF GRIEG. 
By PERCY GRAINGER. 

Grieg was hugely proud over and happy at Norway's 

newly-got flag—formerly it was combined with the 
| Swedish. When we had been out walking he was 
| always keen to see it flying from the Troldhaugen 
| flagstaff amongst the trees as we neared home. He 
was quite depressed one day, when for some reason or 
other it had had to be taken down, not to see it as 
| usual. 
It was a joy to see how uplifted he became high 
|up in the hills. He told me he never felt that his 
| harmonic flight was so daring and free as when he 
composed up on high, and how some of his very 
loveliest things—such as ‘ Jeg gaar i tusind tanker’— 
‘I walk with a thousand thoughts,’ ‘I Ola Dalom’ 
(Op. 66)—came to paper in little Saeter-huts up in the 
Jotunheim mountains. The well-known ‘ Norwegian 
Bridalmarch’ was a sudden, quick inspiration that 
came to him one morning on the sides of Ulricken 
mountain, just outside Bergen. 





I pointed out to him that one of the most 
characteristic of his phrases : 





w 
* @ 


SSE S=== 


(similar downward sweeps also occurring in the song 
‘To the Fatherland,’ in his fourth ‘ Symphonic Dance, 
in the pianoforte concerto, &c.) is akin to melodic 
lines found in our Scotch (and Celtic generally 
folk-songs (such as in ‘ Bonny St. Johnstone stands 
upon Tay’), whereas such phrases were quite unknown 
to me in Scandinavian folk-music. He could think 
of none, either, in the tunes of his own land, and 
much liked the idea of its being, maybe, a throwing- 
back in him to his originally Scotch blood, of which he 
was proud and fond of dwelling upon. 

No words could adequately enough tell the extent 
of his broadmindedness and generosity on artistic 
matters. It was grand to see how he had never let 
himself be led into any of the musical party-strifes 
that must have been raging in his younger days. 
How, for instance, he appreciated both Wagner and 
Brahms to the full, and Tchaikovsky also ; he was, in 
short, wondrously little concerned with ‘ periods’ and 
‘schools.’ He had the very deepest love and 
admiration for Chopin, and was never tired of hearing 
him played. 

The heartiest public reception he ever got, he told 
me, was the occasion of his very first London 
appearance. The wild extent of the applause moved 
him so dangerously, that he had to make a quick 
dash for the pianoforte in order not to break down 
at delight of it. : 

To have the privilege of knowing Grieg personally 
was to discover in his habits, traits, looks, speeches, 
the same sweetness, lovableness and tenderness that 
all the world loves in his work. Nor were the abrupt 
twists and contrasts and elvish sparkle of his music 
absent from his most every-hourly doings and 





referred to above and belonging to the Society of 
Antiquaries 


run consecutively from 1 to 34, it would | 


personality. Above all, he was benevolence and 
loving kindness itself. 
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rHE WESLEY 


MEMORIAL 


A memorial to Dr. Samuel Sebastian Wesley has 
been placed in Leeds Parish Church, of which he 
became organist sixty-five years ago. It has taken 


the form of a tablet in copper, artistically designed by 





Church and Organ Music. 


AT LEEDS 





PARISH CHURCH. 


The great debt which the Church owes to Dr. Wesley is a 
double one. The Church owes a debt to Dr. Wesley not 
merely for a number of beautiful anthems and services, but 
also for the influence which he brought to bear upon the 





Mr. Nelson Dawson revival of church music 
and affixed to a pillar e —————— generally. _In the earlier 

the i id f SSS : . part of his lifetime the old 
on the east side oO == — f ‘ : 

o iat shove eee Sa forms of church music had 
the organ, J aegis SS == lost some of their original 
the Precentor’s stallon TF = | ritality ; he brought to the 

te of the ad O | vitality ; he brought to the 

the south side of t ; task of composition not 
church. he memorial, AM; hae only the power of poetic 
which owes its inception INMEMORY OF : imagination, but also a 
to the Precentor, the SA Tey SE vine a ‘ IES; RY | profound knowledge of the 
Rev. Morris O. Hodson, | MU Cl By? ha) ji i, N WES ew resources of modern har- 
was unveiled by the | | ORGANIST: “OF THIS CHURCH: FROM | monies = modulations. 
Right Hon. Gerald | WH IME He was able to accord life 
Balfour at Evensong | | 1842 101849" DVRING WHICH TIMEHE } to that music without 

' oy "De j “of Oe 

on October 10. Onthat | | COMPOSED HIS MORNING EVENING oe what I — 
interesting occasion the | pla umaecbae | will ‘always, remain the 
service music included | te h oe vole 
Steals nals Gataten | church music in this 

Wesley's % country—dignity and 
in E and his anthem | restraint. I do not think 
‘Wash me_ throughly | there can be a better test 
from my wickedness,’ of merit in a composer o 
sung under the able sacred music than that he 
direction of Dr. E. C. should be able to set the 


Bairstow, organist and 





words of our English Bible 








choirmaster of the | | een Smtr to music in such a way 
church. ‘1 a that those words shall not 
In the course of his ) lose but permanently gain. 
Ne ee a ee 


remarks at the un- 
veiling ceremony Mr. 
Gerald Balfour said : 


THE 


I think we shall be agreed that the moment has been 
fittingly chosen. We are in the midst of one of those 
triennial festivals which draw musical people from all parts 
of the country to Leeds. Our ears are filled with noble 
strains, and our hearts and minds with the emotions and 
ideas which those strains inspire. Could there be a more 
fitting occasion for rendering a tribute to one who will 
always bear an honoured name on the roll of English 
musicians, and whose name is a household word to those 
who love and study church music ? 


MEMORIAL TO DR. S.S WE 


remarkable degree the art 
of wedding perfect music 
to perfect words. 

Through the courtesy of Messrs. Whitehead & Miller, 
of Leeds, we are enabled to give a view of this 
memorial to Dr. Wesley. Mention must be made of 
the comprehensive ‘ List of music’ sung at the Parish 
Church during the week of the Leeds Musical 
Festival. This pamphlet—an outline of which we 
gave last month—contained interesting annotations, 
from the pen of the Precentor, of all the services and 
anthems sung from October 6 to 13 inclusive. 


SLEY IN LEEDS PARISH CHURCH, 


CHOIR SERMONS. 


Under the above designation a special service was 
held at Albion Congregational Church, Ashton-under- 
Lyne, on Sunday evening, September 29—a service 


which, while it was purely devotional, had in it| 
Elgar's | 


an element of novelty. On that occasion 
‘The Apostles’ was sung, the music making a great 


impression on the large congregation, which numbered | 


over 1,000 persons. The oratorio was preceded and 
followed by hymns and prayer, and before the singing 
of each section of the work the officiating minister 
read the words and gave brief explanations of the 
same. The efficient choir of the church, numbering 
sixty voices, accompanied by an excellent organ, 
rendered the oratorio with reverent expressiveness 
under the able direction of the organist, Dr. T. Keighley, 
who accompanied throughout, and who is to be 
sincerely congratulated on a successful musical service. 
From the October issue of the Aléion Congregational 
Church Messenger, under the heading ‘Church and 
School Notes,’ we extract the following interesting 
reference to music as an aid to religion : 

Much—very much has been done in recent years to 
improve the Song Service in our Congregational Churches, 
and although much still remains to be done in this direction, 
we must feel profoundly grateful that as a body we have been 





brought to recognize that baldness in our worship does not 
necessarily make it more acceptable to the Almighty, and 
that the Service of Prayer and Praise is not, as we have 
heard it stated, in the nature of an introduction to the sermon, 
but is in itself he service, and is the purpose for which 
Christians should meet together on the Lord’s Day. 
Although Albion Church has always laid great stress upon 
the preaching of the Word, it has never neglected the other 
art of the service. In fact, for the past forty years, it has 
always been in the forefront of the movement for its 
improvement, and has during that time been well served by 
competent, painstaking and conscientious men and women, 
and under Dr. Keighley and his choir, we are proud to say, 
still maintains its position. 


In its aims and reverent rendering such a service 
as that above referred to is a very different thing from 
a mere Sunday concert in a place of worship, to 
which objection is sometimes made. Dr. Keighley 
has been carrying out this idea of an oratorio service 
as an act of worship for the past four years, the works 
previously performed having been Mendelssohn’s 
‘Come, let us sing’ (Psalm 95), Bach’s ‘ God’s time is 
the best,’ and Sterndale Bennett’s ‘Woman of 
Samaria.’ Other similarly-minded organists might 
well follow so good an example. 
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BRISTOL CATHEDRAL. 


ORGAN IN 


rHE NEW 

Sir Walter Parratt opened the new organ, built by 
Messrs. J. W. Walker & Sons, in Bristol Cathedral, 
on October 8, in the presence of an immense congrega- 
tion. 


direction of Mr. Hubert W. Hunt, organist of Bristol 
Cathedral, Sir Walter presiding at the organ 
throughout. The service commenced with the 
processional hymn, ‘ Rejoice to-day with one accord,’ 
sung unaccompanied to the tune ‘Ein’ feste Burg.’ 
After the Dean (Dr. Pigou) had offered the prayer of 
dedication, Psalm cl. was chanted. Garrett in E flat 
Cantate Domino and Deus Misereatur) was sung, and 
the anthem was Ouseley’s ‘It came even to pass,’ 
composed for the re-opening of Lichfield Cathedral 
in 1861. 

Sir Walter Parratt played the following selection of 
music, in addition to Bach’s ‘ Toccata in F’ at the end 
of the service : 

Mocsart. 

- Schumann. 
Franck. 

° Bach. 
Hubert Parry. 


Saint-Saéus. 





Coronation March 


The specification of the fine Walker instrument is 
given in the article on Bristol Cathedral, p. 71 

Four recitals were subsequently given, on October 9 
and following days, by Dr. Varley Roberts, organist 
of Magdalen College, Oxford; Mr. T. Tertius 
Noble, organist of York Minster; Mr. Hubert W. 
Hunt, organist of Bristol Cathedral; and Dr. A. 
Herbert Brewer, organist of Gloucester Cathedral. 
Their respective programmes are appended : 





Dr. VArtey Rowe! 
Concerto in G minor Handel. 
Minuetto and trio in B flat Sterndale Bennett. 
Choralvorspiel, ‘ Christ lag in Todesbanden’ ) < Bok 
Fugue in A minor . ‘ oe 
Adagio in B flat (from the String quartet, Op. 27) - Spohr. 
Overture, *‘ Otho Handel. 
Prelude and fugue in G - - - - Mendelssohn. 
M lr. Tertius Nove. 
S ta (No. 7) in F mi K 
Evening Sor 
Dithyr . ° 
Choralvorsptc Wachet auf! ’ Bach. 
Sinfonia Pa e (‘Christmas Oratorio’ J 
M: I Tchaikovsky. 
Romanza | Wolstenholme. 
Alleg J 
I ata and fugue in F minor . - 7. 7. Noble. 
Mr. Husert W. Henrt. 
a per vith Anthems, sung by the Cathedral Choir.) 
| uta in D . : . . : Bach. 
Anther (scribe unto the Lord Travers. 
Pre ein I - H.W. Hunt. 
Andantino in D flat (from the String quartet, Op. 10) Deéussy. 
(Ant * The Wilderness ° S. S. Wesley. 
Grand pitce symphonique : : : - Franck. 
Dr. A. Hexvert Brewe! 
I ata in ¢ . - Bach, 
Vorspiel Wagner. 
Variat a theme of Beethove Merkel. 
Pr et eus - Guilmant. 
Fantasie in EF flat - - - - - Saint-Saéns. 
Reverie i 
1. Herbert Brewer 
Canzonetta J 
Ave Maria Henselt. 
Finale from the Sixth organ symphony - - . Widor. 


It was a happy thought of Mr. Hunt to invite all 
the organists of the churches and chapels in Bristol 
to an ‘At home’ in the cathedral on Monday evening, 


Evensong, fully choral, was sung by the united | 
choirs of Bristol and Wells Cathedrals, under the | 








ee 


October 21, ‘to inspect’ the organ. UU pwards 
of 100 ‘chief musicians’ accepted the invitation, 
when the various sections of the churcl were 
represented by organists of Church of England, 
Baptist, Congregational, Roman Catholic, Unitarian, 
and Wesleyan Churches. 





EDMUND HART TURPIN. | 





The death of Dr. Turpin took place, we muc! regret 
to record, on October 25, at 107, Southampton Row, 
London. Born at Nottingham, May 4, 1835, he 
studied music under Charles Noble, John Hullah and 
Ernst Pauer. At the age of fifteen he was appointed 
organist of St. Barnabas Church, Nottingham, and in 
1851 gave an organ recital at the Great Exhibition, 
In 1857 he settled in London, but still retained some 
connection with Nottingham. He became organist 
of St. George’s Church,. Bloomsbury, in 1869, and 
since 1890 held the organistship of St. Bride's 
Church, Fleet Street. 

As honorary secretary of the Royal College of 
Organists for the long period of thirty-two years, 
Dr. Turpin rendered splendid service to that 
institution as an administrator and examiner. In 
1892 he was appointed Warden of Trinity College 
of Music, London, an office he held with distinction 
and unwearying regard for its interests. When in 
1889 the Archbishop of Canterbury conferred upon 
him the degree of Doctor of Music, it was felt that 
this honour had been worthily bestowed. 

As a lecturer on music Dr. Turpin had a wide 
reputation. He formerly edited the J/usical Standard, 
and in 1891 was one of the joint editors of the J/usica/ 
News. Dr. Turpin was widely known as an organist, 
having opened many instruments; he was also a 
skilful pianist, and could play nearly every instrument 
in the orchestra. 

His compositions include two masses, a Stabat 
Mater, two oratorios (‘St. John the Baptist’ and 
‘ Hezekiah’), two cantatas (‘A song of faith’ and 
‘ Jerusalem’), a symphony, various concert overtures, 
a pianoforte quartet, a string quartet, a pianoforte 
trio, church and organ music, &c. Dr. Turpin will be 
much missed by a large circle of friends for his 
urbanity of manner and kindness of heart. 


The fourth annual meeting of the Huddersfield and 
District Organists’ Association was held at Huddersfield on 
October 12, when Mr. J. F. Sykes read an interesting paper 
on the important subject of ‘Organists’ voluntaries.’ He 
referred to the thoughtless and unkind inattention and want 
of respect displayed by some congregations to the efforts ot 
their organist. He recommended a systematic choice 
of voluntaries, and interweaving of variety of styles, 
composers and periods of writings, and endeavoured to 
show that by this means the interest and attention of 
listeners might be improved. Mr. Sykes also warmly 
advocated the inclusion of good arrangements of excerpts 
from orchestral and choral works. 


Mr. Arthur B. Coomb, secretary of education in the 
Truro and Falmouth district of Cornwall, died on 
September 29 while playing the organ at the morning 
service at St. Mary’s Wesleyan Church, Truro. By a most 
remarkable coincidence the choir were at that moment 
singing Stainer’s anthem ‘ What are these that are arrayed 
in white robes,’ when Mr. Coomb fell across the organ stool. 
Some members of the choir carried him out while the rest 
finished the anthem unaccompanied. A doctor who 
examined Mr. Coomb found that life was extinct, and the 
minister dismissed the congregation after offering prayer for 
the bereaved family. 
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Anew ‘hree-manual organ built by Messrs. Conacher & Co., SPECIAL SERVICES. 
of Hu lersfield, in St. Mary’s Church, Donnybrook, / 4 large and appreciative congregation were present at the 
Dublin, was dedicated by the Archbishop of Dublin on) oratorio’ service held in Chichester Cathedral on the 
Octobe rion After the dedication service, Mr. C. W. be mental of October 10, when the music consisted of 
Wilson rganist of the church, gave a short organ recital, of | Spohr’s ‘God, Thou art great,’ Schubert’s B minor 
which (\.¢ following is the programme : | Symphony and Mendelssohn’s 95th Psalm (‘Come, let 
Pre! vie in D minor . Mendelssohn. us sing’). Mr. F. J. W. Crowe, organist of the cathedral, 
or rig Saliet-Samee conducted a most successful service, and Mr. E. Stephenson, 
* Awe der nenen Welt) pains a organist of Birmingham Cathedral, rendered efficient service 
Preliie and Fugue in G minor ; Bach. at the organ. The band (led by Mr. W. E. Baker, of 
The ‘llowing is the specification of the instrument drawn | age | _ chorus consisted of 180 performers ; 
up by Mr. Charles G. Marchant, organist of St. Patrick’s Mr. Clifford Hunnybun sang the tenor solos, be bile the 
Cathedral, Dublin : soprano solos were sung by all the cathedral choristers. 
GREAT ORGAN (8 stops). 
Feet. Feet. 
Open diapason (large) Harmonic flute - ++ 4/ At Tewkesbury Abbey on September 26 the annual 
Open diapason (small) Principal ee 3 + | dedi ° etienl w held an he divectl , th 
Stopped «liapason Trumpet s edication festival was held under the direction of the 
Gamba ; Mixture (3 ranks) organist and choirmaster, Mr. Arthur W. V. Vine, Mr. 
SWELL ORGAN (0 stops). S. W. Underwood and Mr. A. C. G. Jellicoe presiding 
Jason Oboe... simultaneously at the two organs wherewith the Abbey is 
Cornopean favoured. The choir was reinforced by singers from 
‘ sy sp nks) _° | All Saints’ Church, Gloucester, St. Mary’s, Charlton Kings, 
re oe ae Sees Cheltenham, and Stroud Parish Church. The service 
Cuore ORGAN (6 stops). music included the Rev. J. Baden Powell’s ‘ Hail! festal 
Dulcia rs y a" Cites .. | day,’ Stainer’s setting, in B flat, of the A/agnificat and 
Stopped diapason ; a Bassoon .. ms a .. 16| Mune dimittis, and two anthems—‘ How lovely is Thy 
Flute 4 Harmonic piccolo dwelling place’ (Brahms) and ‘ Hallelujah’ (Handel), the 


(The clarinet and bassoon stops are enclosed in a swell-box.) 


PEDAL ORGAN (4 stops). 
sourdon 
Octave .. oe e- 





lapason .. 16 


CouPLers. 


Swell to great unison. Great to pedal. 


super-octave. Swell to pedal. 
sub-octave. Choir to pedal. 
hoir. 

ACCESSORIES. 
Four composition pistons to great organ. 
Four 2 ‘ , swe ” 
Three »» choir 


Pneumatic action throughout. 


Mr. H. M. Lamerton, who has resigned the office of 
organist and choirmaster of Bodmin Wesleyan Church, 
which he has held for upwards of sixteen years, has been 
presented by the Mayoress of Bodmin (Mrs. T. Hare), on 
behalf of the congregation, with a handsome marble clock 
and an illuminated address, also from the choir of the church 
Mr. Lamerton has been the gratified recipient of a walnut 
stationery cabinet and an illuminated address. 


Dr. Louis Hamand was recently presented with a handsome 
silver tea-tray on the occasion of his leaving the post of 
organist and choirmaster of Hillingdon Church, after twelve 
years’ service, for that of St. Anne’s Church, Eastbourne. 
The presentation was made by the vicar on behalf of the 
churchwardens and members of the congregation. Dr. 
Hamand was also presented with a silver vase from the 
gentlemen of the choir, and a calendar in a silver frame from 
the choir-boys. 


Messrs. R. C. Davies & Co., of Liverpool, have published 
a little booklet entitled ‘Choir regulations and rules,’ which 
should find acceptance. The compiler, Mr. Robert C. 
Davies, states that ‘they have been formulated to cover the 
various contingencies which arise in the control of a choir.’ 
He also says: ‘Any member of a choir who possesses a 
proper regard for such an office is not likely to resent the 
practical application of regulations and rules which benefit 
the whole choir; while a member who is less energetic 
should have revealed to him thereby the necessity for a 
thorough discharge of the duty which he has promised to 
perform.’ Perfectly true. 


of grace, 1908,’ has been prepared by the Rev. Robert 
Sealy Genge, vicar of Christ Church, Wolverhampton, and 
published at the Oxford University Press. 
years this useful tract contains a table of lessons, proper 
psalms, &e. 





‘A Kalendar of Ilymns Ancient and Modern for the year | 


As in previous | 


former being preceded by Brahms’s ‘Though I speak with 
the tongues of men and of angels’ (Op. 121, No. 4), sung 
by Miss Jessie King. 


The dedication festival at Romford Parish Church was 
held on Sunday, October 13, when ‘Hail! festal day’ was 
sung as processional, and Stanford in B flat and Gadsby in C 
furnished the settings of the canticles in the morning and 
evening respectively. The anthems were ‘ How lovely are 
Thy dwellings fair’ (Spohr) and ‘ Hallelujah’ (Beethoven). 
The festival was continued on the following Wednesday, 
when choirs from the local churches joined in a festal service 
at which Tours in F and ‘The Lord is loving unto every 
man’ (Garrett) were sung, the service concluding with 
Barnby’s Te Deum in B flat. Mr. Matthew Kingston 
conducted, and Mr. H. Disney, organist of St. Andrew’s 
Church, officiated at the organ. 





A ‘ musical service’ is held on the first Sunday afternoon 
of each month at the church of St. Thomas a Becket, 
Portsmouth, of which Mr. R. H. Turner is the organist and 
choirmaster. Anthems and solos are sung and organ pieces 
| played, and two hymns are sung by the large congregations 
who attend these attractive services. 





At the harvest festival services held at Leyton Wesleyan 
Church on September 29 the anthems included Barnby’s 
|*Sing to the Lord of harvest’ and Wesley’s ‘The 
| Wilderness.’ Mr. F. M. Taylor presided at the organ. 


| 

| Dr. Hugh Blair’s harvest-tide cantata was successfully 
given at St. Andrew’s Parish Church, Halstead, on 
October 2 and 6. The solos were sung by members of the 


| choir, and Mr. W. H. Bullock presided at the organ 





| The ‘Report’ presented to the Dean and Chapter of the 
| musical services in St. Paul’s Cathedral, covering the period 
| Easter, 1890 to Easter, 1907, by the Succentor, the Rev. S. 

Childs Clarke, has just been issued and may be obtained, 
price 2s. 6d., of Messrs. R. E. Thomas & Co., 24, White 
| Street, E.C. We hope to refer to this interesting publication 

|} next month. 





& Oates have issued a ‘ List of approved 
the archdiocese of Westminster’ (pp. 104, 
| 2s. 6d.). This comprehensive compilation, which is in 
accord with the Moto Proprio, has been drawn up by the 
Westminster Diocesan Commission on Roman Catholic 
Church music. 


Messrs. Burns 
church music for 








~a 
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A VILLAGE THREE-CHOIR FESTIVAL. Mr. Thomas B. Lane, Parish Church, Darwen—( /verture 
in F, Faulkes. 


* Where through the long-drawn aisle and fretted vault, | Mr. James A. Crapper, Gilfillan Memorial Hall, Dundee 


The pealing anthem swells the note of praise.’ | Air varied in G, Westbrook. 
When he incorporated these words into his immortal} Mr. Gatty Sellars, Birmingham Town Hall—Chorale and 
Elegy, Gray may have been thinking of St. Paul’s Cathedral fugue, Sellars. - 
or of Westminster Abbey. But the anthem is not now, as Mr. T. H. Collinson, Cathedral Church of St. Mary, 


then, the prerogative of cathedrals; it has found a place, | Edinburgh Symphony in G minor (two move nents), 
and rightly so, in the services of the far-famed village church | Lemare. : ’ : ; 
beside which the poet lies. On St. Matthew’s Day the | _ Mr. Edward Potter, St. Stephen’s, Walbrook— Sonata 
choirs of Farnham Royal and Taplow visited St. Giles’ | No. 4, Rheinberger. ' ; ; : 

Church, Stoke Poges, to assist at what was, though on a Mr. W. W ilson Foster, Clifton Parish Church, VYork— 
modest scale, a real ‘ Three-choir festival.’ The service, fully | Toccata and fugue in F minor, 7. 7. Noble. ; : 
choral, opened with a processional hymn from the cloisters, Mr. G. Stephen Evans, English Congregational Church, 
and included Tallis’s festal responses, special psalms, | | Aberystwyth Finale, Lemmens 

Gadsby’s festival evening service in F, and Sullivan’s | Mr. James Black, Newington Parish Church, Edin! vurgh 
anthem ‘Sing, O heavens.’ Mr. A. G. Millard, organist of | Sonata No. 6, Guilmant. 

Farnham Royal, accompanied, and Mr. W. A. Douthwaite, | 

organist of Stoke Church, conducted the choir of sixty | 

voices. So successful was this modest ‘ Three-choir festival’ | ORGANIST, CHOIRMASTER AND CHOIR APPOINTMENTS, 


as to call forth a widely-expressed wish that the choirs might Mr. P. Hermann Coxall, Christ Church, Lisson Grove, 
again combine in the near future. Such meetings undoubtedly | Marylebone. 

stimulate interest in the musical portions of the church Mr. Horace Montague Dalton, St. Oswald’s Church, 
services, and tend to the individual improvement of the | | Collingham, Yorkshire. 

choirs concerned. | Mr. Bernard Fowles, St. Alkmund’s Church, Derby. 


| Mr. Richard Goodwin, Holy Trinity Church, Richmond. 
Mr. E. Stanley Jones, Holy Trinity Church, Fareham. 
ORGAN RECITALS. Mr. Carolus King, Islington New Church, Devonshire 
Mr. W. Wolstenholme, Glasgow Cathedral—Choral Song — Albert Orton, Walton Parish Church, Liverpool 
“> ugue, ~ S. Wesley. " ' . | Mr. Edwin N. Tayler, Parish Church, Crewkerne. 
Mr. Alfred Hollins, Germiston Presbyterian Church, Mr. R. Barrett Watson, Sunningdale Church, Berks 
Transvaal —Air with variations and final fugato, Smart. 
Mr. James M. Preston, St. George’s, Jesmond.—Organ : 
Sonata (Op. 28), E/gar. Mr. E. Dyson (Bass), Salisbury Cathedral. 
Dr. A. B. Plant, Town Hall, Burton-on-Trent— Mr. Henry Finch (Bass), Gloucester Cathedral. 
The Storm, Lemmens. 
Dr. Arthur W. Pollitt, St. Mary’s Church for the Blind, | — : 
Liverpool— Fantasia in E, Lyov. P 
Mr. W. Henry Maxfield, St. John the Evangelist’s, Reviews. 
Altrincham—Benediction nuptiale, Ho//ins. 
Mr. Arthur E. Davies, St. James’, Curtain Road— ome 
Andante in D, Si/as. 
Mr. Paul Rochard, Parish Church, Hinckley—Concerto | Studies in musical graces. By Ernest Fowles. 


in G minor, Hande/ on : , 
Mr. T. W. Hanforth, Parish Church, Sheffield—Grand [The Vincent Music Company, Ltd.] 








processional march, Chiff. Mr. Dannreuther, in his ‘ Musical Ornamentation’ primers, 
Mr. R. W. Pringle, Parish Church, Hawarden—Q<Air, | has so exhaustively treated the subject of musical graces and 
with variations, in A, Hesse. has placed such unerring guide-posts pointing the way to the 
Mr. F. O. Sheard, Parish Church, Carluke—Allegretto | accurate interpretation thereof, that other cicerones have a 
* Puerté,” Wolstenholme. comparatively easy task in giving their directions. 
Mr. H. W. Hunt, St. Paul’s Church, Clifton—Fantasia in | Mr. Fowles modestly says : ‘ The author can present no claim 
D minor, S/an/ford. to the merit of originality, either in the sectional arrangement 
Mr. L. A. Ladbrooke, St. John’s, Newport, Isle of Wight | of the ornaments, or in the enunciation of the rules which 
Canon in B minor, Schumann. regulate their performance. Such merit must inevitably 
Mr. H. Whalley, l’arish Church, Peebles—Allegretto in | accrue to the writers of the excellent works upon the subject 
B minor, Guz/mant. already in existence.’ He goes on to say, ‘nevertheless, a 
Mr. J. Baker Guy, St. Clement's, Hastings (to com- | new feature—as far as the author is aware may be discerned 
memorate the twenty-fifth anniversary of his organistship of |in the following pages.’ This ‘new feature,’ evidently 
the church) —Cantik pastorale, Gornod. compiled to meet the examination requirements so rife in the 
Mr. M. Kingston, Parish Church, Kirkley-—Allegro vivace | present day, consists of a series of questions and exercises 
in A, Morandi. | which follow each section of the book. Some of these 
Mr. A. E. Jones, Fletcher Street Wesleyan Church, Bolton | questions and exercises strike one as being somewhat 
Pedal vendo! in E flat, Fazdkes. | appalling. For instance (p. 85) Exercise 34 reads: ‘Give, 
Mr. Otley Marshall, St. John’s, Buckhurst Hill—Festal | in exact notation, the rendering of the following shakes from 
march, Ca/kin. | Bach.’ As no fewer than thirty-one examples are given to 
Mr. Percy Ramsey, St. Michael and All Angels, | be elaborated, the poor unfortunate student has a sorry task 
Portsmouth—In Paradisum, Dudors. to fulfil. But this is not all. Exercise 35 has five examples 
Mr. Purcell J. Mansfield, Wesleyan Church, Paignton—| from Handel; Haydn (Exercise 37 , twelve; Mozart 
Introduction and Passacaglia, A/ax Reger. | (Exercise 38), eleven ; and Beethoven (Exercise 38), eleven 
Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— | —a total of seventy shakes, some of them occupying several 
Contemplation, H. A. Wheeldon. | bars in their abbreviated notation, which may be written out 
Mr. Alfred E. Floyd, Parish Church, Oswestry—Toccata in full. Happily a key to the exercises can be purchased. 
in F (Symphony No. 5), Widor. | The book is divided into seven sections—the Appoggiatura 
Mr. W. Silkstone Dobson, Chiswick Parish Church—| and the Acciaccatura, the Turn, the Shake, the Upper and 
March for a Church Festival, Bes/. Lower Mordent, &c., the Nachschlag, &c., Combined graces, 
Mr. Allan H. Brown, St. Peter-upon-Cornhill—Pastorale, | Graces in vocal music—the last-named, though short, being 
Lemare. |a useful adjunct. A Glossary is added, but the book lacks 


Mr. T. Ii. Bannister, Parish Church, Handley, Salisbury | an index. Mr. Fowles appears to have taken infinite pains 
(dedication of new organ built by Messrs. Ingram, of | in compiling this treatise, which forms a fit companion to his 
Hereford)—Pastorale in D, Pries¢. * Studies in part-playing.’ 
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cage 
In Springtime. Four English pastorals, for tenor (or 
soprar solo and male-voice chorus (ad /d.), with 
orchesiral or pianoforte accompaniment. Composed by 


A. Herbert Brewer. 

[Novello & Co., Ltd.] 

This group of songs was composed for and produced at 
the recent Leeds musical festival, of which they form one of 
the most pleasant recollections. Milton’s poem commencing 
‘Now the bright morning star, day’s harbinger,’ has been 
selected for the first of the group, and appears under the 
name of ‘Song of May morning.’ The music is delightfully 


gay and the accompaniment seems to dance with delight and 
exuberance. The composer has gone to an anonymous 
writer for the text of his second song, ‘Welcome sweet 
pleasure.’ W hich is so melodious and charming that, interpreted 
by a capable vocalist, it would certainly give ‘ sweet pleasure.’ 
The third of the series, ‘ The power of music,’ is a setting of 
Shakespeare’s familiar lines ‘Orpheus and his lute.’ The 
effectiveness of this song is much increased by a recurring 
phrase in the accompaniment, which may be associated 
with that wonderful instrument on which Orpheus was so 
wonderful a performer. 
entitled ‘A shepherds’ dance,’ are also anonymous, but 
in rhythmic phrases they tell of pastoral festivity which is 
echoed in the music until one feels inclined to sing with 
the unknown poet ‘Why sit we here delaying?’ The 
attractiveness of the compositions is, of course, much 
enhanced by the chorus parts, but the music is so arranged 
that these accessories can be dispensed with without detracting 
from the interest of the songs. 


L’ Oratorio Musicale in Italia. By Guido Pasquetti. 
[Firenze : Successori le Monnier. } 
The true story of the oratorio, as we understand 


it to-day—a definite type of religious art—only dates from 
about the middle of the 17th century. Our author 
divides this period into the critico-humanist and the artistic. 
But there is an earlier and important period which he 
discusses, namely the fertodo di formazione. Before 
referring briefly to this work, we must point cat that Dr. 
Pasquetti has paid serious attention to his subject, and what 
he has Written is indeed well worth reading. 

The old liturgy was of epic character: the sermon of the 
disciples was a recited narrative of the life of Jesus Christ. 
And when that life was recorded in writing, portions were 
read or intoned, preceded and followed by Laudi Spirituali. 
Then gradually the narrative assumed a semi-dramatic form. 


In the 16th century arose the humanists, when literature | 
and art exerted their influence, and the author’s account of | 


this transition period is most interesting. 

In the year 1558 St. Phillipo Neri appointed Giovanni 
Animuccia director of music at his Oratory of St. Maria 
in Vallicella, and then not only in that church, but 
generally throughout Italy, the musical part of the services 
grew in importance. We must now confine ourselves to 
the artistic period. Francesco Balducci, who died in 1642, 
was the first to ‘ present the Biblical text in poetical form : 
before him there had only been dry paraphrases.’ And, 
adds our author, ‘as he transformed the Zaude into a 
genuine libretto, so Carissimi raised the 
dignity of a grand musical picture.’ 

Although the oratorio had its dramatic side, the narrative 
element is its main feature. To render oratorio fit for 
the stage, justly argues the author, it would be necessary to 
eliminate all traces of that element. 

What Signor Pasquetti has to say about Handel is 
extremely interesting. When the composer arrived in Italy 
in 1708 he was admitted into Cardinal Ottoboni’s famous 


‘Accademia poetico musicale,’ and wrote his oratorios | 


‘Il Trionfo del Tempo,’ and ‘La Resurrezione,’ both 
written, says Signor Pasquetti, zz the Jtalian opera style. 
Handel wrote operas at Hamburg. Why did he change the 
field of his productivity to oratorio? An explanation 
is given in this book which we do not remember to 


have seen elsewhere: it is that owing to a terrible 
earthquake the theatres had been closed by order 
of Clement XI. For the * Messiah’ our author entertains 
the highest admiration. ‘Let us reflect that in this 


The words of the fourth song, | 


motett to the 








colossal work are included the prophecies of the Old 
Testament, the Birth, the Passion, the Resurrection, the 
Ascension, the Universal Judgment, and the splendour of 
the New Jerusalem, and then we shall be able to form an 
idea of the grand design of the ‘* Messiah.” ’ 


There is much in this thoughtful volume about the 
oratorios of the 19th century, ending with Perosi and some 
of his imitators. If these few general remarks attract any 
readers to the book itself, they will not have been written in 
vain. To render proper justice to the volume many columns 
would be requisite. 


BOOKS RECEIVED, 


English Folk-song: some conclusions. 


By Cecil J. Sharp. 


Pp. xvi.+143; 75. 6d. net. (Simpkin & Co., Ltd., and 
Novello & Co., Ltd.) 
Hugo Wolf. By Ernest Newman. With thirteen 
illustrations. Pp. xiii. +279; 75. 6a. net. (Methuen & Co.) 
A History of the Bradford Choral Society. 1856—1906. 


| By G. F. Sewell. Pp. 291. (Bradford: G. F. Sewell.) 

| Stortes fromthe Operas. Second Series. By Gladys 
Davidson. Pp. 205; 3s. 6d. net. (T. Werner Laurie.) 

| A short treatise on the elements of music. By H. Heale. 
| Pp. 29. (Augener, Ltd.) 

| Zhe story of minstrelsy. 
| Pp. xvi. 6d. 
Co., Ltd.) 


| 
| 
| 
| 


By Edmondstoune Duncan. 
(The Walter Scott Publishing 


225+ 2 
334 9 3S 


Obituary. 


The death of Dr. JAMEs C. CuLwick, which took place 
at Dublin on October 5, is recorded with regret. Born at 
West Bromwich on April 28, 1845, he began his musical career 
as a chorister of Lichfield Cathedral, of which his father was 
a vicar-choral, and a tenor singer of repute in the Midlands. 
At the age of fourteen he was articled to Thomas Bedsmore, 
organist of Lichfield Cathedral, subsequently becoming 
assistant organist. Dr. Culwick held successively the 
following organist appointments: St. Chad’s, Lichfield ; 
| Parsonstown, Ireland (1866) ; and St. Ann’s, Dublin (1870). 
In 1881 he was appointed organist of the Chapel Royal, 
Dublin, a post he held with distinction until his death. He 
was professor of music at Alexandra College, Dublin, and 
from 1872 to 1892 he conducted the Dublin Harmonic 
Society. Dr. Culwick’s compositions cover a wide range— 
| from the orchestral overture and the string quartet to the 
simple part-song. He was a prolific writer on music, one of 
his most interesting contributions to the literature of the Art 


| being the pamphlet on the discovery of the original word- 


book of Handel’s ‘ Messiah,’ privately printed in 1891. A 
copy of the original word-book—sold in Dublin in 1742, 
when the ‘ Messiah’ was first performed, at the price of a 
British ‘ sixpence’—was picked up at an old book-stall by 
Professor Dowden, whe presented it to Dr. Culwick : this 
unique treasure is now preserved in the British Museum. 
As a lecturer on music this much lamented musician had a 
great reputation, the paper on ‘ Artistic landmarks,’ which 
he read before the Musical Association on April 11, 1893, 
furnishing proofs of bis gifts in this direction. When, in 
1893, the University of Dublin conferred upon him the degree 
of Doctor of music, honoris causa, it was felt that this was 
a distinction worthily bestowed on a musician who was 


|cultured in a very high degree, as an interpretative artist 


and as one who took a warm and practical interest in the 
literature of the Art he served so well. 


HeRR ALFRED REISENAUER, the well-known pianist, 
died suddenly of heart apoplexy at Libau, Silesia, on 
October 3. He was one of Liszt’s most talented and 
favourite pupils. Herr Reisenauer was under forty-four 
years of age, having been born at Ko6nigsberg on 
November 1, 1863. 
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Miss MARGARET F. Fow Les died, we regret to record, 
on August 6, while on a visit to her sister at Detroit, U.S.A. 
This remarkably gifted lady excelled as a pianist, organist 
and conductor. The daughter of an artist, she was born at 
Ryde, Isle of Wight, in 1846. At the age of fifteen she 
succeeded her father as organist of St. James’s Church, in 
her native town, and in 1878 she followed her brother, 
Mr. Claude Fowles, in the organistship of St. Michael and 
All Angels, Swanmore. At the latter church she, as might 
be expected of a pupil of Dr. E. J. Hopkins, showed great 
ability in accompanying the services and in training the 
choir. In 1874 Miss Fowles founded the Ryde Choral 
Union, which she conducted with marked efficiency for 
twenty years. As a successful teacher she was held in the 
highest esteem, and her frank and genial personality endeared 
her to all her friends, who greatly deplore her loss. During 
the last two years of her life Miss Fowles founded and 
conducted, at Letchworth, Hertfordshire, an excellent 
choral society known as the First Garden City Choral 
Society. Associated with this was a select string band, 
which she also founded and conducted. This she delighted 
to call her ‘ Briarside Orchestra,’ since the rehearsals were 
always held at her own home (‘ Briarside’) and were the 
occasion of much delightful social enjoyment. The cremated 
remains of Miss Fowles were interred in Letchworth 
churchyard on October 21, amid many manifestations of 
regret at the loss of so estimable a lady. 


Correspondence. 


HOME MUSI¢ 
EDITOR OF ‘ THI 


STUDY UNION. 


ro THE MUSICAL TIMES.’ 


Sir,—Will you allow me to call attention to a newly 
established Association designed to increase the intelligent 
appreciation of music ? 

rhe Home Music Study Union is avowedly modelled on 
the lines of the National Home Reading Union, and aims at 
doing for music what the latter has done for various 
branches of literature. For a trifling subscription, barely 
sufficient to cover incidental expenses, it provides skilled 
guidance in music study both for reading and practice. The 
course for the coming winter session is founded on 
Sir Hubert Parry’s ‘Studies of great composers,’ and 
comprises a survey of the whole field of classic and modern 
music. 

The Editorial Committee, consisting at present of Mr. 
H. \. Fricker, city organist, Leeds, Dr. Ek. C. Bairstow, 
organist of Leeds Parish Church, Mr. T. J. Hoggett, 
lecturer on music, Leeds University, with Mr. Percy Scholes 
as editorial secretary, has studiously designed the winter 
course that it may be profitably undertaken by any persons 
who are intelligently interested in music, whatever their 
standard of ability. 

It will be noticed that at present the committee and 
othcers are all located in this city, but it is not intended to 
make the Union in any sense a Leeds organization ; we have 
already members in every part of the country, and desire that 
our work should assume a national character. Circles may 
with advantage be worked either in connection with existing 
choirs, guilds, societies, &c., or simply by groups of personal 
friends meeting at each others’ houses. 

I shall be pleased to send complete information to any 
of your readers on receipt of stamped addressed envelope. 

I remain, yours faithfully, 
Joun E. LAWRENCE, 


63, Graneg Avenue, Leeds. Hon. Sec. (pro ¢em.). 





The following awards have been made at the Royal 
Academy of Music. The Ada Lewis Scholarships: Singing : 
Harry Milner (Batley), and Laura P. Bick (Cheltenham) ; 
Pianoforte: Jessie Bristol (London) ; Violoncello: Benno 
Irmengarda Pitt (London); Organ: Charles Henry Stuart 
Duncan (London). Stainer Exhibition : William Matthews 
Williams (Anglesey). Dove Scholarship (Violin): Cecil 
Walter Alexander (london). Sainton-Dolby Scholarship 
(Singing) : Isabella Murray Mackay (Edinburgh). 


CARDIFF MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT. ) 


Business enterprise and artistic zeal joined hands with 
memorable results at the fifth music-meeting held y 
Caer-Taff, to give Cardiff its Welsh name. No fewer than 
eight novelties were produced. These, with strains mor 
familiar, furnished a programme that was as eclectic as it was 
enjoyable. Soloists of high rank had been engaged, the 
invaluable services of the London Symphony Orchestra (ably 
led by Mr. W. Frye Parker) secured, and, for the third time, 
the duties of conductor were placed in the experienced and 
capable hands of Dr. Frederic H. Cowen. Coming t 
local folk, who no less efficiently co-operated towards 2 
successful issue, the festival chorus deserves high praise for 
their intelligence and vocal excellence, and their efforts 
throughout the week reflected credit upon those responsible 
for their training—Mr. T. E. Aylward (organist of the 
festival), Mr. J. E. Deacon and Madame Clara Novello 
Davies, three Cardiff musicians of repute. The chorus, 
numbering 257 voices, were thus distributed: sopranos, 
eighty-nine ; contraltos, sixty-three ; tenors, fifty ; basses, 
fifty-five. Last, but by no means least, Mr. W. A. Morgan, 
as at all the previous meetings (1892, 1895, 1902 and 1903), 
again discharged the onerous duties of festival secretary 
with boundless energy and genial courtesy ; there can be no 
question that this hard-working enthusiast was the right man 
in the right place. The concerts, eight in number, were 
held on September 25, 26, 27, and 28, in the Park Hall, a 
building not altogether adequate for performances on a 
festival scale. 

The festival opened (on Wednesday morning, 
September 25) with the National Anthem followed by the 
chorus ‘ Hail! bright Cecilia,’ from Purcell’s ‘ Ode on 
St. Cecilia’s Day.’ Thereupon succeeded Sullivan’s ‘ Golden 
Legend,’ which at the initial festival of 1892 the composer 
himself conducted. In this familiar work the chorus at once 
gave evidence of their efficiency, though they wonderfully 
improved as the days went on. The soloists were 
Miss Agnes Nicholls, Miss Gwladys Roberts, Mr. Ben 
Davies, Mr. David Hughes and Mr. Charles Tree (Lucifer), 

Two of the octet of novelties were presented in the second 
part of the programme. The first of these was a Tone-poem 
for orchestra entitled ‘ Summer,’ composed expressly for the 
occasion and conducted by Mr. Arthur Hervey. Mainly 
constructed on two themes, ‘Summer’ and ‘ Nature, 
Mr. Hervey’s latest work gives further proof of his poetic 
temperament and creative gifts.  Eminently refined in his 
orchestration, he never over-colours his picture, though— 
as in the storm episode in this work—he well knows how 
to paint on a large canvas, yet always with artistic restraint. 
Admirably played by the orchestra, the Tone-poem and 
its composer received a cordial reception. Then came 
novelty number two, a setting by Mr. Hamilton Harty, for 
soprano solo and orchestra, of Keats's ‘Ode to a nightingale.’ 
Keats wrote the poem when living at Hampstead, one 
morning in the spring of 1819, ‘after breakfast,’ the result 
of two or three hours’ work. He recited the Ode to Haydon 
in a chanting tone in Kilburn meadows, now covered by 
bricks and mortar. More than one critic, while admitting, 
as all must do, the excellence of the poem, has questioned 
the relevancy of the mythological references in an ‘ Ode toa 
nightingale’ ; be this as it may, such moods of the poet furnish 
the composer with elements of contrast for the exercise of 
his muse. It was a bold attempt on the part of Mr. Harty 
to set so great a poem, but in so doing he has added to his 
reputation in a composition which reflects the poetic spirit 
of the text. The work, conducted by Mr. Harty, was 
admirably sung by the composer’s wife, Miss Agnes Nicholls, 
to whom it is appropriately dedicated, and the gifted pair 
received every mark of approval in the unstinted applause 
bestowed upon their combined efforts. Beethoven's 
‘Hallelujah’ chorus set its great seal on the morning's 
music. 

Expectation ran high at the evening concert, at which was 
produced Part II. of ‘Omar Khayyam’ for soli, chorus and 
orchestra, composed for the festival by Mr. Granville 
Bantock, who conducted the performance. As befits the 
philosophisings of the Persian astronomer-poet, the music is 
cast in the mould of that Oriental luxuriance of which the 








composer is so great an admirer. icturesque orchestration, 
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ich colouring, rhythmic fervour and infinite variety 
combine '» produce a work of great power. 
gse is made of such contrasts as ‘The two-and-seventy 
arring sects confute’ (a phrase frequently repeated, though 
not to the 
the music to ‘ The flower that once has blown.’ 
significan: € is the section beginning : 

Ve are no other than a moving row 

\f magic shadow-shapes that come and go 

Round with the sun-illumined lantern held 

n midnight by the Master of the Show. 
To quote from Mr. Ernest Newman's able analysis of the 
work: ‘The bassoons and lower strings begin, sof/o voce, 
with an 2//a marcia theme that forecasts the coming chorus ; 


the basses tramp about f7ss¢ca¢?, while the rhythm is marked 
by the kettle-drum (struck with wooden side-drum sticks). 
The second tenors have the chief theme of the chorus, the 
first and second basses constantly reiterating E flat and C 


respectively ; all sing sotto voce and staccato.’ Thereby is 
created a most graphic and weird setting of the text as clever 
as it is effective. The full import of the work cannot be 





MR. W. A. 


MORGAN, 


FCRETARY OF THE CARDIFF MUSICAL FESTIVAL. 


(Photograph by Mr. H. /. B. Wills, Cardiff.) 


judged after a single hearing; in the meantime there can 
be no question of its cleverness, and the warm reception 
which it and Mr. Bantock (who conducted) received testified 
to the effect of the music on those who listened to it. The 
soloists were Madame Kirkby Lunn, Mr. John Coates and 
Mr. Ffrangcon-Davies, the last-named, in his impersonation 
of the Philosopher, giving further proof of his versatility. 
The chorus, who seemed to enter thoroughly into the spirit 
of the work, crowned themselves with glory. The 
remainder of the programme speaks for itself—Beethoven’s 
E flat Pianoforte concerto and Chopin’s Ballade in G minor 
(Op. 23), splendidly played by Signor Busoni ; Saint-Saéns’s 
‘La Fiancée du Timbalier,’ admirably sung by Madame 
Kirkby Lunn, and Beethoven’s ever-welcome Leonora 
Overture No. 3, brilliantly performed by the London 
Symphony Orchestra. 


ull number of seventy-two), and the tenderness of | feature, with Miss Agnes Nicholls, 
OF special Mr. John Coates and Mr. Ffrangcon-Davies as a capable 
| quartet of soloists. 
| selves in giving a most commendable interpretation of the 
| sacred strains allotted to them ; 
| the heart of the music, to which their beautiful voices gave all 











The programme of the third performance (on Thursday 


Most effective | morning) being of a more or less familiar nature does not 


call for detailed notice. Sir Edward Elgar’s oratorio 
‘The Kingdom,’ conducted by the composer, was its chief 
Miss Alice Lakin, 


The chorus again distinguished them- 
they seemed to have got into 


due expression, and the rendering of the work appeared to 
make a deep impression on the audience. In Tchaikovsky’s 
E minor Symphony (No. 5) the orchestra displayed their 
superb qualities under Dr. Cowen’s enthusiastic leadership. 

Bach, in a humorous frame of mind, opened the evening 
concert with his cantata ‘ Phoebus and Pan,’ as arranged by 
Herr Felix Mottl. The burden of the work is borne by a 
sextet of solo voices, the chorus having assigned to them 
only the opening and closing numbers. Miss Gleeson-White, 
who was to have sung the part of Momus, was unfortunately 
invalided, but an excellent substitute was found at short 
notice in Miss Amy Evans. This young artist (a product 
of the Eisteddfod) was brought before the notice of our 
readers in THE Musical Ti1MEs of September, 1899, when 
her portrait and some biographical notes appeared, and the 
hope was expressed that ‘all the expectations raised as to the 
artistic future of Miss Evans may be fulfilled.” The other 
soloists were Miss Gwladys Roberts, Mr. Ben Davies, 
Mr. John Harrison, Mr. Ivor Foster and Mr. Charles Tree. 

Not the least important novelty of this festival was 
Sir Hubert Parry’s Symphonic poem for soprano, bass, 
chorus, and orchestra, ‘ A vision of life.’ In an outline of 
the work given in the September issue of this journal it was 
stated: ‘In writing the words of this symphonic poem the 
composer has had in his mind the ceaseless march of 
humanity from the earliest traces of life in conditions of 
awful helplessness, through various great issues up to our 
own time, and passing onward to the dimmest and most 
distant future ’ ; and that he ‘ strongly believes that humanity 
is always keeping a firm hold on the undying aspirations after 
good, and progressing slowly, very slowly perhaps, towards 
the attainment of general well-being’—a noble theme to 
which the poet-composer has wedded noble music. The 
work is all aglow with human feeling, and the interest of its 
vast subject is sustained and intensified as one strain after 
another reaches the ear in tones of deep sincerity. To 
mention this or that feature would not do justice to the 
continuity of the poem and its appropriate music. The brief 
hour that it occupied passed all too soon, and one longs for 
an opportunity of re-hearing a composition which is sure to 
find acceptance, as it is inspired with lofty motives and set 
forth in music that is artistic, attractive and easy of under- 
standing. The rendering of the work was excellent; the 
choir evidently took to their part with great delight, and the 
two soloists, Miss Agnes Nicholls (who at very short notice 
took the place of Miss Gleeson-White) and Mr. Ivor Foster, 
were no less satisfactory. Sir Hubert, who conducted, 
received quite an ovation both at the beginning and the end 
of the performance. Act III. of Wagner's * Tannhauser’ 
(soloists: Miss Amy Evans, Miss Gwladys Roberts, Messrs. 
Ben Davies, Ivor Foster and Charles Tree) concluded an 
interesting concert. 

The programme on Friday morning (September 27) 
opened with César Franck’s 150th Psalm, for chorus, 
orchestra and organ. This was immediately followed by 
the fifth novelty of the festival, a setting by Dr. Cowen 
of Mrs. Browning’s poem, ‘ He giveth His beloved sleep,’ for 
contralto solo (tastefully sung by Madame Kirkby Lunn), 
chorus and orchestra. It may suffice to say that Dr. Cowen 
has enriched choral music by a tenderly beautiful composition 
of great merit. It is not given to every composer to write 
music that shall be simple and not commonplace, yet the 
conductor of the Cardiff Festival has achieved that distinction 
in a work that is singularly expressive in its poetic delicacy 
and melodic charm. The fine qualities of the choir were 
displayed to full advantage in the choral portion of this little 
gem, no less than in Schubert’s Mass in E flat which 
followed. One so seldom has an opportunity of hearing 
Schubert’s choral compositions, that the performance of one 
of the best of them is most welcome. A thoroughly 
satisfactory interpretation of the Mass was secured by 
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Dr. Cowen ; the chorus-singing reached a very high level of 
excellence, and the performance of the work was most 
enjoyable. The soloists were Miss Amy Evans, Madame 
Kirkby Lunn, Messrs. John Coates, John Harrison and 
Ffrangcon-Davies. The fave from Act 1. of ‘ Parsifal’ 
concluded the concert, the soloists being Mr. Ffrangcon 
Davies, Mr. Ivor Foster and Mr. David Hughes, the first- 
named artist being most impressive in singing the Amfortas 
music. 

Cheerful music—how welcome it is—reigned supreme at 
the evening concert on Friday. Haydn’s ‘Spring’ put 
everybody in a good humour, as the strains of that genial 
genius generally do, in season or out of season. 
Gleeson-White (received with a warm-hearted cheer upon 
her recovery from illness) took the part of Jane, Mr. 
Ffrangcon- Davies, as a Farmer, sang ‘ With joy the impatient 
husbandman, Mr. John Harrison impersonated Lucas, a 
young countryman, and the ‘Chorus of country people 
and hunters’ were well represented by the songsters and 
the city of Cardiff. Thus was the way 
fittingly prepared for the sixth novelty, ‘Two Norfolk 
Rhapsodies’ (Nos. 2 and 3), composed and conducted 
y Dr. R. Vaughan Williams. Of this pair of effective 
orchestral pieces, the second proved the most attractive. 
The composer had splendid material to work upon in 
the folk-tunes he picked up in Norfolk in January, 1905, 
and he has made full use of his opportunities. Here is 
one—‘ Ward the Pirate.’ May all his piracy be forgiven for 
such a tune! 
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It will be observed that, with one exception (the note 
marked *), the melody is either entirely stepwise, or the 
intervals are those of the common chord. This tune, which 
formed a prominent feature in the second Rhapsody, is 
splendidly treated by Dr. Vaughan Williams in a brilliantly 
orchestrated composition which called forth, as well it might, 
vociferous applause. 

Dr. A. llerbert Brewer then mounted the platform to 
conduct the seventh novelty—his Ballad for baritone solo, 
chorus and orchestra, ‘ Sir Patrick Spens,’ of which a brief 


analysis appeared in THE Musica Times of August last. | 


That the Glouces‘er organist’s setting of the famous ballad 
‘came off’ admits of no doubt. It is the best thing he has 


Miss | 


done, the music Lcing very dramatic and richly orchestrated. | 


Here and there, perhaps, the scoring seemed a trifle 





instrumentalists. How the London Symphony Orchestr, 
performed their arduous task may easily be imagined, 
especially in the ‘Queen Mab’ Scherzo. The choir did 
what little they had to do well, and the soloists were 
Miss Alice Lakin, Mr. John Harrison and Mr. Ivor Foster, 
Miss Marie Novello Williams, a gifted local pianist, then 
gave an effective and pleasing rendering of Mendelssohn's 
G minor Pianoforte concerto, a work now seldom heard, 
Miss Amy Evans sang ‘ O peaceful night’ from Dr. Cowen’s 
* St. John’s Eve,’ to which succeeded the eighth and last 
novelty, composed by a Cardiff musician, Mr. David Evans 
The work, a cantata entitled ‘ The coming of Arthur.’ is one 
rather more of promise than fulfilment. It contains 
features, however, that should encourage Mr. Evans to 
develop his creative gifts, and to prove to the world that 
Wales is rightly taking her place in the higher plane of 
music. Mr. Ivor Foster was the soloist, and the composer, 
who conducted, received round upon round of applause from 
his fellow-citizens. An inordinately long programme 
which seriously jeopardized Mr. Evans’s work—concluded 
with Mozart's Motet ‘ Glory, honour, praise, and power.’ 
The festival was brought to a successful conclusion on 
Saturday evening by a performance of Handel’s ‘ Messiah, 





MR. T. E. AYLWARD. 


ORGANIST OF THE CARDIFF MUSICAL FESTIVAL. 


(Photograph by Mr. and Mrs. S. Bowen Bravery, Cardi /7.) 


|with Miss Agnes Nicholls, Madame Kirkby Lunn, 
Mr. Ben Davies and Mr. David Ilughes as efficient 
principals. 


overdone, in that the voices could not get through the| 


orchestration, for after all the words are of some importance, 
even though the modern orcliestra—or rather the composers 
who run the risk of being ensnared thereby—so strenuously 
asserts its supremacy. The baritone solo was safe in the 
hands (or rather the voice) of Mr. Ffrangcon-Davies, and 
Dr. Brewer was heartily cheered at the cluse of a successful 
launching of his ‘Sir Patrick Spens.” May it have a 
successful voyage upon the sea of success! Dr. Cowen’s 


dainty overture ‘The butterfly’s ball,’ the finale to 
Mendelssohn’s ‘Loreley’ (the soprano solo brilliantly 
sung by Miss Gleeson-White), and Strauss’s ‘ Don 


Juan’ formed Part II. of a successful, enjoyable and cheerful 
concert. 

The last day of the festival began with the ‘ Romeo and 
Juliet’ symphonic-romantique of Berlioz, in which the 
lion’s share of an imaginative if unequal work falls to the 


Mr. T. E. Aylward (of whom a portrait is given above) 
ably presided at the organ, and Dr. F. LI. Cowen, as the 
hardworking and capable conductor of the festival, is to be 
sincerely congratulated upon the success which attended his 
painstaking efforts in connection with the Cardiff Musical 
Festival of 1907. 

It only remains to acknowledge the never-failing courtesy 
of the officials, with which the names of Mr. E. W. M. 
Corbett, |.P., chairman of the executive committee, Mr. 
D. W. Evans, chairman of the music committee, and 
Mr. W. A. Morgan, the indefatigable secretary, must be 
specially associated. 


The conclusion of the Preface to ‘Wesley in E’ is 


unavoidably held over till the December issue by reason of 
space. 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. 
NOVELLO'S COLLECTION OF 


WORDS OF ANTHEMS 


Crown , S22 pp., cloth, red edges, 5s. Red Basti and red edges, 7s. 6d. Appendix only, paper co 


¢ 





This Book, which now contains the words of about 2000 Anthems, besides being admirably adapted for the use 


Choirs and Congregations, for which purpose it was originally compiled, will be found most valuable to Organist 


(hoirmasters, and the Clergy as a Book or REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR spr \ 


\AYS, SEASONS, OR OCCASIONS, the Indexes having been considerably enlarged. It also contains a list of Anthems 


suitable for Men's Voices, and Anthems with Latin words. 


The newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition by means of an \ppendix, 
which is published separat ely from the complete work. Consequently Choirs = Congregations which are still using th 


older edition are enabled to supplement their books, and make them complete, by purchasing the Appendix at the price 
One Shilling. 


CONTENTS. 
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ST. PAUL'S CATHEDRAL. CHICHESTER CATHEDRAI ST. MARY'S CATHEDRAL, 
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Have recently adopted the Book 


LONDON: NOVELLO AND COMPANY, LIMITED. 


THE PARISH CHURCH 
ANTHEM BOOK 


Crown Svo., 250 pp., and So pp. of Indexes, cloth, red edges. 


Chis Anthem Book is the outcome of a desire on the part of many parish churches for a COLLECTION 01 
WoORDs of convenient size, permanent in character, representative as to selection, and moderate in price. 
It contains the Words of 

FIVE HUNDRED ANTHEMS 
printed in extenso; and many more are incorporated by means of reference letters. The Selection is 
prepared alphabetically, according to the names of the chief composers, and is so arranged that various 


settings by other composers of the sarne words, or of portions of them, may be used. 


Messrs. Novello’s collection of “ Words of Anthems” has been used as a basis in the compilation of this 
work, but many anthems have been added, both ancient and modern, which have not been previously published 


in a Standard Form. 


PRICE TWO SH/LLINGS. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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LEEDS MUSICAL FESTIVAL. 
OCTOBER 9, 10, I1 and 12. 


The thirteenth musical festival organized in this musical 
centre was held on the above dates with considerable 
artistic success, whatever the result may turn out to be 
fom a pecuniary point of view. It is by no means easy, and 
mpossible, to frame a programme for such a spacious 
will satisfy all tastes. Therefore it is greatly to the 
credit of the Leeds Committee that they presented to their 
supporters a selection that blended the old and the new, the 
native product and the foreign, in fair proportion. _ The 
fallowing is the full programme of the eight concerts given : 


it may be 
event th: 


OcToBER 9. MORNING. 


Sele , ‘Israel in Egyp' - - - - - Handel. 
Choral Symphony - . . - : - - Beethoven. 
EVENING. 

‘Sinf a Sacra ° . . " . Parry. 
Pastorals (New) . . - - - A. Herbert Brewer. 
Symphony No. 2 : Brahms. 


OcTosER 10. MORNING. 





Symphonic cantata, Stabat Mater’ (first performance) ; 
Stanford. 

Scenes from ‘Olav Trygvason - - - - - Grieg. 

EVENING. 

Elegiac Overture” - - - - - : - Joachim. 

Folk-songs (New) . . . Rutland Boughton. 

Ode (New), ‘ Intimations of Immortality Arthur Somervell. 

Overture, ‘ Die Meistersinger ' . ° : Wagner. 


Song for chorus and orchestra(New) 2. Vaughan Williams. 
Walkiirenritt and Finale of ‘ Siegfried : ° “agner. 

OcTOBER 11. MORNING. 
torio, ‘The Kingdom . 


yhony in € 


Elgar. 


Schubert. 





EVENING. 
‘Requiem . . : : - - - - Mozart. 
{ Granville 


Poem for chorus and orchestra, ‘Sea Wanderers 
: , ' \ Bantock. 





Symphony No. ‘ . . . : : Glazounow. 
OcroweER 12. MorNING. 
Mass in B minor . - - - - - - - Bach. 
EVENING 
Overture, ‘ Hebrides : : - : - Mendelssohn. 
Eight-part motet, ‘ The Spirit also helpeth us - - Bach. 
Dramatic song, ‘ Vatergruft’ - . . . Cornelius. 
Songs - - - - - Grieg. 
Concerto for pianoforte - : . : : - - Grieg. 
Overture , ‘Leonora’ No.3. - : : - - Beethoven. 
Five Songs of the Sea . . - - Stanford. 
Ode, * Blest Pair of Sirens . ° . . - Parry. 


The conductor-in-chief was, as at the two previous festivals, 
Sir Charles Stanford, and all the English composers 
conducted their own works. The orchestra of 123 performers 
consisted chiefly of members of the London Symphony 
Orchestra, led by Mr. W. Frye Parker, and Dr. E. C. 
Bairstow was the organist. The choir included 105 sopranos, 
86 contraltos (ladies), 8 altos (male), 83 tenors and 86 basses. 
Mr. H. A. Fricker was chorus-master, and Mr. H. Pickard 
had acted as chorus-pianist. Mr. Fred. R. Spark was again 
the honorary secretary, and to say that he fulfilled his duties 
as usual is the best compliment he can be paid. Regret 
is general that he now retires from the post. The solo 
singers were all of the first rank. It was a sad dis- 
appointment to all concerned that on the first day of the 
festival Madame Agnes Nicholls was compelled, owing 
to a bad throat, to resign her important leading parts. 
It is a testimony to the readiness of Miss Perceval Allen 
and of Miss Gladys Honey, a young student from the 


Royal College of Music, that her place was filled so| 


efficiently. 


The ‘Israel’ selection with which the festival opened | 


displayed the rich sonority of the chorus to great advantage. 


The basses were particularly fine, the tenors were resonant | 


it not obviously sweet, and the sopranos and contraltos 
revealed some brilliant qualities. The performance pre- 
sented no special features of interpretation. Miss Brema, 
Mr. Spencer Thomas (tenor), Mr. Ffrangcon-Davies and 
Mr. Herbert Brown (basses) were the soloists. The last- 
named singer—a newcomer at a festival of this importance— 
sang with conspicuous refinement and made a very favourable 
impression. The performance of the Choral Symphony, 
which followed the oratorio selection, was an all-round good 
one without special distinction, except that the band played 
very finely. 






At the evening concert Sir Hubert Parry’s Sinfonia Sacra 
‘ The Love that casteth out fear,’ was given. Although much 
| of the performance created a deep impression, it cannot be 
said that on the whole the grave beauty of the work was 
realised. The semi-chorus, instead of coming from afar, was 
placed on the platform, and generally there was not enough 
effort at interpretation on the part of the chorus to arrest 
attention. The solos were expressively sung by Madame 
Ada Crossley and Mr. Plunket Greene. 

The four new Pastorals by Dr. A. Herbert Brewer were 
very attractive items. Mr. Gervase Elwes was the soloist, 
and he sang with fine taste and due fervour. The accom- 
paniments showed that the composer has gained skill to write 
daintily and with charm for the orchestra. The chorus parts 
(for male choir) were also effective, and induced a wish that 
they were more developed. The Brahms Symphony in D 
was a worthy conclusion to the concert. 
| On the morning of the second day Sir Charles Stanford’s 

| * Stabat Mater’ for soli, chorus and orchestra (Op. 90) was 

produced. By general consent this work was the most 
striking and indubitably successful of all the new works 
| brought forward. An austere critic, steeped in ecclesiastical 
| scholasticism, might desire a less unrestrained musical 
| expression of the world-famous hymn. But the allurement 
of the unfettered employment of the colouring resources of the 
modern musical palette by a ripe master of the art overwhelmed 
such considerations. The naturalness of the flow of the music 
and the sincerity of the expression, in turn passionate, tender 
and lachrymose, throughout enslaved attention. These are 
general impressions after the glow of a first hearing. No doubt 
there will be many opportunities for a more critical estimation 
of the work. The performance was on the whole an 
| adequate one. The chorus sang cov amore, and the orchestra 
| was splendid. Miss Gladys Honey, a young student of the 
| Royal College of Music, bravely took the soprano part that 
| was to have been ‘ created’ by Madame Agnes Nicholls. She 
displayed a sweet voice without much power, and she sang 
with a refinement and simplicity that earned the admiration 
of her formidable but sympathetic audience. It is enough 
to say that the other soloists were Madame Kirkby Lunn, 
Mr. Gervase Elwes and Mr. Plunket Greene. The 
|second half of the morning concert was devoted to the 
| compositions of Grieg, who was to have conducted. We 
believe that the inclusion of the scenes from ‘ Olav Trygvason’ 
(Op. 50) was the suggestion of the late composer. It must 
be confessed that the music gave little impression of power. 
It may be that it was not conceived with a view to the 
massiveness of the Leeds chorus and orchestra, and that in 
the theatre a juster sense of proportion would be felt. 
But we are afraid that the music itself is inadequate to its 
subject. A good performance of the popular ‘ Peer Gynt’ 
(No. 1) Suite helped the audience to more enthusiasm for the 
memory of the composer. 

The evening concert began appropriately with the Elegiac 
Overture (Op. 16) of the late Joseph Joachim. This was 
followed by the first performance of a song for chorus and 
orchestra by RK. Vaughan Williams, set to Whitman’s 
inspiring poem ‘ Toward the unknown region.” This work 
establishes a high reputation for its young composer. It 
exhibits power to maintain due perspective on a large canvas, 
and to invest musical ideas with deep and impressive 
significance. The great climax of the fifth verse is skilfully 
wrought up, although on a first hearing the note of 
rapturous exultation seemed not to be fully realized. The 





performance was a fine one, and was duly appreciated by the 
audience. 

Another new work brought out at this concert was 
Dr. Somervell’s setting for baritone solo, chorus and orchestra 
of passages selected from Wordsworth’s ode on ‘ Intimations 
of Immortality.’ It was a bold undertaking to endeavour to 
wed music to sc great a poem. Dr. Somervell’s idioms 
and conventional forms of expression do not, at least as yet, 
seem to lend themselves to breadth, deep significance or 
intensity. There are it is true many charming passages 
in the setting, especially for the chorus, but the almost constant 
synchronous mevement of the choral parts tends to a 
monotony which the orchestration does little to relieve. A 
climax to the words ‘ Then sing ye birds a joyous song’ is 
one of the most effective passages of the work. The solo 
was sung by Mr. Ffrangcon-Davies with rather less than his 





usual success, but otherwise the performance was blameless if 








738 


THE MUSICAL TIMES.—Novemser 1, 1907. 





not stirring. The ‘ Meistersinger’ overture was magnificently 
played, and was followed by Mr. Rutland Boughton’s 
unaccompanied choral variations upon two English folk-songs, 
namely ‘ The Barkshire Tragedy’ and ‘ King Arthur had 
three sons.’ The arrangements show that Mr. Broughton 
can import humour without horseplay into his music. The 
choir sang the variations remarkably well, and the audience, 
which until now had been surfeited with serious art, lent a 
willing ear to lighter strains. A fair performance of the 
‘ Walkiirenritt’ was followed by the great duet from 
‘ Siegfried,’ in which Miss Susan Strong and Mr. Ben Davies 
took part. It says much for the power of these two eminent 
vocalists that their voices were often distinguishable through 
the storm and stress of the orchestral welter. 

‘The Kingdom’ was performed on the third morning. 
It is only necessary to say that on the whole this presentation 
was one of the finest yet given of this noble work. One 
sometimes yearned for more delicacy of tone-force and of 
rhythm, and it must be recorded that there was a fearful 
moment of failing intonation that threatened disaster, which 
fortunately was averted by a keen entry of the wood- 
wind, and by Mr. Ben Davies singing dead on the correct 
pitch. The great climax, ‘O ye priests,’ provided scope for 
the majestic tone of the chorus, and produced a deep 
impression. Miss Perceval Allen took what was to have 
been Madame Nicholls’s part, and it is enough to say that 
the other artists were Madame Kirkby Lunn, Mr. Ffrangcon- 
Davies and, as stated above, Mr. Ben Davies. The 
composer conducted with unusual energy and alertness, and 
to this fact much of the success of the performance must be 
ascribed. 

The great Symphony in C 
morning concert. 

At the evening concert the first item was Mozart’s 
Requiem Mass. As execution the performance was splendid 
and sometimes thrilling. But the mould of the music 
seemed at times to call for smaller resources of chorus and 
band. A well-known critic described the performance as 
‘exhilarating.’ This with regard toa Requiem was a doubtful 
compliment. The soloists were Mrs. Henry J. Wood, 
Madame Ada Crossley, Mr. Spencer Thomas and 
Mr. Tlerbert Brown. 

The Requiem was followed by Mr. Granville Bantock’s 
new, or at least newly produced, work, ‘Sea wanderers,’ a 
setting for chorus and orchestra of a poem by the composer’s 
wife. The subject of the poem is the uncertainty of the 
drift of human fate : 


by Schubert concluded the 


We are as ships upon the sea, 
Sailing into Eternity. 


Whether we're bound for the ice and snow, 
Or the land of the sun, who can know ? 


The idea resembles that of the Whitman poem ‘ Towards the 
unknown,’ set by Dr. Vaughan Williams and performed on 
the previous day. 

The calculated vagueness of the poetic idea afforded full 
scope for the peculiar genius of Mr. Bantock. In some 
respects the work is the most remarkable that has come 
from his active and fertile brain. The orchestra pours out a 
stream of novel and boldly conceived effects, for the least 
agreeable of which a ‘ fog-horn’ is responsible. As a sea 
journey is depicted there was no demand for a motor hoot. 
A solo quintet of strings in addition to the ordinary orchestra 
is almost constantly employed. The harmonic texture also 
displays much originality. Dr. Ernest Walker, the official 
analyst, points out in the programme a passage that employs 
‘forty-eight consecutive first inversions of augmented 
triads’; but surely these chords are inversions to the eye 
rather than to the ear. Then the choral parts fully live 
up to their environment and present a series of batfiling- 
looking problems to choralists decorously trained on 
approved methods. In thus drawing attention to some 
of Mr. Bantock’s unconventionalisms, there is no desire to 
belittle the «sthetic value of his work. On the contrary, 


we wish to say that the originality of the ideas and of the 
means employed to express them were, even on a first 
hearing, deeply interesting, even though the performance 
failed to do more than half realise the composer’s conception. 
It would be unjust to Llame the chorus for any shortcomings, 





~ 
for after all they could not be expected to give more thang 
certain proportion of time to the work. Composers who 
demand highly special choral technique from festival choruses 
must take their chance. Whether choralists elsewhere, jp 
less stress, will devote their skill and time to a real mastery 
of this work remains to be experienced. It may be hoped 
that we shall not have to wait very long. 

Glazounow’s Symphony in E flat (Op. 83), one of this 
active composer’s latest productions, was performed for the 
first time in England. It was admirably played under the 
baton of Sir Charles Stanford. There is much to admire ip 
the work. The rich orchestration is a conspicuous feature, 
especially of the first movement. There are no startling 
effects—in fact, for a modern symphony there is unusual 
restraint. The slow movement is interesting at first, but jt 
seems over-developed, a criticism that may be applied also 
to the Scherzo. The last movement is a brilliant example of 
the composer’s fertility and skill. 

The concert on the last morning was devoted to Bach’s 
Mass in B minor. Needless to say the chorus here displayed 
some of their finest qualities so far as regards brilliancy of 
tone. Unity of attack was not so obvious a speciality, and it 
was possible to find some fault with the execution of the 
slurred runs. The Sanctus found the chorus at its best, and 
created a deep impression. For once ia a while the soloists, 
Miss Perceval Allen, Madame Ada Crossley, Mr. Gervase 
Elwes and Mr. Herbert Brown had a fair chance of due 
prominence. The accompaniments to the solos were played by 
a very small orchestra with some filling-in from a ‘desk’ piano- 
forte played by the conductor. Thus a certain intimacy and 
unity were secured. The solos were sometimes exquisitely 
sung, and the duets were unusully successful. It was good 
that this immortal Mass was the last large choral work to be 
performed. Coming after a torrent of music of many schools 
and periods it seemed to declare imperiously its splendid 
unapproachableness and grandeur. 

The programme of the concluding evening concert was 
miscellaneous, and did not introduce any new music. The 
most striking performances were that of the Bach motet 
by the choir, and that of the Grieg Pianoforte concerto by 
Mr. Percy Grainger, in which he made manifest hitherto 
unrevealed beauties. 

An account of the unveiling in Leeds Parish Church of 
the memorial to Samuel Sebastian Wesley is given on p. 721. 


THE OPERA. 


The autumn season of opera in Italian at Covent Garden 
opened on October 3 with Puccini’s ‘Madama Butterfly’ 
and since that night have been played the same composer’s 
‘La Boheme,’ and ‘La Tosca’; Verdi’s ‘ Aida’ and 
‘Rigoletto,’ Bizet’s ‘Carmen,’ Gounod’s ‘ Faust,’ Mascagni’s 
‘Cavalleria Rusticana,’ and Leoncavallo’s ‘ I Pagliacci.’ 

The principal prima donna has been Madame Giachetti, 
who has been supported by Madame Lejeune and Messrs. 
Bossi, Scandiani and Sammarco. Miss Maria Gay, who 
made her reappearance in ‘Carmen’ on October 5, and 
several newcomers have made favourable impressions. The 
most successful ‘first appearance’ was Miss Bryhn, 4 
Norwegian lady who made her début as Santuzza on 
October 4. The same night Miss Dereyne won good opinions 
as Nedda, and increased them by her vivacious impersona- 
tion of Musetta in ‘La Bohtme’ on October 8. Miss 
Lindsay, a soprano born in Paris of a Scotch father and an 
American mother, made her first appearance at Covent 
Garden on October 7, as the heroine in ‘ Faust’; Miss 
Edith de Lis, an American lady, made an exceptionally 
promising début on October 22 as Tosca; and Miss Lalla 
Miranda made a successful reappearance as Gilda in 
‘ Rigoletto,’ after seven years’ absence, on October 19. 
The performance of ‘ Aida’ was distinguished by the fine 
singing of Madame Paquot as Amneris and Madame Litvinne 
as the slave-girl, the former showing great progress since her 
last appearance here in 1903. The Spanish tenor, Mr. Vignas, 
has rendered valuable assistance, particularly as Radames in 
‘Aida,’ and Mr. Carpi, who made his revfrée on October 19 
as the Duke in ‘ Rigoletto,’ sang very pleasingly. The most 
notable of the new male singérs however was Mr. De Luca, 
who appeared on the opening night as Sharpless, and 
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— 
subsequently personated Marcello in ‘La Boheme’ on 
October 8, and Scarpia in ‘La Tosca’ on October Io. 
Mr. Luppi has shown himself a good artist in several 
important parts. An interesting event was the début on the 
operatic stage on October 15 of the young Irish tenor 


Mr. John McCormack, as Turiddu. Other artists who 
should e mentioned are Mr. Zoffoli, Miss Ada Davies, and 
Madame Edna Thornton. 

The conductors have been Mr. Panizza and Mr. Serafin, 


the latter a newcomer who has amply justified his engage- 
ment. The ensembles and stage mounting have been 


excellent. 


MR. DELIUS’S PIANOFORTE CONCERTO. 

Mr. Fritz Delius is a Yorkshireman—he was born at 
Bradford in 1863—and a composer whose creations are 
widely esteemed on the Continent, but who is well-nigh 
unknown in the land of his birth. His compositions include 
an opera, ‘Koanga,’ produced at Elberfeld in 1904; a 
symphonic poem, ‘ The dance of life,’ played for the first 
time at Diisseldorf in the same year; ‘ Paris, Impressions 
de Nuit,’ ‘ Sea-drift,’ for baritone, solo, chorus and orchestra, 
Essen, 1906; symphonic poem ‘ Appalachia,’ 1905, opera 
‘The village Romeo and Juliet,’ 1907 ; and ‘ The Mass of 
Life,’ for soli, chorus and orchestra, after Nietzsche. 

Particular interest therefore attached to the first perform- 
ance in this country, on October 22, at the Promenade 
Concerts, Queen’s Hall, of Mr. Delius’s Pianoforte concerto 
in C sharp minor. This work dates from 1897, but it has 
been revised recently. Constructed on the Liszt model, 
it is essentially modern in conception and expression. Its 
three separated movements are closely connected thematically, 
and no break is made between them in performance. Ona 
first hearing the work conveys the impression that intimate 
acquaintance would be required fully to appreciate the 
significance of the music, albeit the style is sufficiently direct 
to at once stir the imagination of the listener and excite his 
admiration. The chief characteristics of the concerto are 
virility and strenuousness. Passionate passages deepen into 
poignancy, but a tranquil spirit ultimately prevails, and in 
the last movement the glorified treatment of the principal 
theme of the work seems to suggest triumph over adverse 
influences. The solo part was most brilliantly played by 
Mr. Theodor Szanto, a newcomer of whom we should hear 
more. The concerto received an enthusiastic reception. 





London Concerts. 


Several interesting orchestral concerts have recently taken 
place at Queen’s Hall. Amongst them was that given by 
the New Symphony Orchestra, conducted by Mr. Thomas 
Beecham, on October 14, at which the soloist was the 
clever young violinist Joska Szigeti. The most important 


of the orchestral works performed was Edouard Lalo’s| 


practically unknown Symphony in G minor, which, although 
not a great composition, is so clear in form, melodious in 


character, and musicianly, as to give much pleasure to the | 


listener. At the same concert was heard Vincent d’Indy’s 
symphonic legend ‘ The enchanted forest.’ The music is 
imaginative and picturesque, but the thematic material is 
not very strong and is over developed. The concluding 
section, however, has poetic charm, and the finish is 
impressive and beautiful. Both these works, as well as 
Smetana’s symphonic poem ‘Sarka,’ were admirably 
interpreted. 


The most memorable concerts of the last month were 
those 7x Memoriam Edvard Grieg, which were conducted 
by Mr. Wood at Queen’s Hall respectively on October 16 
and 23. The former was opened by the first performance in 
England of the late composer’s funeral march, written in 1866 
in memory of his greatly esteemed friend Rikard Nordraak. 
This solemn music, played at the composer’s own funeral, 
is a most dignified and characteristic composition, the 
opening section Leing particularly impressive and the 7770 
having a melody thoroughly Griegian in style. Subsequently 
there was brought to a first hearing in England an orchestral 
arrangement of Grieg’s ‘ Old Norwegian Romance,’ originally 
written for two pianofortes. This is not so attractive as 


| .s P ‘ 
other works by the deceased musician, but it contains some 


| pleasing passages and the scoring is picturesque. The other 
| instrumental works were the early overture ‘In Autumn,’ 
| the first ‘Peer Gynt’ suite, and the Pianoforte concerto, the 
| solo part of the last-named being superbly rendered by Miss 
| Johanne Stockmarr. A number of Grieg’s songs were 
| sympathetically sung by Mr. Anton Sistermans. The 
concert on October 23 was devoted to chamber music, the 
concerted works being the String Quartet in G minor and 
the Sonata (No. 2) in G for violin and pianoforte. The first- 
named was played by the Brodsky Quartet, and the latter by 
Dr. Adolph Brodsky and Mr. Percy Grainger. Pianoforte 
solos were contributed by Mr. Percy Grainger, while Miss 
Ellen Beck, chamber singer to the King of Denmark, sang 
an excellent selection of Grieg’s songs. 


Previous to his departure on an American tour, Mr. 
Richard Buhlig, with the co-operation of the Queen’s Hall 
Orchestra, conducted by Mr. Henry J. Wood, gave a concert 
on October 17, at which he had the courage to play in 
practically four concertos, including those by Liszt in A major 
and by Schumann in A minor. The other two works were 
less known, being César Franck’s ‘ Variations symphonique’ 
and Liszt’s ‘Spanish Rhapsody’ as ‘ improved’ by Busoni. 
Mr. Buhlig’s fine technique enabled him to make light of 
the difficulties of these compositions, his playing throughout 
the afternoon being characterized by dignity and artistic 
restraint. 


Considerable interest was evinced in a concert given by 
Mischa Elman at Queen’s Hall on October 19, when he was 
supported by the London Symphony Orchestra, conducted by 
Mr. Emil Mlynarski, a Polish musician born in Warsaw in 
1870. Mr. Mlynarski is not unknown in England, for here 
as a youth he was heard as a violinist, but of late years 
he has acquired great celebrity as director of the Philharmonic 
Societies at Warsaw and Moscow. His interpretations of 
Beethoven’s ‘ Egmont’ overture and Tchaikovsky’s fourth 
Symphony, and the support he gave Mischa Elman in Spohr’s 
‘ Scena Cantata’ No. 8, proved that his reputation has been 
well-earned. His readings were distinguished by remarkable 
clearness of phrasing, almost microscopic attention to detail, 
and keen perception of effect. He brought with him a new 
symphonic poem entitled ‘ Die Steppe,’ by a Mr. Sigismund 
Noskowski. This work, inspired by the scenery of the 
Russian steppes, contains several impressive passages, and 
is very cleverly scored, but it is over-long. Mention should 
also be made of an Adagio from a Violin concerto in D minor 
by Mr. Mlynarski, and also of a piquant ‘ Musette’ for violin 
and pianoforte, both works attesting to a lively fancy, refined 
| taste, and musicianly skill. 
| Another enjoyable concert was that given by Mr. Fritz 
| Kreisler, prior to his departure for America. He was content 
| with two concertos, that by Mozart in D, No. 4, and Brahms 
in the same key, in both of which he played very finely. A 
less known work was a ‘Rhapsodie Piemontese’ by 
Mr. Sinigagiia, a Professor at the Milan Conservatoire. 
This proved a very bright and characteristic work with 
themes partaking of a folk-song character. Mr. Kreisler 
was also supported by the Queen’s Hall Orchestra, under the 
direction of Mr. Henry J. Wood. 








PROMENADE CONCERTS. 

The interest evinced at the Queen’s Hall promenade 
concerts, and the excellence of the performances, under the 
direction of Mr. Henry J. Wood, have been fully maintained. 
On September 26 was given the first performance of a new 
overture entitled ‘ Shylock,’ by Mr. Felix H. White, which 
is dedicated to Mr. Henry J. Wood and the Queen’s Hall 
Orchestra. Mr. White’s overture was written two years ago ; 
it is his first orchestral work and the first he has had performed 
in public. This being so he must be credited with very 
special talent, for his overture is a significant and cleverly- 
scored production that so appealed to the audience that he 
was recalled to the platform three times. The composer’s 
aim has been ‘To depict the soul-state of Shylock the man, 
and to contrast the ideas embodied in the well-known 
‘* Mercy” speech.’ Although the design is entirely modern 
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in conception the development is rational, the scoring is clear, 


White 


and exaggerations are carefully avoided. Mr. 
certainly merits encouragement. 


Much interest attached to the first performance in England | 


on October 1 of Sibelius’s new Violin concerto (Op. 42). 


This work consists of three movements, the first of which 
holds the attention more by the brilliant writing for the solo 
This is 
reversed in the second movement, an Adagio de molto which | 
possesses dignity, and a theme of characteristic qualities 
The fale is extremely 
vivacious, and the music flows on with spontaneity and 
The solo part was 


violin than by the significance of the music. 


which receives effective treatment. 


vigour until a brilliant close is reached. 
admirably played by Mr. Henri Verbruggen. 


On the following evening was heard for the first time in 
sharp minor by 


London a Pianoforte concerto in 


Mr. Edward Isaacs, a native of Manchester. Composed 


about a year ago, the concerto is brilliantly laid out for the 
This in particular applies to the first | 
The | 


solo instrument. 
movement, brilliancy being its distinguishing feature. 
second number, (was? fantasia, is of more musical interest 
and contains several poetic passages. It leads without 
break into the /za/e, the most attractive portion of the work, 
the themes having greater strength and being treated with 
vigour and exuberance. 

A symphonic poem entitled ‘Isabella,’ by Mr. Frank E. 
Bridge, performed for the first time on October 3, proved a 
very clever and significant composition. The composer has 
chosen to illustrate Keats’s poem ‘Isabella’ and the 
basil pot. This story, which, it will be remembered, turns 
upon the heroine digging up the dead body of her lover and 
taking home his head in a basil pot, does not lend itseli 
to cheerful strains, but Mr. Bridge shows better taste in his 
music than in his choice of subject, and the four principal 
themes are expressive, well contrasted and effectively 
developed. The orchestration in particular is ingenious and 
picturesque, and shows excellent appreciation of tone-colour. 

A new overture, entitled ‘ For Valour,’ by Mr. Havergal 
Brian, was performed for the first time on October 8, 
in which the composer was inspired by a passage from 
Walt Whitman’s ‘ Drum taps,’ commencing ‘ Adieu, dear 
comrade, and ending ‘To fiercer, weightier battles give 
expression.’ Mr. Brian certainly has given weighty 
expression to the martial character of his subject, and when 
the brass at the Queen’s Hall find on their music the 
direction //// brazen results are inevitable. Apart from this 
over-generosity in dealing with the brass, Mr. Brian’s 
overture is a convincing and brilliant production. He has 
invented some capital themes, treated them interestingly, 
and shown musicianly resource. 

The first performance in England of Liszt’s ‘ Concerto 
pathetique” in E minor for pianoforte and orchestra, as 
arranged by Herr Burmeister, was given on October 15, 
with Mr. Arthur Cooke as the pianist. This concerto dates 
from 1850, when it appeared under the title of ‘ Grosses 
Konzert Solo.’ Subsequently it was arranged for two 
pianofortes under its present title, paraphrased by Hans 
von Biilow, and finally edited by Burmeister. As will be 
surmised from the above history, the solo part is of the 
most brilliant description, and the themes are ornately 
treated. Musically, the most estimable portion of the 
concerto is its slow movement, which is poetic and 
expressive, while the Aza/e is most energetic, and the work 
ends in the gorgeous fashion beloved of Liszt. 

The following evening Mr. Frederic Austin, the esteemed 
young baritone, came forward as a composer with a 
Rhapsody for orchestra, entitled ‘Spring.’ Mr. Austin’s 
Rhapsody possesses sufficient originality to justify encourage- 
ment, and it bears evidence of musicianly craftsmanship that 
excites respect. If the work is somewhat heavily scored for 
its subject, the instrumentation is well balanced and shows 
perception of what is appropriate. The slow portion is 
exceedingly graceful, and the /ma/e is 
strenuous. 

On October 17 the first performance was given o: a new 
Concertstiick in D minor for violin and orchestra (Op. 20), 
by Madame Ethel Barns, who played the solo part in her 
usual finished and neat style. Though not strong, the work 
is graceful, and may aptly be termed feminine in the best 
sense of the word. 


Mr. Delius’s Pianoforte concerto is noticed on p. 739. 


melodious and | 


Musical Competition Festivals, 


ASHTON-UNDER-LYNE (LANCASHIRE). 
September 28. 


A very successful competition was held here under the 

auspices of the Co-operative Union, N.W. Section. Thirteen 
choirs came to sing ‘The song of the flax-spinner’ 
(Leslie) and ‘ The bells of St. Michael’s tower’ (Knyvett and 
Sir R. Stewart). Huddersfield (Mr. D. W. Evans) were 
| the victors, and Runcorn (Mr. H. Berrey) were only one 
mark behind them. At the evening meeting four of the 
choirs combined to sing the test-piece under the baton of 
Dr. McNaught, who adjudicated. Besides the choral classes 
there were classes for duettists and vocal quartets. An 
appreciative audience filled the large hall to its utmost 
capacity. 


BLACKPOOL. 
October 2, 3, 4 and 5. 


This popular festival was in many respects unprecedentedly 
successful. Although it is held so early in the autumn, and 
therefore at a time theoretically inconvenient to choirs and 
others concerned, it persists in drawing thousands of 
competitors. The entries were 150 in excess of those of last 
year, and in all there were about 3,500 competitors, including 
33 violinists, 92 pianists, 79 junior solo singers, 270 adult solo 
| singers (some entered for two classes), 11 vocal quartets, 5 
vocal quintets, 23 school choirs, 8 female voice, 9 male voice, 
and 23 mixed-voice choirs, 3 string, and 3 full orchestras. 
The adjudicators were Dr. McNaught, Mr. Granville Bantock, 
Mr. Ernest Newman, Mr. Lionel H. Benson, Mr. C. H. 
Fogg, Madame Edith Hands, Mr. Le Vallon and Mr. W. 
Granger (Kendal). In the junior solo classes the boys 
section brought forward some of the finest voices and singing 
that even old-stagers had ever heard. The test was ‘ Angels, 
ever bright and fair.’ Four boys greatly excelled, and each 
of them moved the audience to enthusiasm. Walter Brown, 
Sydney Collett and Leslie Battersby came, we understand, 
from Mr. Bates’s London School for Choristers. They were 
slightly outclassed by Joseph Smith, of Stockport, a lad with 
an unusually fine voice and expressive style, who was 
awarded the first prize. The school-choir singing was of the 
usual high average, and in the chief class resulted in 
victory, for the fifth time in succession, of the Revoe 
Council school (Mr. J. R. Rigby). The children of 
this school sing with remarkable beauty of tone and 
expression. Another school choir, from Devonshire Road, 
Blackpool (Mr. J. J. Barlow), was very little inferior. The tests 
were two parts, ‘ The Nightingale’ (Schumann) ; three parts, 
|‘ Night song’ (Abt); three parts, ‘A cradle song’ 
|(H. Walford Davies). Action songs are a wonderfully 
jattractive feature of this festival, They draw immense 
audiences, that are moved to tears and laughter by the 
extraordinary skill brought to bear upon the little comedies 
| acted and sung by the children. The costumes, the free, gay 

movement, the unity of action, the singing and the constant 
touches of child human-nature that makes the whole world 
| kin provide a unique entertainment. A dramatised version 
| of the beautiful air ‘A Skye boat-song’ by the ‘ Caledonia’ 
| class, trained by Miss Isobel Garner, gained the first place. 
} In the adult solo singing classes, which were divided into 
| eight sections, there were many attractive performances. The 
| eight winners afterwards competed against one another for a 
silver rose bow], with the result that- Miss A. N. Turner, of 
| Ashton-under-Lyne, was awarded the first position for her 
excellent performance of ‘Dove sono’ (Mozart). Mr. 
Clifford Higgin’s Orpheus Ladies gained a prize in one 
female-voice section, and the ladies of Mr. Whittaker’s Glee 
and Madrigal Society the first place in another section. In 
| a closely contested class for mixed choirs that have never 
| won a prize in the chief class, the Preston Vocal Union, again 
j under Mr. Whittaker, came out first. A mixed-voice sight- 
| test class attracted seven choirs. The test was an unpublished 
| part-song, ‘ My little pretty one,’ by Healey Willan. The 
| prize was won by the Stretford Society (Mr. Thomas Coirlett). 
A notable class was that for vocal quintets, the test-piece in 
| which was the formidable ‘ Die Vatergruft’ (‘The hero's 
rest’), by Cornelius. A thrilling performance given by the 











‘St. Helens (Quintet fully earned the premier position. Their 
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per 
encored, 
to the performers. 


a fact that was as creditable to the audience as it was 


. | os , , . . 
formance was repeated at the evening concert and was | chief section, the challenge shield class, drew five first-rate 
choirs. 
On the last day the classes were open. The | (Pearsall), 


The tests were ‘ Take heed, ye shepherd swains’ 
‘The Serenade’ (Brahms), and ‘ Angel spirits’ 


male-voice choir class attracted only three choirs. The | (Tchaikovsky). The Melton Mowbray choir (Mr. T. W. 
tests re as follows: ‘A _patriot’s vow’ (Cornelius), | Warner), the holders of the shield, again retained the trophy. 
‘4 war-song’ (Granville Bantock), ‘Sorrow’s  tears’|In the male-voice choir section the tests were ‘ Rataplan’ 
(Cornelius), and ‘ The Crusaders’ (E. A. MacDowell). They | (De Rillé), ‘Feasting I watch’ (Elgar), and A Franklyn’s 


were exceptionally severe, and perhaps had the effect of | dogge’ 


deterring entries. The Manchester Orpheus Society (Mr. | 
w. S Nesbitt) were the victors. All four pieces were | ( 
given by this choir with fine tone and great expression. 
The challenge shield class for mixed-voice choirs excited 
very great interest. Eight choirs sang, and the following | 


were selected for a second testing, with the final result 
as shown by the figures (maximum 320): Isle of Man 


Choir, 315 (Mr. J. D. Looney); Blackpool Glee and | 
Madrigal Society, 303 (Mr. H. Whittaker) ; Southport 
Choir, 300 (Mr. W. Tattersall); Dr. Ely’s Choir, | 
Scarborough, 298 (Dr. Thos. Ely); Burnley Co- operative | 
Vocal Union, 300 (Mr. D. Duxbury). The tests were: | 
Choral song, ‘ Footsteps of angels’ (8 parts), J. Holbrooke; | 
Motet, ‘Fest und Gedenkspriiche’ (8 parts), Brahms ; | 
Madrigal, ‘O fly not, love’ (8 parts), Thomas Bateson ; 
Motet, ‘ Throne of Mercy’ (5 parts), Cornelius. Mr. Looney’s 


choir gave a movingly emotional interpretation of Mr. 
Holbrooke’s choral song, and they were almost equally 
effective in the other pieces. The choir now hold the two 
chief shields (the other being the Morecambe one) offered 
in this country. The Manxites have good reason to be 
proud of their achievements. 

There were three bands in the string orchestra class. The 
test-piece was Elgar’s Serenade in E minor. The Nelson 
Congregational Orchestral Society (Mr. Charles Townsley) 
gave a specially excellent performance and gained the first 
prize, the Colne Band (Mr. J. Lascelles Wildman) coming 
second. In the full orchestra class there were also three 
entries. The test-piece was Smetana’s brilliant overture 
‘Die verkaufte Braut’ (‘The bartered bride’—or ‘ The 
sold bride,’ as one foreign catalogue has it!). A really fine 
performance by the Huddersfield Permanent Orchestra 
(Mr. Ernest A. Lodge) secured the first place, Nelson and 
Colne Societies coming respectively second and third. 

The attendance throughout was unprecedented, and the 
arrangements, under the superintendence of Mr. Lionel 
H. Franceys, the secretary, Councillor John Collins, and the 
stewards, gave great satisfaction. 

VUE, MANCHESTER. 
October 16. 


BELLE 


This annual gathering, the sixth of its kind, continues to 
be popular. Ten parish church choirs appeared, with the | 
result that St. Anne’s, Newton Heath, was first, and St. John 
the Baptist, Hey, second. Ten mixed-voice choirs competed 
for the fifty-guinea challenge trophy, the test-pieces being 
Wilbye’s madrigal ‘The Lady Oriana’ and Elgar's ‘ My 
love dwelt in a northern land.’ Bradford Vocal Union 
(Mr. H. Ball) secured first place, and Talke and District 
Choir (Mr. J. Whewall) the third, Keighley Vocal Union 
(Mr. W. S. Wilkinson) being second. The judges were 
Dr. Roland Rogers, Mr. R. H. Wilson, Mr. Walter 
S. Nesbitt and Mr. Herbert Whittaker. 


NOTTINGHAM. 
October 18 and 19. 

This was the fifth annual competitive festival held in this 
town. It is now worked by a strong committee and has a 
wide basis of membership. On the first day there were 
junior soloists (vocal and instrumental), adult solo vocalists 
and a class for children’s choirs. Nottingham seems to 
enjoy the services of first-rate choral trainers of children and 
adults. Four children’s choirs sang quite excellently. 
Mr. Woolley’s Old Radford children gained a first place by 
one mark over the Queen’s Walk girls (Miss F. Oswin). | 
The choirs combined to give a very successful performance | 
of Sir Frederick Bridge’s cantata ‘The lobster’s garden | 
party, under Dr. McNaught, who adjudicated on both days. | 
On the second day the choirs competed, and the first place 





| ductorship of Mr. 


(Mackenzie). Ten choirs competed, and the first 
= another challenge shield—fell to the Sheffield Male 

slee and Madrigal Society (Mr. W. Robinson), the Halton 
Adult Choir (Mr. T. Tollington) coming only one mark 
behind. Seventeen male-voice quartets competed, with the 
result that ‘The Minster Glee Singers,’ from Sheffield, gained 
the first place. The test-piece was ‘Crabbed age and youth’ 
(Stevens). A very successful feature of the festival was the 
combined singing of the test-pieces under the skilful con- 
Charles E. Riley, whose late father 
founded the festival. The mass of tone and the fluency of 
the execution made a magnificent effect. 


On October 18 a meeting was held at the People’s Palace, 
East London, -to discuss the arrangements for holding a 
competition festival at the Palace in May next. Sir Walter 
Parratt presided, and there was an influential attendance. 
A resolution in favour of the holding of a musical festival, to 
be known as the People’s Palace Festival, next year, was 
unanimously agreed to. It was decided that the area of the 
festival should be the City of London, Stepney, Limehouse, 
Spitalfields, Shoreditch, Whitechapel, Poplar, and Bethnal 
Green. The secretary is Miss Edith Barran, 20, Queensberry 
Place, S.W. 


DATES OF COMPETITIONS. 
(With names and addresses of secretaries. ) 
1907. 


York. The Yorkshire Challenge Shield Competition. 
November 2. Mr. John Rinder, Farnley, Leeds. 
BARROW-IN-FURNESS.—November 7, 8 and 9. Mr. T. 

J. Symons, 28, Warwick Street, Barrow. 


OLDHAM. Nonconformist Choir Union.—November 16. 
Mr. Joseph Lees, Handel House, Mumps, Oldham. 
1908, 

PRESTON.—February 20, 21 and 22. Mr. T. W. Drury, 

Festival Offices, 83, Fishergate. 
CARLISLE.—February 25, 26 and 27. Mr. H. B. Butler, 
Cathedral Chambers, Carlisle. 
LONDONDERRY.—February 26, 27, 28 and 29. Mrs. 


Alexandrina Stewart, Crawford Square, Derry. 
KENSINGTON. Ladies’ Choirs and Orchestras. —February 
For choirs, Miss Rawson, 34, Pembroke Road, W. 

For orchestras, Miss Inez Colville, 85, Lexham 

Gardens, W. 

ALEXANDRA PALACE (HERTs and N. 
February 28 and 29. Miss Cecilia 
Hall, Mill Hill, N.W. 

OAKHAM (RUTLAND).—-March 2 and 3. The Hon. Mrs. 
Charles Fitzwilliam, Barnsdale, Oakham. 


a7 
=/* 


MIDDLESEX). 
Hill, Wentworth 


BELFAST.—March 21. Mr. W. Wilkinson, 16 to 20, 
Lombard Street, Belfast. 

SoutH LONDON: BATTERSEA TowN HALL.—March 21, 
23, 25, 26 and April 2. Mr. T. Lester Jones, 49, 


Terrace Road, Upton Manor, London, | 


IsLE OF MAN.—March 24, 25 and 26.—Mrs. Laughton, 
Peel, Isle of Man. 

LONDON WoRKING GrRLs’ CLUuBs.—March 28. The 
Hon. Miss Maude Stanley, 32, Smith Square, 


Westminster, S.W. 


STRATFORD (LonDoN, E.).—March 28 and 30 and April 1, 





fell to Eccleshill Baptist Choir (Mr. J. T. Wilcock). They 
gave highly-refined performances of ‘The haven’ 
(Barnby), and ‘Shall we go dance?’ (Stanford). The 


2, 4 and 11. Mr. J. Graham, 110, Station Road, 
Chingford, E. 

HEXHAM. The Tynedale Festival. April 3 and 4. 
Mrs. Arthur Gibson, Hindley House, Stocksfield, 
Northumberland. 

MorreTH (NORTHUMBERLAND). The ‘ Wansbeck ° 
Festival.—April re and 11. Mrs. Orde, Nunnykirk. 

LIVERPOOL. Children’s Festival. — April 11. Mr. R. 
Lloyd Roberts, 19, Ilaringay Avenue, Sefton Park, 
Liverpool. 
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BouRNE (LINCOLNSHIRE).—April 28 and 29. Miss Bell, 
Bourne. 

ILKLEY. The Upper Wharfedale Festival.—April 30 and 
May tand 2. Mr. Aitken Crawshaw, Burnside, Ilkley. 

Peorie’s PaLace (East Lonpon).—April 30 and May I 
and 2. Miss Edith Barran, 20, Queensberry Place, S.W. 

NORTHAMPTON.—May 2 and 9. The Hon. Nora Dawnay, 
Dingley, Market Harborough. 

BricG (NortTH LINCOLNSHIRE).—May 4 and 5. 
Winefride Cary-Elwes, The Manor House, Brigg. 

York.—May 5 and 6. Mr. E. C. Brooksbank, Healaugh 
Old Hall, Tadcaster. 

FARNHAM.—May 5 and 27. 
Farnham. 

WeyeripGe. The West Surrey Festival.—May 6 and 7. 
Miss Christian Egerton, St. George’s Hill, Byfleet, 
Weybridge. 

RICHMOND (YorRKS). Swaledale Tournament.-—May 6 
and 7. The Misses C. and M. Yeoman, Prior House, 
Richmond, Yorks, and Mrs. Ringrose, The Register 
House, Northallerton. 

SritsBy (LINCOLNSHIRE).——May 11 and 12. Mr. Stephen 
Massingberd, Gunby Hall, Burgh, Lincolnshire. 

NortH Notts (RETFORD).—May 12, 13 and 14. 
Herbert Peake, Bawtry Hall, Yorkshire. 

MORECAMBE.—May 13, 14, 15 and 16. Mr. H. Powell, 
Festival Offices, Euston Grove, Morecambe. 

Buxton.—May 20, 21 and 22. Mr. F. Gummer, Ash 
Street, Buxton. 

Hich Wycomse (Berks, Bucks and OxoNn).—May 20, 
21, 22 and 23. Mrs. Commeline, The Rectory, 
Beaconsfield, Berks. 


Lady 


Miss Fordati, Ridgway, 


Mrs. 


Wuitsy. Eskdale Tournament.—May 26 and 27. The 
Misses C. and M. Yeoman, Woodlands, Sleights, 
Yorks. 


LyYTHAM.—May 28, 29 and 30. Mr. Allon Wilson, 


Festival Offices, Lytham. 





MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The Philharmonic Society’s programme announces four 
subscription concerts and one with Madame Patti as the 
attraction. The works for the Subscription Concerts include 
the ‘Dream of Gerontius’ and a large selection from 
Wagner's ‘Die Meistersinger.” This Society’s first 
miscellaneous concert took place on October 11, and was 
interesting for at least one fact, viz., that all the artists but 
one were born in Ireland. The exception was the Russian 
tenor, Felix Senius, whose magnificent voice and refined 
singing enchanted the very large and enthusiastic audience. 
Madame Nora Dane-Valenti (a native of Belfast) was the 
only lady singer, and her fine soprano voice and tasteful 
management of it gave great satisfaction. Mr. Charles 
Manners is always a prime favourite here, and he was never 
in better voice. Mr. A. Rosenthal (pianoforte) and Miss N. 
Pedlow (violin) enriched the programme with their excellent 
selections. 

Mr. Phillips has announced a series of subscription concerts, 
and on October 7 the first was given, with Madame Donalda 
as principal vocalist, assisted by several other artists. The 
(Queen’s College Society announces seven chamber concerts, 
at which the Edith Robinson, Brodsky and Verbrugghen 
Quartets will perform. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The Birmingham Choral and Orchestral Association, under 
Mr. Joseph H. Adams’s conductorship, performed Mendels- 
sohn’s ‘Elijah,’ in the Town Hall, on October 5. The 
honours fell to the chorus, the choral singing being rich in 
tone and evenly balanced. The soloists were Madame Laura 
Taylor, who sang the soprano solos in a clear and sweet 
voice and with commendable expression, Miss Eunice Fowles, 
Mr. Clarence Skelton and Mr. William Evans. Mr. C. W. 
Perkins rendered valuable assistance on the organ. 

The Birmingham Choral Union inaugurated its season’s 


ee 
performance of Haydn’s ‘Creation,’ the occasion being of 
more than ordinary interest inasmuch as the present season 
is the coming of age of this Society. Mr. Thomas Facer, 
who has been the chorus-master and conductor of the 
Birmingham Choral Union since its foundation, again 
conducted with his customary tact and judgment. The 
chorus is now of large dimensions, special care having been 
taken to augment the tenors and basses in order to cope with 
the fine array Of sopranos and contraltos. Compactness and 
fulness characterised the rendering of the choral numbers, 
and excellent service was rendered by the principals, 
Madame Annie Norledge, Mr. Ben Ivor and Mr. Peter 
Dawson. Mr. C, W. Perkins presided at the organ. 

An enormous audience was present at the Town Hall on 
October 7, when Madame Adelina Patti bade ‘ Farewell’ to 
local audiences, the concert being the first of the Harrison 
series organized for the current season. The enthusiasm of 
the audience reached its culminating point when Madame 
Patti for the last time sang ‘ Home, sweet home.’ Her first 
appearance in Birmingham was at our Triennial Musical 
Festival in 1861, a few months after she had set foot on 
British soil, and ever since she has periodically visited this 
city and for the last thirty years under the Harrison régime. 

The newly-formed Birmingham Orchestral Concerts, of 
which eight will be given this season, were successfully 
inaugurated by one of the finest ‘Wagner’ concerts ever 
heard here, given in the Town Hall on October 16, under 
Dr. Hans Richter’s conductorship, with a band of 100 
performers composed of the Hallé Orchestra and Birmingham 
musicians. The excerpts given comprised ‘ Entry of the gods 
into Walhalla,’ Prelude ‘ Lohengrin,’ a ‘ Faust’ overture, 
introduction to Act 3, ‘Die Meistersinger,’ ‘ Ride of the 
Valkyries,’ ‘Waldweben’ (‘Siegfried’), Prelude ‘ Parsifal,’ 
and ‘ Kaisermarsch.’ The vocalist was Mr. Philip Brozel, 
who sang the prize song from ‘ Die Meistersinger,’ 
‘ Lohengrin’s narration’ and the ‘Sword song’ from 
* Siegfried.’ 

Among the miscellaneous concerts worthy of note I may 
mention Mr. Max Mossel’s drawing room concert given at 
the Grosvenor Room, Grand Hotel, on October 10, the 
executants being Mischa Elman (violin), Mrs. Landon Ronald 
(vocalist) and Mr. Landon Ronald (pianist), and the 
pianoforte recital given by Miss Annie Wakeman at the 
Temperance Hall on October 9. A pathetic incident was 
attached to this recital, inasmuch as the performer received 
a telegram just before the beginning of the concert, that her 
master, Herr Reisenauer, had suddenly died whilst touring 
in the Baltic. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The first concert of the season by the Society of 
Instrumentalists was held at the Victoria Rooms on 
October 5, and there was a crowded attendance. Assisted 
by local professionals (Mr. Harold Bernard being leader) 
some favourite compositions were rendered. In consequence 
of the recent death of Grieg, several of his compositions were 
included in the scheme, among them the Concerto in A minor, 
with Miss Mildred Pritchard at the pianoforte. The vocalists 
were Miss Eveline Gerrish and Miss Gertrude Winchester. 
Mr. George Riseley directed the concert with his accustomed 
skill. 

There was a crowded congregation at St. Thomas’s 
Church on October 13, when Haydn’s ‘ Creation’ was given 
under the direction of Mr. E. H. Luton. The orchestra 
was led by Mr. Ernest Lane. 

The first recital as a professional player given by Mr. 
Percy Lewis, violoncellist, on October 15 at the Victoria 
Rooms, was largely attended. He is a popular member of 
the Clifton Musical Club, and many members assembled upon 
the occasion, when he was assisted by Mr. Herbert Parsons 
(pianoforte), the two artists being associated in Rachmaninoft’s 
Sonata in G minor (Op 1g). The principal solo performance 
of Mr. Lewis consisted of Edvard Lalo’s Concerto in D 
minor. 

Miss Marjorie Evans, the Bristol child violinist, gave her 
second recital at the Victoria Rooms on October 17, and 
afforded gratification to a large audience. Though only 








concerts at the Town Hall, on October 12, by a praiseworthy 


thirteen years old, this clever little lady executed some 
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exacting compositions, the performance doing credit to 
herself and her teacher, Mr. Maurice Alexander. Among 
the compositions interpreted by Miss Evans were a suite by 
Tchaikovsky, the same composer’s ‘ Sérénade Melancoliqué,’ 
and Wieniawski’s ‘Souvenir de Moscou.’ All were rendered 
with an ease and facility that were marvellous. 

Weston-super-Mare Philharmonic Society, under the 
direction of Mr. Edward Cook (of Bristol), has commenced 
rehearsals for the season. The works to be performed are 
Parry's ‘1’ Allegro ed Il Pensieroso’ and ‘Pied Piper,’ 
‘ Tannhauser ’ (selections), and the ‘ Messiah.’ 

The members of the Clevedon Philharmonic Society are 
rehearsing, under Mr. Edward Cook, Costa’s ‘ Eli.’ 

The opening of the new organ in our cathedral is referred 


to on p. 722. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

The Feis-Ceoil (Irish Musical Festival) annual general 
meeting was held on October 14, in the Mansion House. 
Mr. Edward Martyn occupied the chair in the unavoidable 
absence of the Right Hon. The Lord Mayor of Dublin. 
There is a very small profit on the festival held in May last, 
which the committee’s report states is due more to 
economical expenditure than to increased receipts. 

The awards in the composers’ competitions for the next 
Feis-Ceoil have been published. The prize fora work composed 
for chorus, solo and orchestra, to Mr. G. Molyneux Palmer, 
of South Woodford : for a part-song, to Mr. E. Norman Hay, 
Portstewart, Co. Londonderry, and for an original song to 
Mr. Carl G. Hardebeck, of Belfast. Sir Charles Stanford 
adjudicated. The lamented death of Dr. Culwick is referred 
to on p. 725. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


The prospects of the Edinburgh musical season are of a 
highly promising nature. The twenty-first season of Messrs. 
Paterson & Sons’ orchestral concerts begins on November I1. 
The services of the Scottish Orchestra, with Dr. Frederic 
Cowen as conductor, have again been engaged. On those 
ocedsions when Dr. Cowen is absent, Dr. Hans Richter, 
Messrs. Max Fielder, Ilenri Verbrugghen, or Felix 
Weingartner (whose second Symphony is to be played) will 
conduct. At the first of the two choral concerts (December 
16) the Edinburgh Choral Union (Mr. T. H. Collinson, 
conductor) will celebrate its jubilee by a performance of 
Bach’s Mass in B minor, to be given for the first time in 
Edinburgh, and at the second concert (January 27), Mr. 
Moonie’s choir (conductor, Mr. J. A. Moonie) will give 
Act II. of ‘ Tannhiauser,’ and scene 5, Act III., of ‘ Die 
Meistersinger,’ its first concert-performance in Edinburgh. 

Messrs. Methven & Simpson announce another series of 
classical concerts, with an exceptionally brilliant list of 
artists; and the Sunday Orchestral Concerts (conductor, 
Mr. Felix Gade) will also be continued, but in order to 
conform with the new licensing regulations, the proceeds of 
the concerts will be devoted to charity. 

At the first of the University Historical Concerts 
(November 6) Sir Walter Parratt will give an organ recital. 
Mr. Kirkhope’s choir (conductor, Mr. John Kirkhope) will 
give a performance of Mendelssohn’s ‘Elijah,’ and during 
the season the Edinburgh String Quartet (Messrs. Colin 
Mackenzie, J. H. Hartley, R. De La Haye and D. Millar 
Craig) are to give a series of concerts. 

Amongst other concerts by local artists already announced 
are vocal recitals by Mr. Robert Burnett, Miss Marion 
Dalziel and Madame Sofia Neustadt; pianoforte and 
violoncello recital by Miss Margaret McLachlan and 
Mr. D. Millar Craig, and a pianoforte recital by Mr. 
Paul Della Torre. 


Dvorak’s ‘ Spectre’s Bride’ and Dr. A. Herbert Brewer’s 
‘Sir Patrick Spens’ will be performed by the Gloucester 
Choral Society at their first concert of the season, on 
December 17, under Dr. Brewer’s direction. 


MUSIC IN LIVERPOOL. 


(FROM OUR OWN CORRESPONDENT.) 





| The Orchestral Society’s prospectus for the present season 
| includes an interesting selection of works to be given under 
|Mr. Granville Bantock’s able direction: Glazounow’s 
| Symphony No. 1; Vincent D’Indy’s ‘Max and Thecla,’ 
from ‘ Wallenstein’s Camp’ ; Havergal Brian’s Overture ‘ For 
Valour’; and Rutland Boughton’s fantasie ‘ Love and Spring.’ 
| The Societa Armonica, founded in 1847, will give three 
concerts this season, when the Society will essay some 
interesting music, including Elgar’s ‘ Froissart’ overture, 
and Tchaikovsky’s Fourth and Raff’s ‘ Lenore’ symphonies. 
| Pianoforte concertos will'be played by Miss Catharine Kips 
|(Schumann’s A minor), Miss Lillian Risque (Beethoven’s 
C minor), and Miss D. Ravenscroft is announced to play 
| Saint-Saéns’s Violin concerto No. 3, in B minor. 
| The Philharmonic Society’s concerts re-commenced on 
| October 8, when Dr. Cowen conducted a fine performance 
of Beethoven’s seventh Symphony, and M. Raoul Pugno 
played César Franck’s ‘ Variations for pianoforte and 
orchestra’ and Saint-Saéns’s ‘ Africa.’ The vocalist was the 
Russian tenor, Felix Senius. The choral works in 
rehearsal are Elgar’s ‘ Apostles,’ Schubert’s Mass in E fiat, 
| and Parry’s ‘ Judith.’ 

As regards ‘The Apostles’ special interest attaches to its 
forthcoming performance by the Welsh Choral Union, for 
under Mr. Harry Evans’s inspiring direction this Society has 
become a real musical force here. Sullivan’s ‘ Martyr of 
Antioch’ has been selected for the first concert, and Handel’s 
‘Samson’ will subsequently be given. Mr. Harry Evans 
has also taken in hand the Birkenhead Choral Society. The 
works announced are ‘ Samson’ and Elgar’s ‘ King Olaf.’ 

The Methodist Choral Union, under Mr. Ingram, is 
‘reviving Smart’s ‘ Bride of Dunkerron’ and will also give 
the ‘Messiah’ and ‘The Redemption.’ The Post Office 
Choral Society is less enterprising in its choice of 
Romberg’s ‘ Lay of the bell.’ Under Mr. J. W. Appleyard, 
Sullivan’s ‘ Prodigal Son’ will be sung by three Societies, 
viz., the Rock Ferry Musical Society, the Claughton 
St. Cecilia and the Waterloo Choral Society. The latter 
two Societies have also in preparation ‘ Hymn to Dionysus’ 
(Ernest Walker) and Cowen’s Cardiff Festival work 
‘He giveth His beloved sleep.” Another Cheshire Society, 
the Wallasey Philharmonic, under Mr. Birkett Musgrove, 
has selected ‘ Judas Maccabceus’ as well as the ‘ Messiah,’ 
and the Ormskirk Musical Association is taking Cowen’s 
‘Sleeping Beauty.’ 

At her annual concert in the Central Hall on October 10 
the well-known local contralto, Miss Violet Simpson, was 
assisted by Madame Sobrino, Mr. Joseph O’Mara and 
Mr. Dalton Baker in Liza Lehmann’s ‘Daisy chain.’ 
Her sister, Madame Ivy Simpson, recited, and Mr. Arthur 
Catterall played violin solos. 

The great Pageant choir of 1,000 voices, which was quickly 
formed out of contingents from thirty-four local Societies, 
large and small, gave an impressive idea of the choral 
resources of this great centre, and the specially commissioned 
music by local composers was intended to be a notable 
| feature of the Pageant proceedings. A performance of 
| the music was given in St. George’s Hall on October 19. 
| Owing to exigencies of space only half of the original choir 
|could take part. They had a familiar task in singing the 
| various ‘Odes’ by local composers, who included Messrs. 
| Burstall, Faulkes, Watson, Stammers, Driffield, Harry Evans, 
| W. A. Roberts, Branscombe, and Rev. Father Burge. The 
Police Band, conducted by Mr. A. P. Crawley, in addition 
|to the accompaniments, played the processional marches 
written by Dr. Lyon, Dr. Peace, Mr. England and Mr. 
Steinforth. 

The Schiever Chamber Concerts re-commenced on 
October 19, when Mr. Schiever, Mr. Alfred Ross, Mr. C. 
| Courvoisier and Mr. Hatton played a string quartet by 
Joseph Withol in G (Op. 27) for the first time here. It isa 
melodious and interesting work. Mr. Isidor Cohn co-operated 
in Brahms’s Pianoforte quartet in A (Op. 26), and played 
| Chopin’s Fantasia in F minor with musicianly skill. 

The concerts recently given by visiting artists on tour 
include those by Madame Blanche Marchesi, Mr. Busoni, 
Mr. Backhaus, Mischa Elman and the final farewell of 
Madame Adelina Patti at the Harrison Concert on October 14. 
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MUSIC IN MANCHESTER AND PRESTON. 
(FROM OUR OWN CORRESPONDENT. ) 


MANCHESTER, 


The jubilee season of the Hallé concerts commenced on 
The Free Trade Hall | 
was crowded ; the band, conducted by Dr. Richter, and led 
by Mr. Rawdon Briggs, played magnificently ; and scene 


October 17 under brilliant auspices. 


and circumstance were alike exhilarating. 
contained Beethoven’s first Sympkony, the 
Dutchman’ overture, and ‘ The Ride of the Valkyries 


(Wagner), the ‘ Ballet des Sylphes’ and the Hungarian 


March from Berlioz’s ‘ Faust,’ and Richard 


symphonic poem, ‘ Till Eulenspiegel.’ 


One outcome of the jubilee commemoration consists in a 


series of University Extension lectures given by Mr. 
Bonavia, a member of the orchestra, on ‘ Symphonic Music’ 


Strauss’s | of 


en 


S. S. Wesley’s ‘ Ascribe unto the Lord.’ The South Shields 
Choral Society (Mr. M. Fairs) proposes to repeat Gounod’s 
‘Faust’ and afterwards introduce Elgar’s ‘Caractacus’ to 
the town for the first time. Tynemouth Amateur Vocal 
Society, under the same conductor, will study Mendelssohn's 
‘ Loreley,’ Bridge’s ‘The Flag of England,’ Coleridge. 
Taylor’s ‘Minnehaha’ and Elgar’s ‘The Banner of St, 
George.’ At Darlington the Choral and Orchestral Society 
(Mr. T. Henderson) will first produce ‘The Creation’ and 


The PF rivine | afterwards Beethoven’s fifth Symphony, Sibelius’s ‘ Finlandia’ 
tying 


and Elgar’s ‘The black knight.’ At Stockton choral and 
orchestral forces are also combined in the one society, and 
will give Dvordk’s ‘ Spectre’s bride,’ Mendelssohn’s ‘ Hymn 
Praise,’ Goring Thomas’s ‘ Sun-worshippers’ and 
| Tchaikovsky’s ‘ Capriccic Italien.’ 

Madame Patti sang her farewell at the first Harison 
Concert of the season on October 18. Among other items 
>| of the concert should be noticed the charming vocal duets of 


> 


and Mr. T. Whitney Surette is engaged upon another series | the Misses Carbone, who selected excerpts from Mozart, 


dealing with the Beethoven symphonies exclusively. 


Interesting recitals have been given by the advanced 


students of 
Richardson 
(contralto). 


Miss Lemmens-Sherrington ; 
(violoncello); and by Miss 


Dr. Kendrick Pyne has just completed a period of thirty 
years of organ recitals at the Manchester Town Hall ; and his 
programme on October 5 contained appropriately a selection | 
from the works of his own master, Dr. S. S. Wesley, as 
The Lord 
Mayor attended the recital, and spoke in highly laudatory 


well as a composition by Dr. Pyne’s father. 


terms of our distinguished city organist. 

The Gentlemen’s Glee Club held the first meeting of the 
Club’s seventy-seventh season on October 1, Dr. Henry 
Watson conducting. 


The Manchester Vocal Society, also under the direction of 


Dr. Henry Watson, inaugurated its forty-first season on 
October 16 with an excellent performance, amongst other 
selections, of Coleridge-Taylor’s ‘ The Death of Minnehaha.’ 
The singing of the two soloists, Miss E. Shaw and 
Mr. A. Brown, was specially effective. On October 19 the 
first concert of the third season of the Promenade Smoking 
Concerts was given with great success. Grieg’s first ‘ Peer 
Gynt’ suite had a memorial place in the programme. 
Mr. Frank Sant-Angelo was the solo pianist and Mr. 
Alfred Heather the vocalist. Mr. Simon Speelman again 
conducted. 

At the first of the Gentlemen’s Concerts, on October 21, 
Dr. Richter conducting, Grieg’s ‘ Aus Holberg’s Zeit’ was 
played to his own gracious memory. Faithful to old 
associations, the concert opened with Mozart—‘ The Magic 
Flute * overture ; and closed with Haydn—‘ The Surprise’ 
symphony. The prelude to the third act of ‘ Die Meistersinger’ 
was exquisitely played. Miss Marie Stuart was the vocalist. 


PRESTON, 


An excellent performance of ‘The Dream of Gerontius’ 
was given in the Public Hall before a crowded audience on 
September 12. The band of sixty-seven performers was 
drawn from the Hallé and the Liverpool Philharmonic 
Orchestras, led by Mr. J. Nicholls. The soloists were 
Miss Edna Thornton, Mr. Henry Brearley and Mr. Frederic 
Austin. The chorus (200 voices) was supplied by the 
Southport Festival Choir, which last year secured from 


Sir Edward Elgar high praise for its singing in the work. | 


Mr. Arthur W. Speed, who shared in the praise, conducted 
also on this occasion. 


MUSIC IN NEWCASTLE AND DISTRICT. 


{FROM OUR OWN CORRESPONDENT.) 
The old-established Amateur Vocal Society and the 
younger Philharmonic Society have united forces this 


season and are rehearsing Smart’s ‘ Bride of Dunkerron,’ 
under the conductor of the former Society, Mr. J. Jefiries. 
The Northumberland Orchestral Society is rehearsing 
Beethoven’s eighth and Weingartner’s second Symphony, 
in addition to smaller works by Weber, Wagner and 


| Brahms, Tchaikovsky and Purcell. 


by Mr. James | 
Bertha Guthrie 


MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


The North Staffordshire District Choral Society gave a 
fine performance of Elgar’s oratorio ‘ The Kingdom’ in the 
Victoria Hall, Hanley, on October 15. If the interpretation 
was not quite without fault it was as near perfection as could 
| be expected. The principals were excellent, the chorus 
|(200 voices) superb, and the band (the Birmingham 

Symphony Orchestra) was a surprise to those who remem- 
bered that it came from a city which has not sufficient 
confidence in its own musicians to secure them engagements 
in the great midland festival. The soloists were 

Mrs. Henry J. Wood, Miss Grainger Kerr, Mr. John Coates 
and Mr. Frederic Austin. The prelude was admirably played, 
Sir Edward Elgar, who had been most warmly received as 
he advanced to the rostrum, securing a very satisfactory 
| performance. A fine climax was secured in the section 
| which suggests the denial of Peter and the loneliness of 
| Christ, and at the close the composer-conductor was recalled 
| three times to receive the applause of a delighted audience. 
|The chorus would not leave their seats until the regular 
conductor of the Society, Mr. James Whewall, had received 
| the ovation to which he was entitled for so admirably training 
the singers under his direction. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT. ) 
THE COMING SEASON, 
LEEDS. 


Though the Leeds Festival (noticed on p. 737) may have 
a tendency to postpone the commencement of operations, 
there promises to be a season at least as busy as the average 
during the coming winter months. At Leeds the 
amalgamated concerts of the Philharmonic Society and the 
Subscription series will be six in number. At the two 
orchestral concerts the Hallé Orchestra, under Dr. Richter, 
| will be heard in a variety of music, including Beethoven's 
| fifth Symphony, Brahms’s ‘ St. Anthony’ variations, and a 
| programme to be selected by the subscribers from an ample 
| list given in the prospectus. At these concerts some short 
choral works will be heard, but the more important ones are 
}to be included in the programmes of the three choral 
concerts. One of these is the customary Christmas 
‘Messiah,’ but at the other two some less familiar 
things are promised. The interest excited by Berlioz’s 
* Requiem’ last season has induced the committee to give 
it again, before the impression has worn out, together 
with the same composer’s Symphonie Fantastique and 
the ‘* Benvenuto Cellini’ overture. At the third concert 
Sir Charles Stanford’s new ‘ Stabat Mater’ will be given, 








Sibelius. The Armstrong College Choral Society has 


commenced to practise Bach’s church cantata ‘ My spirit | 
was in heaviness,’ Schumann’s ‘Hymn to Night’ and| 


together with Dr. Wood’s ‘Dirge for two veterans,’ 
and a setting by Mr. E. B. Farrar of Rossetti’s ‘ Blessed 
Damozel.’ Sir Charles Stanford conducts these concerts. 
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e remaining concert will be of chamber music, with 
g 


Miss Nora McKay as violinist, Mr. Percy Grainger as pianist, 

and Miss Antonia Dolores as vocalist. The Leeds Choral | 
Union promises as its piéce de resistance, Bach’s Mass 

in B minor, whilst at the opening concert Mr. Coleridge- 

Taylor is to conduct his ‘ Hiawatha’ scenes. ‘ Elijah’ is to 

supply nother programme, and the remaining one will be of 
a miscellaneous character, consisting chiefly of part-songs. 

Dr. Coward will be the conductor. 

The Municipal Orchestral concerts, under the direction of 
Mr. Iricker, will be of greatly enhanced interest. They | 
will be ten in number, and the programmes include a great 
array of compositions by masters old and new, of whom 


Wagner and Tchaikovsky are the most conspicuous, since 
their drawing power has been manifested in the past; and 
it is desirable to make these Saturday evening concerts as 
popular as they can be without being inartistic. Among the 
living composers represented are Stanford, Elgar, German, 
Sibelius and Saint-Saéns. Considering that the subscription 
for the whole series of ten concerts is only 7s. 6d., and that 
for th 
opportunity for popularising orchestral music. 
of chamber music the Leeds Bohemian and _ Rasch string 
quartets promise some excellent programmes. 


BRADFORD. 


The Bradford Subscription Concerts, established in 1865, 
announce for their forty-third season three orchestral 
concerts, with the help of Dr. Richter and the Hallé 
Orchestra, at which it is intended to give the Eroica 
Symphony, Tchaikovsky’s Pathetic Symphony and the 
‘Heldenleben’ of Richard Strauss. There will this year 
be only one choral concert, at which Dr. Cowen will conduct 
a series of Wagner pieces, the chorus being supplied by the 
Festival Choral Society. This Society, of which Dr. Cowen 
is the conductor, proposes to give, on its own account, three 
concerts, at which Dr. Walford Davies’s ‘ Everyman,’ 
Sir Hubert Parry’s ‘Pied Piper,’ Berlioz’s ‘ Faust,’ 
Strauss’s ‘ Wanderer’s Sturmlied’ and a selection from ‘ Die 
Meistersinger’ will be performed. The first and second of 
these works were given, with Miss de Angelis, Miss Bradley, 
Messrs. Lloyd Chandos and Frederic Austin as principals, 
on October 18, when Dr. Cowen secured a good all-round, 
performance. 

The Bradford Old Choral Society will be content to} 
adhere to well-established lines this season, its programme | 
consisting of ‘ Messiah,’ ‘Acis and Galatea,’ Rossini’s | 
*‘Stabat Mater’ and Gounod’s ‘ Faust.’ Mr. E. J. Pickles | 
is the conductor. 

The Bradford Permanent Orchestra, under Mr. Allen Gill, | 
is giving five concerts, the programmes of which include | 
unfamiliar works by Sibelius, Rimsky-Korsakoff, Debussy, | 
Rubinstein and York Bowen, while Mr. Arthur Catterall, | 
the young Manchester violinist, is to play the first movement 
of Joachim’s too-seldom heard Hungarian Concerto. 








OTHER YORKSHIRE TOWNS. 

The famous chorus of the Huddersfield Society is this 
season to be heard in two works of exceptional importance, 
—in addition to the usual performance of the ‘ Messiah’ at 
Christmas: Bach’s B minor Mass, and Elgar’s ‘The 
Kingdom,’ under Dr. Coward’s conductorship. The season 
began on October 18 with the latter work. The soloists 
were Miss Gleeson-White, Miss Gwladys Roberts, Messrs. 
Coates and Dalton Baker, and some fine choral effects were 
obtained by Dr. Coward. The venerable Halifax Society is 
giving, under Mr. English’s direction, ‘ Everyman’ and 
Handel’s ‘Samson,’ as well as the ‘ Messiah” and ‘The 
Hymn of Praise.’ The Halifax Orchestral Society, under 
Mr. Van Dyk, promises two concerts of the usual type. 

The Hull Vocal Society is apparently exercising economy 
this season, for it is dispensing with an orchestra at two out 
of its three concerts, the third being a performance of 
‘Elijah.’ The Hull Symphony Orchestra, which made a 
promising beginning last season, is continuing its work 
under Mr. Arthur Wallerstein, and intends to give a series 
of ten afternoon concerts, at which symphonies by Haydn, 
Schubert, Raff and Tchaikovsky will, with other smaller 
works, be heard for the first time in Hull. 


best seats, it is obvious that they afford a great | 
In the way | 


| At Scarborough the Philharmonic Society proposes to 
| give ‘ The Dream of Gerontius’ as well as Brahms’s ‘ Song 
of Destiny’ and Stanford’s ‘The Revenge.’ Dr. Ely is 
the conductor. Coleridge-Taylor’s ‘ Hiawatha,’ Brahms’s 
‘German Requiem,’ and Mendelssohn’s ‘ Walpurgis Night’ 
are the chief works to be given by the Keighley Musical 
Union, under Mr. J. B. Summerscales; and the Harrogate 
Choral Society intends to produce the ‘ Hiawatha’ scenes, in 
addition to Goring Thomas’s ‘Swan and skylark’ and a 
Christmas ‘ Messiah’ performance. The name of the 
conductor is omitted from the prospectus, but presumably it 
will again be Mr. C. L. Naylor, to whose efforts the Society’s 
present efficiency is so largely due. 


foreign Wotes. 





BERLIN. 


Puccini's ‘ Madama Butterfly’ was performed in German, 
and for the first time at the Royal Opera House, on 
| September 27, under the direction of Leo Blech, with 
| Fri. Farrar in the title-role. 


COLOGNE, 


| The first of the series of twelve Giirzenich concerts was 
| devoted to the memory of Joseph Joachim, the programme 
| consisting of the master’s Hungarian Violin concerto, the 
| Begribnisgesang of Brahms, Schumann’s D minor Symphony, 
}in addition to Max Reger’s Orchestral Variations. There 
will be a jubilee concert on November 17, on which occasion 
the programme will conciude—as at the first concert, 
November 17, 1857—with Beethoven’s C minor Symphony. 
Ferdinand Hiller and Franz Wiillner, former Giirzenich 
conductors, are to be represented by the Pianoforte concerto 
in F sharp minor and the Te Deum respectively. At the 
fourth concert novelties by Sinigaglia, Knorr, Glazounow and 
Tchaikovsky will be given. On December 17, Beethoven’s 
birthday, the Missa Solemnis and the Eroica Symphony will 
worthily celebrate the occasion. As Max Bruch, a native of 
Cologne, will celebrate the seventieth anniversary of his birth 
on January 6, the programme of the concert on the following 
day will include his three Mass movements for double choir, 
third Violin concerto and ‘ Schén Ellen.’ 


DRESDEN. 


Grieg’s Psalms for a cappe//a choir and baritone solo, 
Op. 74 (posthumous), were performed in the Kreuzkirche 
under the direction of music-director Otto Richter, at a 
concert given in memory of the composer. The Norwegian 
colony was largely represented on that commemorative 
occasion. 

DUSSELDORF. 


For the winter series of concerts of the Municipal Music 
Society, Professor Julius Buths will make a new departure 
in the arrangement of his programmes. Except for the first, 
fifth and sixth, which are to be devoted to Beethoven 
(Missa Solemnis), to Strauss (vocal and instrumental works), 
and to Peter Cornelius’s three-act opera ‘Gunldd,’ the 
concerts will illustrate Italian, French and German music of 
modern composers. The second programme will include 
Enrico Bossi’s lyric scena ‘II cieco,’ a Pianoforte concerto 
E. Wolf-Ferrari’s 


by G. Sgambati, a fragment from 
‘Vita nuova,’ and a new Symphony by G. Martucci. The 
third is to consist of three new German works: Knorr’s 


‘ Marienlegende,’ a Symphony by Hermann Bischoff, and a 

Pianoforte concerto by B. von Hochberg. French music in 

the fourth programme will be represented by Lalo (Violin 

concerto), D'Indy (prelude to ‘Fervaal’), Debussy 

(L’Aprés-midi d’un faune), and Saint-Saéns’s third Symphony. 
EISENACH. 

The Weimar painter Max Martin has made excellent 
copies of the picture—which is in private hands—containing 
portraits of Ambrosius, Sebastian and Friedmann Bach. The 
autograph of the continuo part of the cantata ‘ Christ unser 
Herr, zum Jordan kam,’ mentioned in last month’s issue, 
was purchased in England in 1889 for the sum of thirty 
guineas. 
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FRANKFORT-ON-ODER. | The following additional information concerning the 

The well-known organ-building firm of W. Sauer recently | activities of suburban musical societies supplements that 
celebrated the fiftieth anniversary of its foundation. The firm | 8'V€" 1" the October issue. 

has built during that period one thousand organs for various | Brondesbury Musical Society (conductor Mr. Thomas 





cities, among which may be mentioned Berlin (the Cathedral), du Deney)—Sullivan’s On shore and sea and Festival 
Leipzig (the churches of St. Thomas and St. Peter), Cologne | Te Deum, Macfarren’s Christmas and Sterndale 
(Gurzenich), Wessel (Willibrordi), St. Petersburg, Mannheim Bennett’s May Queen. 
and Magdeburg. St. Mary's Choral Society, /slington (conductor Mr. Harold 
Harold)—Coleridge-Taylor’s The death of Minr ehaha, 
LEIPZIG. Elgar’s Light of Life and Spohr’s ‘ God, Thou art great,’ 
During the forthcoming season of the twelve concerts | South-West Choral Society (conductor Mr. A. Bond)— 
of the Winderstein-Orchestra there will be performed, Elijah, The death of Minnehaha, Macfarren’s May Day, 
in addition to standard works, Pfitzner’s Serenade and the Messiah. 
*Christelflein,’ Sekles’s Serenade for wind instruments, | Zas¢ Finchley and Muswell Hill Musical Society (conductor 
Moor’s ‘ Improvisations on an original theme,’ Chadwick’s Mr. G. R. Ceiley)—Mendelssohn’s Walpurgis night, 
‘ Sinfonietta,’ and Bossi’s ‘ Intermezzi Goldoniani.’— —The | Coleridge-Taylor’s Hiawatha’s departure, and “the 
season of the Gewandhaus Concerts commenced on October Messiah. 
10. The scheme includes :—Fantastic Symphony (Berlioz), | syoua Green Choral Association (conductor Mr. H. J 
* Faust’ (Liszt), 2nd and 8th Symphonies (Bruckner), Tragic | Timothy)—Elgar’s Banner of St. George, and Elijah, 


Symphony (Draeseke), ‘Istar’ (Vincent d’Indy), Variations | St 


. Peter's Choral Society, Brockley (conductor Dr. C. ]. 
and Fugue (Reger), &c. es Coe gS ve. 


Frost)—Elgar’s Caractacus, Elijah, Spohr’s Last 
Judgment, Rossini’s Stabat Mater and Cowen’s 
Rose Maiden. 

| Lewisham Choral Society (conductor Mr. Frank Idle)— 


MEININGEN, 


A concert was given on October 6 in memory of Josef 


Joachim and Richard Mihlfeld, under the direction of| _ _Flgar’s King Olaf and Parry’s Judith. 
Prof. Wilhelm Berger. Ealing Choral and Orchestral Society (conductor Mr. J. 
Cliffe Forrester)—Schumann’s Paradise and the Peri, 
ae Cowen’s John Gilpin, Dvordk’s Stabat Mater and 
ILAN. ; 


Mozart’s Requiem. 
A festival is to be held here next April to commemorate | Vew Philharmonic Society of Richmond (conductor 


the hundredth anniversary of the establishment of the Mr. James Brown) — Hiawatha’s Wedding-feast, 
Conservatorio, and at the same time a congress of musicians Schumann’s Gipsy life, Schubert’s Rosamunde 
will be held. A committee has been formed which includes (selection), and Elgar’s Dream of Gerontius and From 
among its members Giuseppe Gallignani, the present director the Bavarian Highlands. 

of the Conservatorio, Arrigo Boito, Umberto Giordano, Bromley Choral Society (conductor Mr. F. Fertel)—Elgar’s 
Giacomo Puccini, Giulio Ricordi and Edoardo Sonzogno. Banner of St. George, Brahms’s Song of Destiny, and 
Concerts are also to be given by the Conservatorio, in the Messiah. The Society referred to under this title 
conjunction with other musical institutions of the city, to in our last issue should have been the Bromley Musical 
illustrate the history of the institution from its foundation Society, conducted by Mr. F. Lewis Thomas. 

down to the present day.——‘La Dorise,’ an opera by ; 


Galeotti, will shortly be pro@uced at La Scala. Is the} The Choral Unions formed from the Evening Continuation 
composer, perchance, a descendant of the Stephano Galeotti | School Singing Classes in London are now at work at their 
whose violoncello sonatas were published by Walsh about |@oncert programmes for the season. The metropolitan area 


the middle of the eighteenth century ? is mapped out into seven districts, each with its own 
independent organization and programme. Besides numerous 
MUNICH. choruses and part-songs, the following works are being 


, . rehearsed : ‘ The death of Minnehaha’ (S. Coleridge-Taylor), 
An interesting programme has been announced for the season | jn two centres; Festival Te Deum (Sullivan), ‘St. Paul’ 
at the Court Theatre, which opened its doors on October 1. (Mendelssohn), in two centres; ‘ Elijah,’ ‘anon part 
A performance is to be given of both parts of Berlioz’s (Mendelssohn), ‘ Ballad of the Clampherdown’ (Bridge), 
* Les Troyens, and as novelties here Beer-W albrunn’s ‘The gate of life’ (Leoni), ‘The Banner of St. George’ 

Don Quixote,’ Rezni€ek’s ‘Donna Diana,’ Debussy's (Elgar) and ‘ The Inchcape Rock’ (Bridge). The conductors 


* Pelléas and Melisande,’ and Schillings’s ‘ Moloch.’ are Mr. Allen Gill, Mr. G. Day Winter, Mr. George Lane, 
Mr. W. T. Oake, Mr. A. G. Gibbs, Mr. H. P. Dakin and 
ST. PETERSBURG. Mr. Charles Metcalf. 


Kapellmeister Wetzler, of the Hamburg Municipal theatre, 
has been invited to conduct two concerts here in January 
next, with the orchestra of the Imperial Court Opera. 


The Norwich Philharmonic Society (conductor, Dr. F. 
Bates) will give four concerts (two afternoon and two 
evening) during the season, commencing on December 12. 
The programmes will include ‘The death of Minnehaha,’ a 
VIENNA. concert-recital of the ‘Flying. Dutchman,’ Beethoven’s 
Symphony, No. 7, in A, and Schumann’s in B flat, Bizet’s 
*L’Arlesienne’ suite, Dvorik’s Slavonic dances, and 
Sibelius’s symphonic poem ‘ Findlandia.’ 





The production of Carl Goldmark’s new opera ‘ Das | 
Wintermarchen ’ is expected to take place at the Hofoper | 
some time in December. } 

| The prospectus of the thirteenth season (1907-8) of 
symphony and classical concerts given by the Bournemouth 
Municipal Orchestra shows the same enterprise which 

Dvorak’s ‘ Requiem’ is announced to be performed on| characterizes these music-makings under the energetic 
November 24 at Dresden by the Freiwillige Kirchenchor der | direction of Mr. Dan Godfrey. In the comprehensive list 
Martin-Luther-gemeinde, under the direction of Kdénigl. | of works to be performed it is gratifying to find that British 
Musikdirektor A. Rémhild. | composers, as heretofore, occupy no inconsiderable space. 


* Set to music’ is the title of an illustrated and attractive| The Leicester New Musical Society’s arrangements for 
brochure by Miss Mary Neal, honorary secretary of the | next season include ‘Elijah,’ ‘ Hiawatha’s Wedding-feast’ and 
Esperance Girls’ Club, which meets at 50, Cumberland | + Death of Minnehaha’ and Sir Sterndale Bennett’s ‘ May 


. > y 4 . a — a Ras | . . 
Market, N.W. In_ these attractive pages Miss Neal, | Queen.’ The conductor is Mr. Charles Hancock. 
speaking from personal experience, sets forth the value of | 


English folk-music in dance and song as ‘a delightful | Graun’s ‘Passion’ and Wagner’s ‘ Tannhauser’ are 
development of our Club for working girls, boys and | announced for performance by the Cheltenham Philharmonic 
children.’ ‘ Society, conducted by Mr. C. J. Phillips. 
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Mr. James Friskin, one of the late Mr. Dannreuther’s 
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INVERCARGILL (N.Z.)—The Musical Union gave a concert 


ted pupils at the Royal College of Music, has been | at the Municipal Theatre on August 27, the feature of which 


ost £ 
giving ianoforte recitals with much acceptance at Glasgow | was the unaccompanied singing by the choir under the 
and St. Leonards-on-Sea. His programmes have included | direction of Mr. Charles Gray. The selection included 
compositions by Scarlatti, Bach, Beethoven, Chopin, Brahms | Elgar’s ‘The swan’ and ‘Fly, singing bird’ (ladies’ 
and Debussy, while the younger school of British composers | voices), and ‘ As torrents in summer,’ Cowen’s ‘ Spring’ and 
has been represented by Mr. Frank Bridge, the late| ‘Rowing homeward,’ Faning’s ‘ Moonlight,’ Pinsuti’s 
w. Y. Hurlstone and Mr. Friskin himself. | ‘Spring song’ and ‘ Pearsall’s ‘Who shall win my lady 


Mr. Percy Grainger took part in the Grieg Memorial | 
Concert at Copenhagen. At this concert, conducted by | 
Svendsen, Queen Alexandra, the King and Queen of| 


Denmark, King George of Greece, the Empress Dagmar, | 


and the grand Duke Michael of Russia were present, as was | 
also Madame Grieg. There was a crowded audience, and | 
Mr. Grainger had a very warm reception for his performance | 
of Grieg’s Pianoforte concerto. | 


Mr. John Francis Barnett’s ‘ Musical reminiscences and 
impressions,’ which appeared last year, will shortly be 
published in New York. Mr. Barnett is now engaged on a 
new cantata, the vocal score of which he has just completed. | 


Major W. R. J. McLean has been appointed conductor 
of the Fulham and District Choral Society. 





— | 
| 
| 


Country and Colonial Hews. 
BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either collated from local papers 
or furnished by correspondents. 

ABERDEEN.—The musical season opened auspiciously on 
October 15 with the initial concert of the Aberdeen 
Choral Union’s subscription series. The artists were 
Madame Ada Crossley, Miss Evangeline Florence, Mr. 
John Harrison, Mr. Hamilton Earle and Mr. Santley ; Mr. 
Leon Sametini, Mr. Percy Grainger and Mr. J. Liddle, 
accompanisi. The choir sang the epilogue chorus ‘ Britons, 
alert’ from Elgar’s ‘ Caractacus,’ and, with Mr. Harrison, 
Purcell’s ‘Come, if you dare,’ under the conductorship of 
Mr. Arthur Collingwood. In addition to the annual 
performance of the ‘ Messiah,’ the scheme includes two 
concerts by the Scottish Orchestra and a first performance 
locally of Brahms’s ‘Requiem.’ Mr. Percy Harrison’s 
season also embraces four concerts, the first of which will be 
given on December 10. His chief attraction will be a visit 
of the London Symphony Orchestra in March. Mr. Julian 
Rosetti, a local professor of music, announces his annual 
series of chamber concerts, three in number. 


CarE Town.—The annual festival of the combined 
choral societies of Cape Town and suburbs took place early in 
September, when the chief compositions in the programme 
were Elgar’s ‘ King Olaf,’ Berlioz’s ‘ Faust,’ and Mendelssohn’s 
‘Elijah.’ Both choir and orchestra did excellent service 
throughout the festival, reflecting great credit on the alert 
and skilful training of Dr. Barrow Dowling, who conducted. 
The principal solo vocalists were Miss Perceval Allen, 
Mrs. Griffith Vincent, Mr. Lloyd Chandos and Mr. Albert 
Archdeacon. 


CHRISTCHURCH (N.Z.).—The second subscription concert 
of the Musical Union took place at His Majesty’s Theatre 
on August 28. The programme included Elgar’s ‘ Mazurka,’ 
Schubert’s Unfinished Symphony, Weber’s Concertino for 
clarinet and orchestra (solo, Mr. D. Sinclair), Wieniawski’s 
Violin concerto (solo, Mr. S. R. White) and German’s 
Three Dances from the ‘Henry VIII.’ music. Dr. J. C. | 
Bradshaw conducted. 


GRAHAMSTOWN (S. AFRICA). — The Grahamstown 
musical festival, organized by Mr. W. Deane, organist of 
the cathedral, took place on July 31 and August 2 last, 
when excellent performances were given of the ‘ Messiah’ 
and ‘Elijah.’ The soloists were Miss Perceval Allen, 
Miss Lulie Allum, Mr. Lloyd Chandos and Mr. Albert 
Archdeacon. The chorus and orchestra numbered 170. 
Mr. Deane conducted. It is hoped that a festival wiil take 
place annually. Arrangements are already being made for 
next year, when works by British composers will be included 


| Master Joseph Green and Mr. J. E. 





in the programme. 





fair?’ Accompanied by the orchestra the choir also sang 
‘It comes from the misty ages’ from Elgar’s ‘ Banner of 
St. George,’ and the bridal chorus from ‘ Lohengrin.’ 


LEAMINGTON.—An Elgar Festival is announced to be 
given in the Winter Hall on November 21, when the 
following compositions by Sir Edward Elgar are to be 
performed: ‘The Black Knight,’ overture ‘ Froissart,’ the 
*Sea Pictures’ and the ‘Imperial March.’ The conductor 
will be Mr. E. Roberts West. 


St. HELENs.—‘ The Martyrs,’ a cantata for male voices and 
orchestra, by J. H. Maunder, was given by the St. Helens 
Glee Club, at the first of their concerts of the season, 
on October 15. The choir sang remarkably well, the 
tone being sonorous and the attack sure. Mr. Charles Tree, 
Walmsley were the 
solo vocalists. In the second part of the concert the 
St. Helens Vocal Quintet, which did so well at the recent 
Blackpool festival, repeated the work they sang there— 
Cornelius’s ‘ The hero’s rest.’ Dr. Siddall conducted. 


- 


Einswers to Correspondents. 


D. H.—Hans Seeling was born in 1828, at Prague, and 
died there May 26, 1862. On account of feeble health he 
went to Italy in 1852; four years later to Constantinople, 
Syria, and Greece. He returned to Italy in 1857 ; was at 
Paris in 1859, and then resided in Germany. An excellent 
pianist, Seeling possessed a masterly technique combined 
with sincere feeling and natural expression, to which were 
added great elegance and refinement. He composed 
Nocturnes, an Idyl, two poems, twelve concert studies and 
‘Memoirs of an artist,’ Nos. 1 to 10 (Op. 13), all for 
pianoforte. 


S1GNIA.—If, as you say, high-class music has in the past 
bewildered and fatigued you and that you have not had the 
time to make a study of it, the chances of adding to your 
equipment that of a musical critic would seem to be somewhat 
doubtful ; but as you appear to have ‘ changed in this respect,’ 
the outlook is more promising for qualifying as a musical 
critic. You would need, however, to enlarge your knowledge 
beyond knowing ‘ the greater part of Tannhiuser, Lohengrin, 
Faust, and one or two other operas,’ as your operations 
would cover a wider field than that known as operatic. 


F. A. F.—Anthems of moderate difficulty, for male 
voices (T.T.B.B.), are ‘Jesu, our only hope of heaven’ 
(Laurent de Rillé) and ‘ The Word went forth’ (Mendelssohn) 
—these are published in both notations; also ‘ For ever 
blessed’ and ‘The righteous living ’(Mendelssohn). ‘ As 
the hart pants ’ (Gounod), ‘O Lord God of my salvation’ 
(Ford), and ‘Seek Him that maketh the seven stars’ 
(Elgar)—these are obtainable in staff notation only. 


R. T. H. B.—More than one correspondent has written 
stating that Pestal (not Pastol) is a Polish air said to have 
been written by a Polish nobleman when in prison—its bars 
written behind the bars which prevented his freedom. There 
were several arrangements, one being for concertina and 
pianoforte. The melody was adapted to words beginning 
* Rest, thou troubled heart.’ 

INQUIRER.—The nom de plume ‘ Drinkwater Hard’ is 
one of the comical designations adopted by the late 
Mr. J. W. Davison or one of his journalistic cronies. On 
one occasion it became ‘ Drinkwhisky Hard’! As there is 
‘many a slip between the cup and the lip,’ so, as doubtless 
in this case, there may be a similar accident between the 
thought and the pen. 
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SAILOR. -You seem to have a de icate anc nigh y sensitive } CONTENTS. ‘ 
skin. The irritation and soreness are doubtless caused by ‘age 
the mouthpiece of your clarinet. If, as is probable, it is of | Bristol Cathedral (/l/ustrated) a 705 
cocus wood, an ebonite mouthpiece is recommended. Send | In a Musical Library—III. By James E. "Matthew 75 


your instrument to Messrs. Rudall, Carte & Co., Berners 
Street, for the necessary alteration, if our surmise is correct. 


LEGATO.—Liszt’s Rhapsody No. 2, in D minor and G 
major may be played at about the following rates of speed : 
Andante (}{), crotchet = 120; Andante maestoso (}), 
crotchet = 88; /iwace (?) crotchet = 144. Beethoven’s 
*Coriolan’ overture, minim=1Co. Mendelssohn’s ‘ Hebrides’ 
overture, crotchet = 104. 


B. As 


You are quite right, there are two English versions 


of the song ‘All souls’ day,’ by Eduard Lassen. The 
earlier one beginning ‘Lay by my side’ was originally 
published by Messrs. Stanley Lucas, Weber & Co. The 


music would be the same in both editions. 


C. T.—By all means compete. 
find out the date of the Eisteddfod and let you know. 
all success attend your efforts. 

F. B.—In all cases treat the small notes as if they were 
printed in the ordinary way ; thereby the quaver will take 
half the crotchet that follows it, the semiquaver half its 
succeeding quaver. We are returning your manuscript 
marked as above. 


May 


MinimM.—(1) The difference between an alto and a 
contralto is this: the former is a singer of the sterner, the 
latter of the gentler, sex. (2) There is not much scope for 
work as a copyist of music, but an advertisement might be 
efficacious in obtaining employment. 


ORGANUM.—Professor Niecks includes Sir Alexander 
Mackenzie’s ‘ Dream of Jubal’ in his survey of ‘ Programme 
Music.” He says it deserves special notice because of the 


recitation element in the work. 
music, speaks for itself. 

A. J. S.—(1) There is a ‘ Life’ of Gounod by Marie Anne 
de Bovet, published by Messrs. Sampson Low & Co. in 1891. 
(2) Gounod’s ‘ Quand tu chantes,’ in three different keys and 
with French and English words, can be obtained of Messrs. 
Novello. 

H. M. M.--For ‘some good marches to be played on the 
pianoforte while about 350 girls march out of a hall after a 
prize distribution,’ see School Marches, Books 1 and 2, 
published by Messrs. Novello. 


L. M. G.—(1) We cannot trace the march you inquire 
about. Have you noted it correctly? Sullivan’s anthem 
* Sing, O heavens’ is published by Messrs. Boosey & Co. 


S. E.—Read Sir Hubert Parry’s ‘Studies of great 


This, and its accompanying 


We will endeavour to | 


Occasional Notes ui noe tee ae = 717 
The ‘ 1562" Psalter _ oe . . 7 


Personal Recollections of Grieg By Percy Grainger 720 
Church and Organ Music (///ustrated) ean oan 721 
Reviews ... ose ove cco eee ose oe - 72% 
Obituary ... “ eve eee ons . cee 725 
Correspondence ese ion ous eve 726 
Cardiff Musical Festiv: ul with Portraits) ... i 726 
Leeds Musical Festival , one oon 737 
The Opera - evs eve coe eee 738 
Mr. Delius'’s Pi: inoforte concerto eee eee 739 
London Concerts iow ose eee oe - 739 
Promenade Concerts ... - eee owe coe ++ 739 
Musical Competition Festivals ona wen 740 
| Music in Belfast e ° eee eee + 742 
Birmingham ... mn _ eee 742 
_ Bristol and District... - , ove 742 
| - Dublin - ove ‘ial ‘ 743 
| 3 Edinburgh ... : see one ove 743 
Liverpool ws seb — ove . 743 
Manchester : ind Preston - — ooo 744 
A Ne we istle and District... eee oa Te 
Staffordshire . ‘ aon ae eos 744 
oo" Yorkshire vee ees — ove ‘ 744 
Foreign Notes ... eee eos cee eee oe FB 
Country and Colonial News a ane : - - 2 
Answers to Correspondents ... eee eee . 747 
Music 


Anthem for Christmas: ‘Sing, O heavens.’ 


By J. H. Maunder 728 
THREE Extra Supplements are given with this Number : 
1. Facsimile of the title page of the ‘ 1562’ Psalter. 


2. Anthem for Christmas: ‘While all things 


tlence.” By Healey Willan. 


were in quiet 


3. Christmas Carol: 


‘ The First Christmas Night.’ By 
Walter H. Sangster. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 


DAMS, J. —‘*If I should tell you.” Song. No. 2, 
4 in F, for Baritone ; No. 3, in G, for Tenor. 2s. each. 
— ‘The Planter.” 
DAMS, T.— 


Song. No. 2, in F, for Baritone. 2s. 





composers.’ Stainer’s ‘I]armony’ primer is a good book 
wherewith to commence the study of harmony. 

T. D.—Yes, there is a ‘fair demand for instrumentalists,’ 
providing they are efficient. You might very well take up | 
7 oe or clarinet. 

- H. W.—You can purchase dumb keyboards of limited | 
ne for the purpose of finger exercises. The on 
you oe is favourably spoken of. 

D. K. B.—In order to obtain information as to the —— 
rights i in the nine operas you mention, you had better apply 
to the English publishers of each work. 

A. W.—The original English publishers of Stephen | 
Heller’s Studies are Messrs. Ashdown. Henselt’s Studies | 
can be obtained of various publishers. 

| 

Anxious.—See Miss Oliveria Prescott’s book entitled 


.  ° 9 . | 
* About music and what it is made of’ (Methuen & Co.). | 


H. I. F.—Have you tried Wilhelmj and Brown’s ‘ Modern 
School for the violin’ ? 





SPECIAL 
insertion in 
for the 
the Office, 160, Wardour 


NOT LATER than 


NOTICE. | 

To ensure their proper positions, 
Advertisements issue should reach 
— 
| 


London, W. 


November 217. 


next 
Street, 
Thursday, 


LLEN, A. H. 
A Sonata in D minor. 


in Merbecke’s 
Unison or for Four Voices. 9d. 


** Take My yoke upon you.” Short Full 
4 Anthem for general use. (No. 905. Novello’s Octavo 
Anthems.) 2d. 
Intermezzo and Scherzo from the First 
For the Organ. Is. 
RNE, T. A.—Trio-Sonata in E minor. For Two 
Violins, Violoncello (ad 6.) and Pianoforte. (No. 6. 
Old English Violin Music. Edited by ALFRED MOFFAT.) 3s. 
ACH, J. S.—‘* My soul, O praise the Lord thy God.” 
Anthem for Harvest or general use. Edited by JOHN 
PoINTER. (No. 911. Novello’s Octavo Anthems.) 3d. 
ELLAIRS, RALPH H.—Filégie. For Viola (or 
Violin) with Pianoforte accompaniment. Is. 6d. 
|S eae eal G. J.—Office for the Holy Communion in 
E flat. (No. 746. Novello’s Parish Choir Book.) 6d. 
—— Magnificat and Nunc dimittis in E flat. (No. 747. 
Novello’s Parish Choir Book.) 4d. 
B ENSON, W. F.—‘‘ Thine for ever” and “ Faithful 
Shepherd feed on me.” Two Hymns. OnCard. 1d. 
ERESFORD, ARNOLD—‘‘ All my world.” Song. 
No. 2, in E flat. For Soprano or Tenor. 2s. 
ONAVIA-HUNT, H. G. — The Office for the Holy 
Communion. A simple arrangement of the Plainsong 
**Book of Common Prayer Noted.” In 


” 


Ditto ditto People’s Edition, containing the 


~ Melody only. 2d 
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DURING THE LAST MONTH—(continued). 
RAIIMS, J.—‘*‘Come with me, fairest’ (Wechsellied 
m Tanze). Op. 31, No. 1.  Four-part Song. 

Englis!) and German words. The English version by W. G. 

Roruery. (No. 1032. Novello’s Part-Song Book.) 3d. 

‘* Oh, maiden dearest, my heart is true ” (Neckereien). 

Op. 31, No.2. Four-part Song. English and German 

words. The English version by W. G. RoTHEry. 

No. 1033- Novello’s Part-Song Book.) 3d. 

—— ‘‘Make me, O Lord God, pure in heart.” Op. 29, 
No. 2. Motet for s.A.T.B.B. Words paraphrased from 
Psalm 51 by W. G. Roruery. (No. 899. Novello’s 
Octavo Anthems.) 3d. 

ging: H. ELLIOT—Te Deum laudamus in E fiat. 

No. 754. Novello’s Parish Choir Book.) 3d. 

Novello’s Parish 


—— 


— Jubilate Deo in E flat. (No. 755. 
Choir Book.) 2d. 

UMMINGS, W. H.—Te Deum laudamus in D. 
(No. 751. Novello’s Parish Choir Book.) 3d. 

— Jubilate Deoin D. (No. 752. Novello’s Parish Choir 
Book.) 14d. 

— Kyrie Eleison and Sanctus in D. 
Parish Choir Book.) 14d. 
AVIES, H. WALFORD 
fly.” Hymn. (No. 761. 

Book.) 1d. 

Patera T. F.—‘* The Keel Row.” 

Folk-Song. Arranged for s.A.T.B. 

Novello’s Part-Song Book.) 2d. 

— ‘The Mother's Lamentation.” Irish Folk-Song. 
Arranged for s.A.T.B. (No. 1035. Novello’s Part-Song 
Book.) 2d. 

LGAR, EDWARD — “ Jesu, 
Arranged from Op. 2, No. 3. 

Octavo Anthems.) 3d. 

— ‘‘Jesu, Lord of life and glory.” Arranged from 
Op. 2, No. 2. (No. 908. Novello’s Octavo Anthems. ) 


(No. 753. Novello’s 


‘*To Thee, our God, we 
Novello’s Parish Choir 


Old Border 
(No. 1034. 


meek and lowly.” 
(No. 907. Novello’s 


H.—‘*O 
S.A.T.B. 3d. 
AUL, A. R.—*“ Hark the glad sound.” Anthem for 
the Season of Advent. (No. 909. Novello’s Octavo 
Anthems.) 3d. 
“ERMAN, E.—‘**O Stille Nacht.” For 
J German translation by CL. HUtsKOTTER. 
The Orpheus.) M. —.40. 
*OODHART, C. W.—‘‘ Hark to the sound of voices.” 
I Marching Song (Solo and Chorus). 3d. 
ACKETT, H.—Benedicite, omnia Opera (shortened 
form) in D. 2d. 
ALL, E. VINE ** While 
Anthem for Christmas. 
Anthems.) 3d. 
| ARWOOD, BASIL—‘‘This day Christ is born ” 
(Op. 19.) Christmas Anthem for T.T.B.B. (No. 82. 
Novello’s Services, Anthems, &c., for Men’s Voices.) 34. 
lI ILL, T. H.—Benedicite, omnia Opera, in A flat. 2d. 


Nightingale.” Part-Song or 


7.7.2.0. 
(No. 442. 


shepherds watched.” 
(No. 910. Novello’s Octavo 


USBAND, REV. EDWARKD—The Supplement to 
the Hymn Book. Is. 6d. 
ISHMAN, G.—‘‘ Hymn for Beginning and End of 


Term.” For school and college use. On card. 1d. 
| Bas YD, C. H.—** The Battle of the Baltic.”” A Choral 
Ballad for s.A.T.8. (Unaccompanied). The words 


written by THOMAS CAMPBELL. 1044. Novello’s 

Part-Song Book.) 4d. 

—— **Over hill, over dale.” 
Voices. (No. 139. Novello’s 
Two-part Songs.) 3d. 

) Bagi C. EGERTON—Hints to Young Violinists. 
(No. 5. Novello’s Elementary Music Manuals. 

Edited by W. G. MCNAUGHT.) Is. 

M AUNDER, J. H.—‘‘ Sing, O Heavens.” Anthem for 

Christmas. (No. 777. Zhe Musical Times.) 14d. 
**The Song of Thor.” Part-Song for s.A.T.B. 34. 
NEWTON, ERNEST —Cavatina in G. (No. 376. 
4 Original Compositions for the Organ.) Is. 


(No. 


Two-part Song for Equal 
Octavo Edition of 


DURING THE LAST MONTH.—continued. 
NI HOLSON, SYDNEY H. (compiled by) — A 
4 Congregational Chant Book. 6d. 
’"NEILL, J. A.—‘‘ Melodious Technique” for the 
Pianoforte. Book II. 2s. 
)YALESTRINA—“‘ In divers tongues spake the Apostles.” 
Motet for s A.T.B Edited by JoHn E. West. 
(No. 913. Novello’s Octavo Anthems.) 2d. 
ARRY, C. H. H. in C (The English). 
Full Score. 30s. 


Symphony 


Pera W.—‘ Blessed City, Heavenly Salem.” 
Processional Hymn for Dedication and _ other 
Festivals. 14d. 

** As with gladness men of old.” Epiphany 


Poole, R. 
Carol. 1d. 
YOPULAR MARCHES FOR THE ORGAN.— 
Vol. III. Paper, 4s. 6d. ; cloth, 6s. 6d. \ for Contents 
Vol. IV. Paper, 4s. 6d. ; cloth, 6s. 6d. | see page 747. 
CHOOL MUSIC REVIEW, No. 185, contains the 
following music in both notations: ‘* Through the 
heather.” Two-part Song. By Barrison HAyNgEs’ 
“* Autumn time.” Three-part Song (unaccompanied). By 
| GEORGE RICHMOND. ‘A little Cock Sparrow.” Action 
Song or Kindergarten Game. By J. W. Eviiotr. 14d. 
CHOOL SONGS.—Edited by W. G. McNaucurt. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo; B. Voice Parts only in Tonic Sol-fa Notation. 4. £ 
No. 703. ‘* Comrades to-day.” Two-part Song 
My Les B. Foster 14d. 
»» 839. ‘* Over hill, over dale.” Two-part Song 
C. H. Ltoyp 3d. 
Two-part Song. 
MENDELSSOHN 1d. 
Book 168. Six Two-part Songs. (Grade III.) 

English and German words. By various 
Composers. Staff Notation only... one OE 
~CHUBERT, FRANZ—“ Minuet and Trio” from the 
~J “Octet.” Arranged by ISABELLA JAEGER. (No. II. 
Novello’s School Band Music.) 1st Violin, 3d. ; 2nd Violin, 

3d. ; Violoncello, 3d. ; Pianoforte, Is. 

~HIRLEY, A.—Vesper Hymn (‘‘ Abide with 
On card, 14d. 

a pi MONTAGUE—“‘I will arise.” Anthem. 2d. 


886. ‘*In His hand.” 


%” 


me’’). 


~OMERVELL, A.—Ode on _ the Intimations of 
Immortality. 1st Violin, Is. 6d. ; 2ad Violin, 1s. 6d. ; 
Viola, 1s. 6d. ; Violoncello and Bass, 2s. 
OULSBY, J.—‘‘ Consider the lilies,” 
** Is not the Life more than meat ?” 
and Contralto. Is. 6d. 
_—_ SOL-FA PUBLICATIONS : 


with Kecitative, 
Duet for Soprano 


SMITH, MONTAGUE—‘‘I will arise.” Anthem. 1d. 
ONIC SOL-FA SERIES — Edited by W. G. 
McNAUGHT :— 

No. 1586. Ophelia. Ballad for two female voices 
Hector BeRLioz 144. 

O Swallow, Swallow. (No. 4. Songs 

from ‘* The Princess.”) Part-Song for 
Female Voices GUSTAV VON HOLST Id. 

Behold, I bring you good tidings. 
Anthem for Christmas E. VINE HALL 14d. 

For A T.B.B. 


»» 1587. 


+ 1590. 


1592. Song of the Pedlar. 
C. Lee WILLIAMS $Id. 
»» 1593. Weary of earth. Anthem for Lent 
E. Vine HAuu 14d. 
5» 1594. Farewell, thou lovely forest glade. For 
T.T.B.B. Arranged by FRANZ ABT Id. 
5, 1604. Sweet the moments, rich in blessing. 


A. E. Goprrey td. 
in Summer. Trio for 
THEO. WENDY Id. 


Anthem 
,, 1605. To the rain 
Female Voices 


», 1607. The Nymphs and Shepherds danced. 
Madrigal for Five Voices G. MArson_ 14d. 
»» 1610. Evening has lost her throne 


GRANVILLE BANTOCK Id 
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DURING THE LAST MONTH—continued. 
Ww" sLAN, HEALEY—* While all things were in quiet 
silence.” Anthem for Christmas. No. 880. 
Novello’s Octavo Anthems.) 3d. 
TILMOT, A. RAYMOND—A Chant Setting of the 


W 


Benedictus or Nunc dimittis. 


the Organ. 
DVORAK, 


REDUCED 
ALLEN, ALFRED H. 


2S. 


6d. 


A. — Mass in D. 
Communion Service in D. 


HOFMANN, 


First Sonata, in D minor. 


** Cinderella.” 


PRICE. 


s. 6d. 


On Card. 


Is. 6d. 
A Legend. 


14d. 


For Solo, 


For 





N 


VOIC E 
Blomfield Roac 
The Si 
TWO valu 
For f t 


7 ENOR 


Pra 
Cro} 


Chorus and Orchestra. 2s. 6d. 
MR. J. W. ay an DEL L (Tenor Robusto) 
At li certs, Oratorios, &c. 
Address, 1 H ilt Stre  Failsworth, Manchester. 
MISS 


D’'AUVERGNE 
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MARIE WITT, 


PRODUCTION 
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UPCHER 


Banquets, &c. 


urst. 


and ARTISTIC 


NATURAL | 
SINGING. | “ 


ymmended Vocal Exercises, | 


lished by Novello & Co., Ltd. 


CHORAL SCHOLARSHIPS. 


w VACANT. 


Master, Dover Cc llege. 


for the 


Croydon Free 
Services and Friday Choir 


COLLEGE OF 


NTED to PU RCHASE, 
NECTION or S Mi 


WANTED, 


treet, W. 


ORGAN. 


strument ; 1 


|, 166, F 


MUSIC, 
a RESIDENT LAD\ 


TEACHING CON- 


ym or Suburbs. W. S., 


Ivory keys, 2 
spectio n invited. No 
y Street, London, S.W. 


KS FOR REC IT ALS 


t, Oxford Street, London, W. 


TENOR AND CHORUS 


N) 


BOROWSKI, FELIX. 
S 
> a 
rri ‘ 
CLAUSSMANN, ALOYS 
n A, Op No. 1 . 
Op No. 4 
le and Storm, Op. N 
Op No. ¢ 
Sonata, Oy 
DEVRED, PAUL. 
Offe ire, Op 
‘ 
D'EVRY, EDUARD. 
t Nuy . . 
“ 
SALOME, THEODORE. 
) 
All the pr are Net 
Newman Stree 
LAR ANTHEM FOR 
\ S. Pa 
REV. F. A. JARVIS. 
Twoy 
I -_ 4 CoMPANY 


ry, Limited, 


THE SCHOOL MUSIC REVIEW. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
PUBLISHED ON THE IST OF EVERY Month. Price 1} 
THE SCHOOL MUSIC REVIEW FOR NOVEMBER 
| CONTAINS :— 
Nores. 
Bacnu's “ Das WoHLTEMPERIRTE KLAVIER.” 
[ue PRoGRAMMES OF THE Lonpon CHoRAL UNIONS. 
THEORY QUESTIONS AND ANSWERS. 
Competition FESTIVALS. 
Mvusicat Competitions AND ScHoot Work, 
MANCHESTER Music Nores. 
rue Tonic Sor-ra AssociaTion. 
rue Iste or MAN Musicat FeEstivat. 
Tue Scottish SinGinG-MASTERS’ ASSOCIATION, 
ScHoot Music 1n IRELAND. 
| CONCERT GIVEN BY EpGe Hitt Traininc CoL_eGce StTupents. 
| MiIscELLANEOUS. 


THE SCHOOL MUSIC REVIEW. 


Tue NOVEMBER Number CONTAINS THE FOLLOWING MUSIC :— 


“ Humrty Dumpty.” Nursery Rhyme and Action Song. By J. W. 


Eviiot1 

CoLp's THE WIND, AND WET'S THE RAIN.” Old English Song. 
| “*MorninGc Sone.” Unison Song. By MENDELSSOHN. 
*Sinc a Sonc or Sixpence.” Nursery Rhyme. By J. W. Exctiort, 
| Su HT-SINGING TEsT. 
| Also, Extra SurrLEMENT, containing: “Sassatu Repose.” Easy 
} Two-part Song. By Franz Apr. (No. 388. Novello’s School 
| 
| 


Songs. Price 1d.) 


London: NovELLo AND Company, Limited. 





GLASGOW CHORAL UNION. 





ime consequence of the recent appointment of Mr. Joseru Brap.ey 
t 


the Conductorship of the Sydney Philharmonic Choral and Orchestral 
| Society, the GLASGOW CHORAL UNION will now receive applica. 


tions for the POST of CHORUS MASTER and CONDUCTOR, w 
becomes vacant at the end of January next. 
For full particulars, apply by letter only to 
MENOTTI G. McADAM, C.A., Hon. S 


190, St. George Street, Glasgow. 





Just Publist Published. 


THE SONG 
OF HAROLD HARFAGER 


BY 
SIR WALTER SCOTT 
ET MUSIC FOR 
BARITONE SOLO, CHORUS (MALE VOICES) 
AND ORCHESTRA 


BY 
JOHN POINTER 
(Op. 7). 


Price One Shilling. 
Tonic Sol-fa, 6d. 


A manuscript copy of the accompaniment, arranged for Pianoforte 


Duet, may be had. 


London: Nove.to anp Company, Limited. 
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rae SICAL WORKS for SALE, Cheap. Scores, 


“128, Brighton 


V 


Theory, History, &c. List from Avondale, 

Road, South Croydon, Surrey. 

This “FRANK MANLY” Patent DIVIDED 
’AMPER PEDAL. Invaluable to Pianists. Gives the most 


effects. Inexpensive and easily adapted to any en 
in vie at Messrs. Chas. Stiles & Co., Southampton ow, and 
Vessrs. Brinsmead & Sons, Wigmore Street, of whom particulars may 


tistic 
ved. 


¢ obta 


VERY COMPOSER should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

gaphing ~ oe Kyries, Hymn-tunes, &e. , from twenty-four Copies 
ards. , Fenchurch Street, London. Established 1872. 


FRAME YOUR 
‘Musical Times” Portrait Supplements.” 


and up 


Handsome SOLID DARK OAK FRAMES, of Best British 
Workmanship, with Gilt Slip and Glass. Carriage Paid on receipt 


‘P.O. for 2s. 6d. 


son, MossrorD AND Co., 16, South Castle Street, Liverpool. 


Tu 


Auction Rooms, specially for the Sale of Musical Property. 

MF> ESSRS.PUTTICK and SIMPSON, Auctioneers, 

Leicester Square, London, W.C., hold SPE CIAL SALES of 
MUSIC Vi. INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on applic@tion. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


ms and Es 


as 


timates sent free. 


_ Speci ificatic 


Bass- B iritone . Songs by ‘Harold Oakley. 


MPASS. 

Tre Wi_p Winns WALK THE Der G to D. 
N rHE Nicurt (Nos, 1 to 4) oe - Low F to D. 

NG rHe Nicut (Nos. 5 to 7) G sharp or low D to E. 
e Butt Ficut Atok 

TRENGTHEN, My Love, THis CastTLe or My Hear B to D. 
Haprig LAND G to D 

e's Puc HY C sharp to E 


I'wo Shillings each. 


Price 
Weexes & Co., 


14, Hanover Street, London, W. 


rWO SHILLINGS NET. 


Dr. RALPH H. BELLAIRS' 


ORGAN STUDIES 


STRONGLY RECOMMENDED BY EMINENT 


RECITALISTS AND TEACHERS 
INCLUDING 
Dr. J. KENDRICK PYNE, of Manchester. 
H. A. FRICKER, Esq., of Leeds. 
Dr. A. B. PLANT, of Burton-on-Trent. 


WILLIAM FAULKES, Esg., of Liverpool. 
WILLIAM REED, Esa., of Quebec; &c., &c. 


ENOCH & SONS, Lo 
and of all Music Sellers. 
Just Published. 


JROGRESSIVE FINGER STUDIES in various 


SPECIALLY SUITABLE 








Keys ar id es THMS for Piano and Organ, by James B. 
Al Music Teach Sample copy d., post-free, or specimen 
page ym D. S. Allan & Son, 231, W. Regent Street, Glasgow. 


STAFF NOTATION. SIXTEENTH THOUSAND. 


FOR THE SEASON OF ADVENT. 


THE TEN VIRGINS 


A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 


BY 


ALFRED 


R. 


GAUL. 


NEWCASTLE JOURNAL. 


Will be heartily welcomed by all who love the art of music. 


TELEGRAPH. 


gh 


LONDON DAILY 


certainly go throu Saxondor 


The work will 


predecessors from the same pen. 


DAILY COURIER. 


will assure¢ 


LIVERPOOL 


Must attain popularity wherever 
the foremost compositions of this kind by present-day writers 


heard, and lly be placed 





amon 
. treated in a thoroughly artistic manner a perfect wealth 
of melody and striking individuality of style. 
NEWCASTLE DAILY JOURNAL. 
Works which have placed him in the front rank of English composers 


—the “‘ Holy City,” * Joan of Arc,’ * The Ten Virgin 
LEAMINGTON CHRONICLFE. 
The choral writing in ‘‘ The Ten Virgins” is alone something to be 


thankful for, and, as we have intimated, it is only one of the many musical 


virtues of the Cantata. 


THE MUSICAL TIMES. 

Bow anp Bromiev Institute Cuotr.—The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 


‘The Ter Virgins. 
popular suc 


xmer works, 


1 for * 


“ Holy City” 


Id have 


Same composer s may be predic tec 


That Mr. 
a work far more ¢ 


Gaul shou secured this undoubted ess 


with yntrapuntal than any of his fe is a 


remarkable tribute to his power of welding science and beauty into one 


whole. 


DAILY LEADER. 
a Cantata...a 


pderate 


NEWCASTLE 
ellent one for 
Melodious, 


tronger work 


difficulty, 


The subject is an ex¢ 


than “ Joan of Arc.” 


vocal, and 





and, like Mr. Gaul’s earlier Cantatas, will be eagerly w ymed by 
societies in search of new works having these characteristics. 
BIRMINGHAM DAILY GAZETTE. 

That “ The Ten Virgins” is a much finer work than the « ywher 
favourite “ Holy City” we have < t wi Mr aul ha 
aimed at fine outline and telling louring, and all that he has aimed at 
he has achieved. 

Price, paper cover, 2s. 6d.; paper boards, 3s.; Clot! ‘ Toni 
Sol-fa, 1s. ; Vocal parts, « s. Words pe 
Ent. Sta. Hail. 
Loxnvon: NOVELLO AND COMPANY, Limitep 
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STAFF TH 


S OF 


EDITION. 


¢ 


A. R. GAUL 


IRTY-FIFTH THOUSAND 


THE LONDON AND PROVINCIAL PRESS 


IN 


S CANTATA 


JOAN OF ARC 


AT SUCCESS BY THE 


ATHEN.ZUM 





‘ H ( rt 
t Ww ge f effect a Ave 
t Spirit V 1 d as 
LONDON FIGARO 
‘ y take up loubtiess ¢t a 1 Ww 1 € 1 th 
et st s given a m thar 
t al v The ‘ Ave 
DAILY NEWS. 
pecial view to the r 1 nents of ral 
ghly popu 
REFEREI 
formers a g f dy 





WESTERN TIMES 
oO Society st night ie s ess 
“ fear f exagae th « 
f sfact Ss or 
| f Ar 

rTHE SHIELDS DAILY NEWS 
a a c g, Ww Cf the | pal pi was 
(saul s work, which 











BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


SHEFFIELD INDEPENDENT. 


* Will further enhance the reputation of the composer of ‘ The Holy 
City,’ as a writer of bright, melodious, attractive, and n icianly 
Cantatas. 

STRATFORD-UPON-AVON HERALD. 
* Joan of Arc,’ partic ularly in the latter part, there are some 
passages—some charming descriptive pieces. The lovely 





thy spirit vi ices call,’ 
veritable realms of dreamland, 
is picturesquely beautiful, 


carried one away in the spirit into 
and the chorus, ‘ Fret not thyself to-day, 
graceful, and effective.’ 


THE WESTERN NEWS. 
* Few cantatas are as rich in chaste melodies, charming choruses, and 
exquisite orchestration as Alfred R. Gaul’s ‘Joan of Arc,’ performed for 
the first time in Plymouth by the Vocal Association in the Guildhall last 


evening. 


THE WESTERN DAILY MERCURY. 





Proved an unqualified success. the bulk of the Car 
tted to the chorus. In fact, the choir of this Association 
lom had such a good opportunity for giving their sterling worth a 
display. 
LEEDS MERCURY. 
‘Drew forth enthusiastic plaudits. ... Of the Cantata, as inter 





last evening (in the Town Hall, Leeds, with a band and a 
f 250 performers), it is impossible to speak in terms of anything | 

e. Solos and choruses alike are full of melody, while the or Ne 
ion is descriptive to adegree. For each of the principal vocalists 
g that singles itself out, and each received an encore." 








there is one son 


HERTS AND CAMBRIDGE REPORTER. 

















‘The theme is one of the most romantic in the pages of history. 
, : In the earlier and poetic passages there is something of the charm of 
LEAMINGTON SPA COURIER Sir Sterndé ale Bennett's ‘May Queen.’ The last chorus is set to music 
Society brought their season to a e wi ‘| which would be not unworthy of the great masters.” 
Town Ha f ‘Joa f Ar The intata, | n —_ 
tally fascinating ar ntains s LIVERPOOL COURIER. 
t ‘ works for pe na by * Must enhance the high reputation of its composer.” 
\ g strat g simply aammnenan 
HUDDERSFIELD EXAMINER. 
ieee * The inspirati mn of a highly-refined musician, as antata is 
rEW + SBURY REGISTER , even a more masterly and beautiful work than ‘ The Holy City, 
f *hilharmonic Society t t iratulated onmme 
Cantata possessing h attractive sic as NEWCASTLE-ON-TYNE DAILY CHRONICLE. 
\ wha 1 es » more charming Cantata than ‘ Joan of Arc’ could have been 
Pewke sen. It abounds in delicious music. There is not a tedious note 
in it 
NORWICH DAILY PRESS —_—_— 
ft Head Mistress of the High S BRADFORD OBSERVER. : 
erf e of ‘ Joa Ar **Gives the listener a vivid and realistic impression, its attractive- 
I | vho | uined more p ness being continuous instead of spasmodic." 
Mr. A. R. Ga H 

( xtensively 4 ana he BIRMINGHAM DAILY TIMES. . 

. ar * Joa re *It would not be surprising if it attained to even the almost pheno- 

ully I nany of the menal popularity of ‘The Holy City’; contains a similar we 

Mr. ¢ " g ‘ y the most melody and effective part-writing. 
ty ‘ e 
BIRMINGHAM DAIL Y GAZETTE. 
- ' a . ‘Reading the score convinces us that it is our townsman’s greatest 
i YS! AL PALACE REPORTER production. . . . Could have been originated by none but a bom 
' very high order nd ft eauty melodist. 
¥ pos r g a ! ———- 

I novet W ’ BIRMINGHAM DAILY POST. . 
powe eing ull ‘A distinct advance upon Mr. Gaul’s previous work in cantata form 
ippy a e rest es onstant flow of exquisite melodies and effective choral writing. 

u der k rhe vocal p 
w it th ge average MANCHESTER G GUARDIAN. 
a t g " hearers. “A thoroughly melodious work, and should find favour wit horal 
to | r g societies. It is not difficult to sing, and contains sufficient variety to 
\ ~ keep up the interest to the end. 
d. d 
price 2 6 Tonic Sol-fa on price I 0 
7 3 © Vocal Parts , ... each os 1 0 
- 4 © Words only per 100 99 7 0 
(Enr. Sta. IIALL.) 
SE OF CHORAL SOCIETIES.—An arrangement of the Orchestral Parts for Pianoforte and Harmonium, 
OTT Price 7s. 6d. 
tous loan of Instrumental parts may be had on application to the Composer, and full liberty is given 
s Cantata and to insert the words in any programme without further permission. 
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NOVELLO AND COMPANY, 


LIMITED. 
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“ANTHE M> FOR ADVENT. 
A few n e years shall roll H. Blz air 3d. 
*And G hall wipe away all tears Frederick R. Greenish 3d. 
*And He shall purify Handel 14d 
And Ja was left alone J. Stainer 6d. 
*And the Angel said unto her . King Hall 14d 
*And the ry of the Lord . Handel 14d 
A nd t shall be signs .. . E. W. Naylor 4d. 
Arise, O Jerusalem Oliver King 14d. 
Ascri the Lord : .. J. Travers 6d. 
*Awak vake, put on strength 4. Borton 14d 
*Awake vake, put or y strength, O Zion J. Stainer 6d. 
Awak t on thy strength M. Wise 4d. 
*Awak u that sleepest aa . J. Stainer 6d 
Beh I come quickly Ivor Atkins 2d. | 
Bet H. H. Woodward 4d. | 
Bet 3d. | 
Belov f God thd. | 
Bless d N. W. H sd. 
Bless 6d. | 
*Blesse 14d. | 
Come -p Anthem) ed. | 
Day c ae 1 6d } 
*Day 
"Dot 
Drop G, A. Sinetiesen i 
*Er lr. Attwood Ae l 
Ente ke-Whitfeld ad. 
Far rthur C. x. lwards 14d. 
*Far ir home 1 H. Woodward 3d, 
Fora on 4 Stainer ed. 
For t depa L. Samson 3d. 
*Fron ( F. A. G. Ouseley 14d. 
Give e Lor C. Darnton > 
70d appointed a day B. Tours 14d. 
"Gr: T'Ry peace Mendelssohn 14d. 
Har g 1 | pu A. R. Gaul 3d. 
Hark glad sound E. V. Hall 3d. 
*Heark Me, My peopl AS ul | 
He it not in regal s] W. ¢ ad. 
Her h when y My v Mendelssohn 3d. 
*Het ll endur Mendelssohn 14d. 
Hos G. A. Macfarren ed. 
*Hos. > highe J it I 
Hos. eS G. A, Ma 
*How lovely etl enger y 
Ifar die, sha a 14 
In tt 1 Ww w thd 
It is hig 1 

















TIMES. 


FOR SOPRANO SOLO AND CHORUS, 


—NOVEMBER 


Cantatas 
ADVENT 


‘IN LOWLY GUISE THY 


I, 1907. 


for Advent. 
HYMN 


KING APPE 


ACCOMPANIMENT 


COMPOSED BY 
R. S¢ se M: ANN. 
TRANSLATED | 1 THE GI RUCKE! 
By THE REV. I. TROU TBEC K, D.D. 


Price One Shilling. Words only per 


BLESSED ARE THEY 
WATCH 


ARET 
WITH ORCHESTRAL 


“4 


ws 
we 


_: ag 


WHO 


4 CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
IYMNS TO BE SUNG BY THE CONGREGATION 
rue w ELECTED |! 1 Hoty S t 
iE M 
HUGH BL AIR, 
Price One Shilling and Sixper Wor 7s. 6d. per 
THE TWO ADVENTS 
4 CHURCH CANTATA 


LECTI A I EN \ 
W. BOWLING, M.A. 


MPOSED BY 


GEORGE GARRETT, 


Mus. D., F.R.C.O. 
(Op. ) 
Price One Shilling and Sixpe Word y, 7s. ¢ per 


THE TRUMPET 
ZION 


ANTATA FOR ADVEN' 
SED BY 


JORDAN. 


BLOW YE 


\ ¢ 
COME 


WARWICK 


Price One Shilli 





| I N E ( % 3 € 
La f ‘* The Story of the ¢ 
; 3 rH 
>. I 
ing I. Ss “i 3 4 : 4 
es te See 801 STOR! OF THE ADVENT OI IE: 
*O Rex Gentium (O Ki und Desire) J. Stainer 14d. . 
n y 3 rad. 
a | EK. W. L EAC HM: \N 
J. STAINER 
Price Twop e: 1 Sol-fa, O P 
\W \ per 
Part I.—The adve f Jesus His I I 
” PAR 1.—Th ent of Je His 1 Tos 
Pant 111.—1 His I 
Part. 1V.—Th t 
Inca I 2 
i > i 
Che r}d. | I Novi AND ( I 
ihe 1 1. | 
(The night I fro B. Sieaneand Mf, Smith each | CHURCH MUSIC 
* Phe tht is far spent (Two-part Anthem) M. B. Foster 
+ eee echo & R. B. BATEM AN, Mus. B., Oxon. 
Think, good Jes Mozart 6d. 
4s ee J 0 ee oe |. | MAGNIFICAT anp NUNC DIMITTIS, in C 
Thy Word is a lanter ; HL. Purcell jd. | TRULY GOD IS LOVING UNTO ISRAEL. Anthem 
Thee de ay} nde pSing Hall 14d.) ALL HAIL! ADORED TRINITY. Anthem 
iu hee again, wooc 4c 
7 “LonvON : NOVELLO AND Ct MPANY. ‘mua ia London: Novetto anp Company, Limited. 
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COMPOSITIONS NEW CHRISTMAS ANTHEMS, &e 


er (CAI SIMPER, “Kits E roy | 
EDWARD BUNNETT, Mus.D. CantTas. ee a Onc cnenly Mls “ame he 


W Ser Ant , 4d. ; Carols, 4 bis 
c] VICES BEHOLD, THY KING COMETH. New 
: ’ rELL IT OUT New 
IOSANNA N t 
I \ r t 
fue A k 
l G N \\ Ss 
\ } \ f ; 
I FOUR NEW CAROLS. ¢ 
I r eau Ca I 
—~ é g 1 t Also is « 
ANTHEMS O Ca ; - Imuine 
f N I 
I k 
< ( H ( g 
In Ex ( i 2 eA 
( t The t M 
( A 
| I 
| N g 
I Striking 
I ] ; y 
g With I Ang 
\ ) \ ' \ r H \ King 
j Ir j : l S “ xulta 
\ I ( - 
a Mane \ ( r I 
( Ld N \ ffect thi 
ka S le D ( 
T N 5 > ( any, I E | De N \ I 4 
N H S \ I al 
I . 
“ M \ N N Reprinted ag 
z i t i 
z es, Aj I Sung r | . . 
t rity THREE NEWEST VOLUNTARY BOOKS. Editi 
ive re M4 i use, + 
N I oO H I Ss 
r J é 4 I I Sol-fa. 
Z Weekes & Co., 14, Hanover Street, Regent street, Ww. 
I go, U.S.A.: Cay F. Summy Co., 220, Wabash Avenue, 


POPULAR CHURCH MUSIC |Gurper ¢ CHRISTMAS MUSIC 


J. H. MAUNDER. H. WALFORD DAVIES. 


N Sol-fa.|}O LITTLE TOWN OF BETHLEHEM (A Christ Ss 
: : 
( rd. A ( t ( \ part ) 
! I ~) 
. SACRED CRADLE SONG . (For M 
\ ‘ ( t ( . 
\ ROCKING HYMN (¢ I . § (I 
AS WITH GLADNES For Four V 
O.N 
rHE BLESSED BIRTH I l 
O.N 
‘ VHATSOEVER IS BORN OI I Ant 
. t \ ] C ( 
N a \ 
( N rHE WALK TO EMMAI er y Bach) 
CREATED MAN )/R INCORRUPTION. A 
( Ant 1) ( ee e 
( sd. ESTAL TI KUM AND JUBILATI ‘ 
\ MORNING AND EVENING SERVICI rether 
K - I ( r (1 Ch 
( \ 
1 19d ( S 
2d I | | 
. MI ‘ N ; 
, NING, COMMUNION AND EVENING SERVICI 
I I { 
tHE SPACIOUS FIRMAMENT. H Four V 
I P ) 
H ! 
J. VENING SERVICE in D. By ALrrep J. Dyt , iy - 
I N t ( I t I 
N ( I W S I W 


}; . \RO udness men of PR! LU DE in G, for Organ. By HOWARD Roscot 
4 F ! I y | ! N ( ANY, I 
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NEW 


| 
CHRISTMAS ANTHEMS. CHRISTMAS CANTATAS. 


JUST PUBLISHED. 
SING O HEAVENS 


J. H. MAUNDER. 
e Three-Halfpence ; Tonic Sol-fa, Three-Hall 
WHILE SHEPHERDS WATCHED 
REV. E. VINE HALL. 


Price Threepe I Sol-fa, Three-Halfpence. 


THIS DAY CHRIST WAS BORN 


FOR MEN’S VOICES 


BASIL HARWOOD. 
Price T 


WHILE ALL THINGS WERE IN 


SILENCE 


HEALEY WILLAN. 
Price Thr 


RECENTLY PUBLISHED. 
GLORY TO GOD IN THE 


BY 
CLOWES BAYLEY. 
Price Three-Halfpence ; Tonic Sol-fa, One 


THE LORD OUR RIGHTEOUSNESS 


BY 
HUGH BLAIR. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


NOW WHEN JESUS 
JOSEPH HOLBROOKE. 
Price Threepence ; T Sol-fa, Three-Halfpe 


AND REJOICE 
JOHN E. WEST. 
alfpence. Tonic Sol-fa, Three-Halfj 


SING 


IN THAT DAY 


J. FREDERICK BRIDGE. 
Price Threepence ; Tonic Sol-fa, ‘Three-Halfp 


HEAVENS 





THE DECLARE 
CHARLES MACPHERSON. 
Price Fourpence ; 1 Sol-fa, Twopence. 
GLORY TO GOD IN THE HIGHEST 

E. MARKHAM LEE. 
Price Threepence ; Tonic Sol-fa, Three-Halfpe 


t 


Lonpoxn NOVELLO AND COMPANY, Limrrep. 


QUIET 


HIGHEST 
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~ NOVELLO’S 


THE 
STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 


THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
Tue M } SOPRANO, TENOR AND Bass Sout, CHORUS AND ORGA 
COMPOSED BY 
JOHN E. WEST. 
Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per roo. 
Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


THE HOLY CHILD 
AN EASY CIIRISTMAS CANTATA 
| FOR SOPRANO, TI NOR, AND BASS SOLI, CHORUS AND 
ORGAN 
y 


THOMAS ADAMS. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 


(Op. 40.) 


Price One Shilling ; Tonic Sol-fa, Fourpence. 


CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 


FREDERIC H. COWEN, 


THE COMING OF THE KING 
A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 


ILELEN MARION BURNSIDE 
IUSIC BY 


MYLES B. FOSTER. 





Price One S ing Sixpence ; I Sol-fa Edition, Eightpence. 


YULE-TIDE 
A CANTATA 


THOMAS ANDERTON. 





P oO ~ Sixp 
I gilt 
Lonpon: NOVELLO AND COMPANY, Limitep. 





BRAMLEY, Rev. H. R 


St 


**#e*e* tenn 


~AHARAAD 


AINER, JOHN 


new 


Christmas Carols, New and Old. 


FIRST SERIES. One Penny each. 





God res g Pradi 

The M l ( tegg 
A Virg Ir iti 
Come, y y I y 
Come ey O y 
' t Now Tradi al 











tla 2) 
y Ba 
Wence lraditi 
wt M r J. Barnby 
f Mary Traditi 
ft I Dykes 
Old E is 
g rig Maria lema 
n! Ch hildren | j S. C. Hammert 
ild t j \ 1 
Carol for ¢ } 
When Christ w \ 
Christmas M Hy by 
I 5 t " 


SECOND SERIES 


One Penny each. 


( for ¢ Ey Ir 1a 
J i Mang H. Smar 
Phe Holly Ivy ) / Old Fren 
The M right f *“ \ ! t 
The Vir Chi C. Steg 

The Ir Praditi 
Christ: DD J. Staine 
Phe ¢ y-l ( Praditi 
G Ss I ti 
see, ar t ‘ G 
rhe B I lraditi 
In I e} Ou 

A ( S the Bl Virg J). B 

¢ S D 

J I radit 
ihe St { she} J. 1 

The W iS Ir 

In ter pax Dy s 
Div I I i 

Fr Dy 
Carol for ¢ D AS 

The ( ] ( Ls 


THIRD SERIES. One Penny each. 

Wl H Is 
l I G. H 
We K oO Har. by J. S 
En ( H. ¢ 
New | | lia f C. Steg 
A] j | H J. 5S 
( ( F. ¢ p 
Let J. B. ¢ 
Car N \ LD \. H. 1 
The A ( H yj.S 
Phe Shey 4. H. B 
Noel! N H yJ.8 
Is t Gt. me 
Chr N \. H. I 
The ¢ Ce E. | 
Ar t > ) \. H. Brow 
The H W Har . s 
The A Shey E. H. 1 
The ¢ ( H yj.S 
The M S ). F. 1 
The She ‘ y j. F. I 
I ‘ Har yi.s 
M W. H. ¢ g 
I ( J. H 
I I l W. H. M 
I I j ). F. 1 
l ( The B D ) 
I I Christ Day) f I 

I ( t ( gilt) 

J I H I Rox 

I t h S 

I S g ) 

\ ( 6d.) 4 

W s 


*.* The Carols marked thus 
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. O holy star 


5. Sweet Chr 


1907. 


CAROLS. 


LMORE, Rev. T.)} Carols for Christmastide. Set to 
ALE, Rev. J. M. j) Ancient Melodies. One Penny each, 
Here is joy for every age. 77. From church to churc! 
Earthly friends will change. 78. In the ending of the ye 
Gabriel's message. {Day 79. Royal day that chasest 


Christ was born Christmas . O’er the hill and o'er t Vale 
od King Wenceslas 

vice 2. ! toll ! because there ends 

el le part 6 





4 0 1 
NSLEY, SHAPCOTT.—Twelve new Carols for Christmas 
tide. Three-Halfpence each. 











The shepherds Eaton Faning 
8s. Hymn of the angels , G. M. Garrett 
. The anthem of peace J. Barnby 
The Desert Emma M la 
Bethlehem Myles B. Foster 
Daybreak Berthold Tours 
In the manger | 
The Mother and Child Myles 
2. Christ is born j. F. 
. Christmas Day Battisor 





tmas Bells 
Complete, 1s Tonic Sol-fa, 8d. Words only, 2d. 


TEN CHRISTMAS CARO] s. Three-Halfpence each. 





Nov ll with holy mirth 
J. M. ¢ 
J. 1 
I's City J 
Old Judea .., R. J: 
ear J 





STAINER, JOHN (Adapted and arr. by).—Twelve Old Carols, 


MARTIN, G. 


BRAMLEY, 
STAINER, JOHN } 


Shepherd ff 5 
epher 





Come, shepher me ur sleep. 
Now sing v f swe 
The g me f Ch 
Whe mes s rus 
Come w Ss, Swee t pi., 
Infant so g so pure so sweet vy 
O Nig " 
Of the I \ egot 
We ‘ g f 
Chr ei 
Now we good Ch s 
( plete, 1 I Sol-fa Wor ¥, 3 


C. (Harmonised by).—Christmastide Carols. 


One Penny each. 
























I. (Old Breton Mel 
Hail! Christmas Bells 119. G ith one accord, 
f O’er her Child the) 120, On de the ci gates. 
Virgin weep rd. 121. On Asia Minor’s sunny shore. 
\ The stars are bright J *:22. Across the desert sands by 
Un this day was t night. 
~% te, ¢ Words only, 1 
P Il. (Old Fre 
The Shey re 1 Virg gently 
Merri ° ? s 
The res \ I 
Poising brig g i 1 en la 
wing 1 l of the I 
( Words y,;1 


R.) Christmas Carols, New and Old. 
Arranged for Men’s Voices. 
Three-Halfpence each. 


Rev. Il. 





\ Virg 

The M 

Sleep, I . 

(> A 1 n 

I'was in the wint 

Good King W s 

( » ye 

(; sty Vv, ge 
Lis Lording 

Phe First Nowe 

Wi ( tw 

Jesu, hz O God n I 
The seve fM 

W t¢ Is 

The W S (1 1 I s cht) 
The Virgi Chi 

The H in e lvy 
The Lord at first 

The In I 





may be had in Tonic Sol-fa. 
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169. As J 
170. Hark 
171. The | 
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173. God 
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174. Hark 
75. A lit 
176. As I 
177. Why 
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I Past 
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(Th 

— On 
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I Cherry-Tree Carol 
131. A Cradle-song of the Bl 
rr 


Virgin 


essed 





Complete, 2s. Word I 
eY, H. R. \ Christmas Carols 


BRAM 
STAINER, JOHN 


| King Wenceslas. 





Christian men, rejoice. (I hear 
162 
stmas hath made : ) The B 
rest you merry. 163. T 
First Nowell 164. Hark! 
gin unspotted. 165. The H 


Ir 
Complete, 1s. ; Tonic Sol-fa, 
Fox, GEORGE.—Carols 


for Little Singers. 








166. Good King Wenceslas. The mo 
167. 1 hear along our street. of | bright 
168. Brightly shone the Eastern | '7* } All you that in this 
tar. t house 
169. As Joseph was a-walking. 179. Clearly in t 
170. Hark ! what mean se holy { Shepher« 
VOICES. " 180 Gra 
171. The Holy Well. \ These " 
172. While Shepherds watched. - = 
rt " - . meceniin. 9 { Nuns in frigid « 
SOG SES YOU merry, Gentle: | Ot. + Washerwomen 
174. Hark ! how sweetly the bells. 182. The Holly and th 
175. A (How grand an 
176. As l 
177. Wt and = * Hosz the 
{ 
nly form appearing 
s Head Car d. 





zloria 
Complete, 2s. 6d 


Unison Singing. 





1o1. Carat 
192. Was 


193. Kir 








us. 194. 





Rejoice ! Christian men. 195. 
19 A Children’s Car 196. Ye An 
Complete ts. Tonic Sol-fa, 8d. Wo 





On Ch as Morn 
ross the desert sands by night 


Shepherds! shake off your drov 











Darkness fell on the weary earth 
99. Holy ! peaceful night! 
2 In ex gloria 
When Christ was m 
What Chi 
I ew 
Shades of 
4. The Leg t ¢ stop 





Caput 
8. Holly 
A New 
There 


Year's Car 


was silence (Unison) 








The Christma 






along rn 
soar’s Head 





for Christmastide. 
Three-Halfpence each. 





161. The Wassail Song 
} , , 


VS « 


ily, 


each. 


Good Christians ¢ 
Cometh the d 





ily, 2d. 
New and Old. 


( 


n shone 





ve Ivy. 


Rosin H.—Twelve New Christmas Carols. 
Three-Halfpence 
3 la 





C. V. Sta 
J. Sw 
1. St 
A.C. Macke 
Myles B. Ff 
E. G. M 
Victoria Grosve 
4 A. C. Macke 
F. A. J. He 
J. Sw 
gt Vict Gross 
Mr 1 W 
© was Savi ILS 
Car Christian children \. M 
There was silence in Bethlehem’'s fields (s. a ) J. Se 
Come, all ye Christian men, rejoice Hamilt ( 
Shepherds in the fields abiding Hamilton ¢ 
4. Come and sing the w J. Varley R 
! g ‘ J. Varley R 
\ 





** 
* 











Two- 
) part arrangement by W. G. MCNAUGHT. 
Three-Halfpence each. 


14a. 
Set to Music 


For 





The Carols marked thus 


* 


“NOVELLO’S CHRISTMAS CAROLS 


4 
’ 


4 
24 
24 
24 
24 
24 
24 
24 
24 

















. Christ was bo 
52. Christmas Morn H 
3. The Kings 





continued. 











non Christmas Day \ 


The Shepherds’ Carol rd. 
Mary’s Cradle Son 14d. 
The Angels’ Ca rid. 
Children’s Chorus 14d. 
The Holy Quest 14d. 
The Five Kings 14d, 
Praise we now the Holy light gge 14d. 
Nazareth town in slumber lay R 1 H. Legge 14d. 
An ode on the birth of our Saviour C. H. Lloyd = 14d, 
See, the m g star is dwelling \. Herbert Brewer 14d. 

14d, 


( 

of the East om <. 
( 
( 





Havergal ad. 
C. Macpherson 





gin and Child (This winter's night) C. Macpherson 



















































The Annunciation J. Barnby 14d. 
26 The Message to the Shepherds J. Barnby 14d. 
262. Cradle Song of the Blessed Virgin J. Barnby 14d 
263. Gloria in excelsis J. Barnby 14d 
264. Sing the Holy Child-Christ Myles B. Foster 14d. 
65. SI baby, sleep Thomas Adams 14d. 
‘ leep (2nd setting) Thomas Adams _1}d, 
266 . Goodhart 14d 
267 bert Harris 1d. 
63, . F. Bridge 1d. 
260. cks ’. Roberts 1d 
7 , clearly ringing Roberts rd. 
7 yliest night Roberts rd. 
72 J. H. Mee 1d. 
73 - H. Mee 1d. 
74 . Wareing 1d. 
75 l J. Barnby 14d. 
¢ ter than songs of summer J. F. Bridge ed. 
77. The night in solemn stillness hung x Smith 14d 
78. The Son of Mary, Christ the King 1d. 
279. Hark! all ar id W rd, 
It is the day W id 
81 Is, awake \ 14d. 
2 -Id with their flocks abiding Jot 14d. 
It came upon the midnight clear Battisor rd. 
84. Royal Bethlehem W. Mo 14d. 
5. I hear along our street Arrange y S. H. 1d. 
The Child Jesus in the Garden (2nd setting) a rd. 
7. The Prince of Peace \. Herbert Brewer 1d. 
. Remember God's good Ravenscroft—Bridge 14d. 
9. Christmas-Tree Carol H. Davan Wetton 1d. 
9. Cl us m Thomas Adams 1d. 
31. Cl Divine I rd. 
istmas Song Thoma rd. 
) wly Babe Ifrec thd. 
4. tlessed Virgin > 14d. 
1 c. 2. 1d. 
Ch hear Me E. T. Sweeting 1d. 
7. Ri bells EK. Vine Hall 1d. 
98. Ch W. H. Longhurst 14d 
. In id 
. SI rd 
. iN regal sp 1d 
Mar it 
3. The Cl 1c 
4 A id 
A B. W. Horner 14d, 
6. It l 1 
7- Th 
. Car 
0. The 
31 I} 
311. In 
12 Ca 
I Wh these from B h far 
14. Mor g ‘ the flocks are fe 
15. Swee s ze the Ver 
316. Now e agai ur hearts we ra 
17. Thr cing e lived (St. John's 
1 Once in Roy David's City 
19. Th ght ’ 
21 ght 
r fi 1 
4 
“al 
é yeali 
y Pp 
$ e pli 
¢ 
> veetly reigt 
3 t iy a-dreaming 
40. They ring with joyful salutati 
qt. 1 First Christm: ight 
42. It fe up a night 


may be had in T 








onic Sol-fa 
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THRISTMAS CAROLS N 
* » 4 4 » 4 XN . \*’ 4 
BY 
SIINNGTT a at 
I: ets ARD BUNNETT, Mus.D. Canras. pETH 
In Five Set first Four Sets, complete, One Shilling ; or, in Single Numbers, One Penny. Di 
F F ) . 
. “ ‘ Dit 
CONTENTS OF FIRST SET. CONTENTS OF THIRD SET. Ditt 
THE CAROLLERS O GLADSOME MORN. h 
(2. THE STARS ARE SHINING BRIGHT AND CLEAR HOW MARVELLOUS THY WAYS. Ditt 
i CAROI SWEETI CAROI . LET’S MERRY BI HR S17 
+ CHRISTMAS BELLS ;. HARK! THE ANGELS SINGING CIR 
’ CHILD THIS DAY IS BORN CHILDREN'S VOICES CHRIST 
" HARK! WHAT MEAN THOSE HOLY VOICES SONG OF THE SHEPHERDS. a. 
THE ANGELS CAROI \ CHILD IS BORN Dit 
(8. WHILE SHEPHERDS WATCHED O SAVIOUR DEAI 
to. ANGELS FROM THE REALMS OF GLORY. Ditto. 
\ CHRISTMAS CHIMI LET U 
LI 
. , . SAN 
CONTENTS OF SECOND SET. CONTENTS OF Fourtu Ser. — 
AWAKE! AROUSE! YE CHRISTIAN BAND LIFT VOUR GRATEFUL VOICES ee 
{2. RING OUT, SWEET CHIMES . THE BRIGHTEST MORN NOW \ 
13 BRIGHTEST ANID BES1 CHIMES ACROSS THE SNOW By 
(4 HAII HAPPY MORN THE ANGELS’ SONG ceiiiniesane tin 
\s. O LET OUR VOICI SONG OF THE FAITHFUI SONGS 
CHRISTMAS EV} 6. THE HERALD BELLS. G 
HARK! THE BELI  O DAY OF DAYS 
(8. CHRISTMAS CARO COME, YULETIDE GUESTS Ditto 
to JOYFUL IS THE MOKN rH\ SERVANTS SING <GHT 
NOEI THE ANGEL'S TIDINGS EIG c 
CONTENTS ¢ FirtH Set METZL 
. : cS 
Prick, CoMPLETE, NINEPENCE. ‘ - 
No. 1, 2, 3, 5, and 6, One Penny Each; No. 4, Twopence. LIGHT 
RAISE YOUI + IN BETHLEHEM C 
YULETIDE BELLS THE ANGEL'S MESSAGI Diito. 
HAIL, WONDROUS MORN THE OLDEN CAROI Ditto. 
Word 1 Se/, ¢ Penny, ar nay be Composer, Cathedral Close, Norwich. CALDI 
' I 
LON NOVELLO AND COMPANY, Limitep. I 
Specimen Copt 2 application to the COMPOSER. 


BACH’S 
CHRISTMAS ( ORATORIO — 


IN SIX SECTIONS. 


\ 


Composed by Bacu to be performed in the 


following manner: 


Section I.—FOR CHRISTMAS DAy. 
Section II.) FOR THE TWO DAYS FOLLOWING 
Section III./ Curt \ 
Section I\ FOR THE FEAST OF THE CIRCUMCISICGN 
Or CHRI NEW YEAR’S DAY. 
Section \ FOR THE SUNDAY FOLLOWING NEW 
YEAR’S DAY 
Section VI.—FOR THE FESTIVAL OF THE EPIPHANY. 
THE ENGLISH TRAN \TION BY Rev. Dr. TROUTRECK. 
\ 1 Score, ¢ nplete 
Paper cover, 2 paper rds, 2s. 6d. ; cloth, 4s. 
Sections I. and II., III. and IV., V. and VI. can be 
I ved separ ly ; 
each two sect s together in one book, price One Shilling. 
Sections I. and II., Tonic Sol-fa, 6d. 
Or : oe 
“No « r work by Bach contains a richer collection 
of charming and easily comprehended melodies than the 
Christmas Oratorio.” —.Sfz¢fa’s ** Z7 Bach.” 


CAROLAU 


Yn Gy ' LN yciap THOS. EDWARDS. 
Awpwr. Hen 
Duw adw chw Nodiant. 
) | Idodiadol 1 
YN ( (1 Fi 
Nowell) I a 1 
( y 
(; ( 
. ) Hen ( 1 
( I ‘ 
(S H ! ) Parch J. B. Dyke I 
W 5 I 
( King W ) I diadol 1 
I ert vy i 
I (Ww l ‘ 
M } ) Syr J. I y 1 
] wyd ¢ I \ 
wen (WI Christ was 
f{M ) A. H. Brow 1 
I Plyg N g(A 
( la M ing 
Hy ) Syr J. Ba y 1 
} gyf Na 
(Se id t wi 
now) Syr J. Goss 1 
( Nac (Car for 
( tmas Day) Syr A, Sullivan I 
I n Dwyrai 
uw (We thre King f 
Orient are) Cyng. gan Syr J. Stainer 1 
Er D gyda ni 
(Er . ( with us) H. Gadsby . *e 1c 
. Na G 1 (Swe 
Chr Bells) Syr J. Stainer 1} 
Mw . 1 ( yr 
Ha " (Sw t 
Songs of S ) Syr J. F. Bridge 
I Nove. AND Company Limited. 


P 


NADOLIG NOVELLO. 





Includi 


No. 3 


No. 3 
No. 4. 
No. 5. 
No. 6. 


GODA 
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~ METZLER'S CHRISTMAS MUSIC. 


BETHLEHEM. Shepherds’ Nativity Hymn. By “ - E. Glee. By A. J. ¢ 
1. GOUNOD ° . © 3 In Sol 


la 
Dit In Sol-fa o 15 U PON THI SNOW-CLAD- EARIT 


Ditto. Asa Song net 2 O ARTHUR SULLIVAN 
Ditt As a Chorus (containing Pastoral Sym- Ditto. In Sol-fa 

honies)... net 2 0 CRADLED SO LOWLY. Song. By F. 
Ditto. As an Organ Solo ees net I 6 


CHRYSTMASSE OF OLDE. ByG.C. Martin o 2 BABE OF BETHLEHEM. Vocal D 
CHRISTMAS BELLS. By J. M. Cowarp. As B. GoparD 


1 Song, in D and | ; net 2 o NOEL SONG. In three keys. By CH. 
Ditto. Asan Anthem , sich o 3 
Ditto. In Sol-fa_... ; » 2 CRADLE SONG. Part-Son By 


LET US NOW GO EVEN UNTO BETH SULLIVAN 
LEHEM. Anthem. By J. L. HATTon » 2 Ditto. In Sol-f 

HOSANNAH TO THE SON OF DAVID. EPHIPHANY CAROL (New). On 
Anthem. By J. L. HATTON Oo 2 night. By H. W. HH 


NOW WHEN JESUS WAS BORN. Anthem. UNTO YOU THAT FEAR MY NAME 


By J. L. Hatton . WUE z=. full anthem for Christmas. By Dr. F. 
SONGS FOR LITTLE VOICES. By A. Scor1 TOY SYMPHIONIES. By Roms 
Gatty. In Three Books, Paper Covers Music, complete 
each, net 2 6 — > . 7 Tk... un 
Ditto. Cloth, each, net 4 O Ditto. By Haypx. Toys and M 
EIGHT SONGS FOR CHILDREN. By F. H. 
CoweEN . . ‘ ine ana net I Oo Ditto By D. RYAN. Toys and Music, c 
METZLER’S RED ALBUM, No. 5. Containing 
Seven Songs for Cl +h ‘ net I O 
LIGHT IN DARKNESS. Part-Song. By F. H. SEND OUT THY LIGHT. By Cu. G 
COWEN -. O 2 Ditto. In Sol-fa 


Ditto. In Sol-fa ; Oo 2 
Ditto. For Organ Solo net 1 6 I WAS GLAD. By H. M. H 
CALDICOTT, A. J. Humorous Glees for Male or Mixed Voices 
Humpty Dumpty +» 6d. | Jack and Jill . 4d. The Sobbing (Quart 
Little Jack Horner . 6d. | The House that Jack buil . 6d. The Spider and t 
, Ke., Ke, & 


METZLER'S BOU ND VOLUMES 


SUITABLE FOR CHRISTMAS PRESENTS AND SCHOOL PRIZ 
THE AMERICAN ORGAN JOURNAL, 6 Volumes, beautifully bound in 


lettering, and containing the selected works of the best composer 
(Full list of contents sent on application. ) 
AtrrEeD Scorr Garry’s SONGS FOR LITTLE VOICES, 3 Volumes, | 


gold edges and gold lettering. These books contain the finest selections of children’s s 


STAINER’S AMERICAN ORGAN Tt TOR, bound in 
CARMEN. “— al Score, beautif nd in clot} 

PINAFORE. cal Score, hx itifall yund th 
THI SORCERER. Vocal Score, beautifully bound in cloth 





METZLE R'S LATEST NOVELTIE 


SELECTION OF SACREITD SONGS 
ARRANGED FOR THE PIANOFORTE By H. M. HIGGS. 


luding ** Thou crownest Him,” a ugh deep waters,” ‘* Before t! vn,” ** Shepherd of S 
away the stone,” ‘* In Captivity,” ‘‘ The Chorister,” and ‘* Benedict : 


NEW COMPOSITIONS FOR THE ORGAN 
By J. T. FIELD. 


No. 1. Overture in G minor ‘ - met Is. 6d. No. 7. Air with variat 
No. 2. Vastorale and Ilymn of N 
Shephe rds net Is. 6d. No. 
No. 3. Reverie (No. 1) in E } No. I 
No. 4. Scherzo, *‘ Joyous life” és N 
5. Invocation ) N 
No. 6. Venetian Barcarolle § 


the ) 


NOW READY. 
GopARD’s FAMOUS BERCEUSE DE ine N, arranged for the organ 
Comp: hi val THES of Mus for Chiu? Choral Music, Part-Son 


MI: i121 LE R & CO., LIMITED, 
10 ro 43, GREAT MARLBOROUGH STREET, LONDON, W. 





ES. 


_¥ 


ak 
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6d. 
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~ FO MEDIUM AND ADVANCED CHOIRS. ] —— . a ys “y CG p 
ADESTE FIDELES ws 
Just Published (No. 33 of NOVELLO’s CANTIONES SACRA 
D } I I I St. A 
EDITED BY 
. TI-D)D y Ty - . oa Py . y 
EVERYMAN DOM SAMUEL G. OULD 
EIN CONTAINING THE COMPLETE LATIN TEXT “i 
SCENES FROM THE 16TH CENTURY MORALITY (EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FI 
PLAY wits a 
‘ iss . PRELUDE AND VARIED ACCOMPANIMENTS 
CHURCH CANTATA pichattiaieemes 
by Dr. F. E. Guaps t 
ADVENT, LENT AND ANY SOLEMN OCCASION Dom Sas 7 
wi sol 
E. CUTHBERT NUNN. +> 
om Sir ( 
S Srreet, E.C., and S. P. Wa 
( I Ee, ( t Pa Ci u y : 
| P e & ‘ Price One S g. 
| ( 5 va Ss London : Nov: A ( ANY, Limitec 
I \ — —_ ems « EC Second Edition. 
COMPOSITIONS SSTIS 7 
mane cevaimumiaas eeataee 
. Pe tT ANTAT: S, SOLI, SSTR/ ate taggers 
r. MEE PATTISON. ee : even his 
NTATAS Staff. Sol-fa. Price 3s.” Choral Parts, rs. each. Also richness, Sp 
a CA} wd sd “GOD IS OUR REFUGE” (Ps. 46) iapecel and 
Da da ¢ es only) . ; 8 . For Chorus, Soli, and Orchestra. Price rs. —. a 
I 7 f the Last ~; ‘ - 2 6 COMPOSED BY ~~ Ae 
May Day ; 1° EDW IN C SUCH. oe sper y 
The Miracles of Christ (Sacred) ; . Io °o 6 Mus. Bac., Cantad. “ *s a ' 
ANTHEMS, |} a love 
All Thy w I Thee (Har t) 3 o London: Novetto anp Company, Limited. vy 
I Vv € e (Harvest) 2 cree -= 
{know that my Redeemer liveth ( MASS IN D 
i ere Ww } . , 2 
Phirteen Offer Sent 4 FOR SOLO VOICES (OR SMALL CHORUS), CHORUS 
Six Kyr > 2 \ND ORCHESTRA 
e Deum 1 (in F) . < 3 
)RIGINAL ORGAN COMPOSITIONS. si a 
RE ncn nese emia - aw ANTONIN DVORAK. 
Five ( \ intaries , r 6 (Op. ) 
London : Novetto anp Company, Limited. = 
REDUCED PRICI 
ANTHEMS BY Une shilling “~ : 
ERNEST EDWIN MITCHELL. N ( » Limite 
JESU, THE VERY THOUGHT OF THEE. For | 
B. Sol ented 52.4.0, 008 is (S.A.T.B.); Sol-fa, ad. AC (O] MMU NION SE RV ICE IN 1) 
SUN {a MY SOUL. Fors. Solo, B. (or Contr.) Solo, | FOR SOLO VOICES (OR SMALL CHORUS), CHORUS 
1 Chorus (s T.B.). ANI) ORCHESTRA . 
THE HEAVE NL Y VISION. An easy Hymn-Anthem. ; mm vo. percent 
For s.A.1 | ANTONIN DVORAK aye 
THE PRINCE OF PEACE. For Soprano, Mezzo- (Op. ) 
OF ( ( to) > ( ( . ) I king \daptat y the Rev. J. Tr t , DD 
With Organ Accompaniment. Price Threepence each. : ; — 
I n: Novetto anp Company, Limited. oO men oe oe 
EDWYN A. CLARE’S l Nove ( y, Limited 
alm upon 
“avourite CHRISTMAS ANTHE MS. Just Published. 
. , “repr . 
Bence | AS BY THE STREAMS laa 
( 4 N ) - ‘ n this 
Sina O weaves ih 300" : OF BABYLON 
\ H \ METRICAL VERSION OF PSALM CXXXVII. 
fur lt I . 
A : THOMAS CAMPION 
I N , - SET TO MI FOR 
. | ) | SOPRANO SOLO, CHORUS AND ORCHESTRA ont 
l \ v “The Vis 
Li N El \ ( ANY, | ted, 1 Wardour Street, w. BASI L HA RWOOD lated che | 
New } Tus H. W. Gray Co., Sole Agents for the U.S.A, (Op. so.) 
“ILL’S EASY VOL U NTARIES.—* Messiah,” Price One Shilling and Sixpence. 
** Judas,” “‘ Elijah,” ** St. Pa * Creation. ts. each book. } - - 
Lond Nove.to anp Company, Limited, | la n: Novetto anp Company, Limited. 
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AT THE CARDIFF MUSICAL FESTIVAL, SEpremBer 26, 1907. 


JUST PUBLISHED. 


VISION OF 
\ SYMPHONIC POEM 
CHORUS, 
C. HUBERT H. PARRY. 


LIFE 


AND BASS SOLI, AND ORCHESTRA 


PRICE TWO SHILLINGS AND SIXPENCE. 


Full Score and Wind Parts, MS. String Parts, 12s. 6d. 


MORNING 


THE 


riMES POS 








me triump tly through the tery and and of resource wht Sir Hubert 
a was y e expe 1 te have t ’ e prese 
rdly have expected to find s ranking by the his other t 
enti r so much interest int ter h is splendi 
tal f es The piece " riting ges loft 
at we know so we h may g for t rit 
ere and there; but tl S perfe y peace 
here show : 





pment are } 
s is the glory of beauty NE. 


rRIBU 


















































ance yt hich the the . - 
follows it Parry's ‘The Vision Life’ proved to be magnifice 
llows it is in str able 
rR . so sple li uty trengt a teliness, th 
e decline Rome has be refer 
a ; e st were it hereafter to be accounted the master 
a ely chorus, aS an exqu meditative ) »o near ¢t ° w to wh h tt ; f for t 
, gt t ‘ s to l ) ir foremost 
nd peace,” wl s the ferovious prie tter any : K ’ 
, oo t - p is € irth. Sir Hubert is t f the words 
umiltar intonation t asth music, develop into a f 1} 
he Ss } erf é res an i 
linarily effective littl e iale chorus sing this a = i I : 
sputing This n Out on thee which 1s appropriately a ‘ : f vi _— ‘ j oe Vy Petes 
p S g t t eloque seen 
" From Dreamer's perception of t : , * 
be ae : ee erated i er e hea usly 
the " t t the end we have a bie seri 
‘ < hi i Pp to w i 1. Itis e different in k from 
I —" = - ch seps ne Bs ic by whi | tries tol trate thet ght of another 
use t en of t ) ror wi s 
e hate © ee Ay i en r S H t's n some of i >me ure, a 
ery best t the ¢ he ap se S - ; 
F : sid icult nishe t hard s were explained by the musi 
nd press t ‘ tif sit vas 
mus sm ve ae | inating al ic 
hara Life whi S s to me t 
. +} f I have . 
DAILY TELEGRAPH. y g t the ¢ pose y the delighted 
t sw first arrests attent t by vt g special h t it ion was : of ent iasm such 
iyme s t et vig is festiva a “ 
a ety, wit! ess or extravag f its 
s “ at social Issues are intro MORNING LEADER 
1s t t t ere. as ems t € , ] } | 
u t Her ', AS It Se t The recey f k was wildly enth and, indee 
iy a u len alike by fore € pp freq Jern spiri 
' a m the hig est compliment per es the w in part 
p y with a ibsolute sincerity, t wit 1 ¢ ig t 
‘ y with almost absorption 1 S +] 
e w With m t absorp knov \ ork 
once conscious of any break in the s » cine - wh 
‘ s ist betw wore 1 music. It k me asa Cae I " s ist 
{ poet- clan Ww e tas s yet it one. ‘ power 
$ . V feé eiow the he ty the . lescribing t respective ly are 
é dignif 1, wh fh rity 
lignifie em “ 1 the greg f humanit highly effecti sive grandeur of 
fore us, glow! anticipations of i trium- the “ Blest n, O Brother, to the 
ft V nce, th fe” seemex 
ivera ‘ dife med music ¢ 1e song e wor 
) " its poetic side great work 
er first m of whi t S st i , 
= 1} PALL MALL GAZETTI 
I llecti 
e and eminently suita for uliarly 
sica position w 1 1S 1€ t Hubert 
The text has been written by the ny r, at 
sed rases i ry free rhythm inguage, 
f Music comes ikes for a rresponding freedom in the musical 
et, for he -+has wri xt Sir Hubert Parry has written some very fine music. 
Che theme he y are remarkable for their freedom of 
s treated f expressiot The work may be accepted, 
med and nez t most p that have yet come from the 
over their subl point worth mentioning is the splendid way in 
e sses a fas i tensity of feeling as the idea of the text 


ing’s audience, 


e popular my 
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attention 
€ nd } 









serrate ety aay eo sga Ae \THEN.EUM. 

, there is not a single dull pass: lo sing! it this or that mber for praisé would spoil the impressio 

e, and as such it was regarded whi we wi to give, vi that the music as a wh reflects and 

se most enthusiastically congr intensifies the spirit of the words; the solo portions, however, par 
tict y st k us by r freshness and romantic feeling 
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PRODUCED AT THE CARDIFF MUSICAL FESTIVAL, 
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Ik PATRICK SPENS 


BALLAD 


BARITONE SOLO, CHORUS, AND ORCIITESTRA 


COMPOSED 


HERBERT 


BY 


BREWER. 


FOR C 


A. 


THE TIMES. 


ratte f whicl 





y music, the 7 arly 
tit by 1 me s convent al wa v 
p i is sure t ¢ grea 
DAILY TELEGRAPH. 
er r iven it the a untage of moder 
gher sphere. 1 nal apit r 
I expect, wi 4 Pp Ww Ss ¢ 
pe of i ler. unk 
STANDARD. : 
* l 1 r 
f a folk-talk t y - up 
s s > wit v 
ti 1 | ere s ine David, 
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i ‘ a I There 
I “ “ 
*t 
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OBSERVER of the im 
Sir I k Spe 10r forn em 
‘ ud 3 addition 
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THE LOVE THAT CASTETH OUT FEAR 
SINFONIA SACRA 


BASS SOLI, 


763 
FESTIVAL, OCTOBER, 


1907. 


FOR CONTRALTO AND SEMI-CHORUS 


~ 


CHORUS, AND ORCHESTRA 
C. HUBERT 


VOCAL SCORE, PRICE 


H. PARRY. 


TWO SHILLINGS AND SINPENCE. 


Full Score and Wind Parts. MS. 


‘ 


String Parts, IIs. 


rHE TIMES 





























MORNING POST. 
| r alway ‘ € I e k does not lie wever u y 
t taken from t Bible, are alway g strat t a3 the t ‘ 
d marked by a liter t such } ity as ma ppro} ne r : Th is pathos 
guess thi poser is his ow P i t may } ** Mose solo, d ver 
l i teth Fe is style f 4 i” a i \ sof m in the mpeniment 
e described as ar ati Divine k tras th D I in each I fou the rig 
" nit f hur 1i r in t Mos ut 1 t I werful. N ne ta 
] q S Peter The this poem is of x peric treatec es f Peter's denia 
Sir H t Par y be mW 1 the p npret s 4 manner The rus Phere is ve 
I na ¢ ped i t t ig \ i \ the p im pas 
emi 1S are Lys solem m me ig I ! ov 1 laste ! 
egr to tk I 1 pr 
ser ery tuati I D tt work i t ed 
writt TI re sple y does teactk \ ire for it ve ea y r the sincerity of 
ses th rst par H f < Assi ME r is made every p 
rf hoir in the nd part, are 
eptior desigt a . STANDARD 
mace rof p Sir H t Parry ha tributed many f ks tot 
I € ing , r the Fe e f the Tl ( rs, z plifting 
it m i ing, the si sa tled ‘* The I t 
y s ive t ut | I S y I that the ful 
Sir H Parry s r effect f 1 beg g S It rr work € te 
of W the gr d ¢ f d deep ught, ce ’ ith the great nce of in 
i n I ic. t asterly manner I I chara isti it ine 
tiness and dignity m € lasterpic 
DAILY TELEGRAPH. 
| , : ti } DAILY GRAPHIC, 
H | my e bee ‘ p 
1eW I I t aste Fe rh . ty, improves Vv upon 1a 
€ \ rh s amati t acter, ar d as 1 I 4 pri " 
gues I great a gp ed. | it uty a kind of 
€ ge, as I thin ) esulting work w protest t r i f d t wlern a 
c ul g np I . 1 t a nly tha 
I 1 teres he € e, pa rly in g lew 
t fasemi \ len he v the 1 
a t : ik g z 10W GUARDIAN 
g yivi ‘ S, é alway gith sugge 
t f the work The 1 a lower pla _ Sir H rt Pa more t p ; the heig 
the hum d g wi ni = Phe t ys . 1 t P 
. Withou ispar e Vv f the h re : . * - - . x 
part, it y y be said Sir Hu P. has P 2 , . — “ _——— . 
tk . " per é rt . 
t of hi l t 2 insee¢ 3) mu é - . t4 »M ° wr vd 
. rare a B t rted sectix I } 
Wt I ‘ i reat n 
poser’s They minent el ugl 
th emn ta s N t 1 it wi ‘ 
tl elop ree any If 1 ‘ :: pe : 
g ore y s na Asa oe t P = : . - 
t fe r y taken 1 mod the tori - _— Phe no . chor sabes '? 
liate ew . et dram for fina 1 nar y i € . a 
en yed... ‘The I stetl t Fear a id “ 5 8 ~ Sir H rt Parry a 
5 e treasure f Eng : his t . All ill hope tl usterpiece will so 
I already h f the he: vonne 
te s s Sacr ' 
ng lam ; " ¢ : at I os ‘oa OBSERVER, 
ready € id, a t € nl t put rec The n y w npose im t ul 
ge fh periorma € y the r da supp e¢ me sort that fa \W ise the po r ot 
re es of a gre Sir H Isic gaine r moii l among t 
f gedr ns at m The immense idit great 1 Here I pu s, clevat a strengtl 
. f l ! ’ tine sa gl | who ha to hear. It es from the t, and goes tu the 
ta for g evious 1a vious. t me ere a nderfully simple ts tender ut times 
: i ich that appr t tear Further 
7 DAILY CHRONICLE. the t s y the cr g Sir Hubert has yet 
A ri t secti 1S ibte y the usica Ire irt that 1 rt is exhibited to 
g € flects, t yal of t Saviour by I | raj 1 f its own k 
‘ Th t t ivice te regation t n s Vv re < Dose f r k 
y, : udg m mment seq t I “ th praise g tl " l Sir H rt Parry is 
tl Sit wa most ¢ im i t n ag a 1 grez t g te r. 
Lonpon: NOVELLO AND COMPANY, Limirep. 
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PRODUCED AT THE LEEDS FESTIVAL, OCTOBER, 1907. Just Published. 


IN SPRINGTIME THE HEART'S AWAKENING 


SONG 


FOUR ENGLISH PASTORALS FOR TENOR (OR SOPRANO) 


SOLO AND MALE-VOICE CHORUS (ad ét.), AND THE WORDS WRITTEN BY 
ACCOMPANIMENT FOR PIANOFORTE OR ORCHESTRA. FLORENCE HOARE 
! ~ * M \ M Nr 
WE Ee. SWEET PLEASURI THE MUSIC COMPOSED BY 


ty deh tn ALBERT W. KETELBEY. 
In Two Keys. 


A. HERBERT BREWER. Price Two Shillings each, net 





, Two S , . ue London: NovELLo AND Company, Limited. 
: t ‘P ve Ic S af ye ; just Published. 
tHE TIM s Py ; EN 
a PH TMS aM ELLEEN 
Nirewer - rchestra. Milton's “ Song SONG 
“ et bee So matey ta " on : - ~y The th = THE WORDS WRITTEN BY 
: ae eb RARE ANNEN Cs Te BREE Se Ne CHARLES F. GRINDROD 
. = r one noth nny ae “ HE MUSIC COMPOSED BY 
i inital IVOR ATKINS. 
DAIL\ TELEGRAPH ; Pri Two Shi oe 
t I W veet Ple —. yt _ co a or London: NovELLo anp Company, Limited. 
Pp | ‘ 7 a s : ° J Published 
I ‘ , t Springtime ast | — 
e four g h eme, the most de te | — —— — ane " 
sei a, “As r'as fan huge ae es ae we] MY TRUE LOVE HATH M\ 
For scopes Honabes noebiamndis | HEAR] 
STANDARD SONG 
i g with Mi Song M Dr. Brewer | x wouwe WaItTaEn wt 
vith fe polly SIR PHILIP SIDNE\ 
. THE MUSI COMPOSED KV 
p is IVOR ATKINS. 
- sent Price Two Shillings 
n ‘ DATI Y NEWS | Londor Novetto AND Company, Limited. 
| CONCERT SONGS 
I to the } ) mp tions wit | BY 
ied chorus for make wee | DR. ARTHUR S. HOLLOWAY. 
_ - Ne the | FHE LAND OF DREAMS (Baritone or Mezzo-Soprano), 


giving expression to it terms both charming MY PARADISE (Tenor). 
Wi cane abate comealtc ci a MY NATIVE HOME (Tenor or Soprano). 
CRIBUNI THE BONNIE BLUE SEA (A Holiday Ditty). 
The and have a good deal of character. Moderate Compass. 
. ‘ . Each 2s. net. 


DAILY GRAPHK Lond 
hey re t r settings of f : 


geen “""\) WHEN TWILIGHT DEWS 
HF cacy Beg ny Ms g on Ma Morning, the chorus has SONG 


NovELLo AND Company. Limited. 





ae Ple: . apse : emetenios “T ; op hs ect THE WORDS WRITTEN BY 
Fa la la" rel “7 i caddies puneasl THOMAS MOORE 
ont f “Or ' ne Hark, Jol 
I ull go their ser wh ‘ ~ THE MUSIC COMPOSED BY 
PALL MALL GAZETTE. AMY MacLULICH. 
I f fM Shakspe d anony s 
: e good examples of Price Two Shillings net. 
I we - 
THE YORKSHIRE POS'1 London: NovELLo ANvD Company, Limited. 
e Dr. Brew t y 
g } yo . a AT. 7 Dec 
Thoug TIS LOVE THAT MURMURS 
f iche SONG 
! ¢ rdium t 
' a wae * Rees rH} Us MPOSED BY 
‘ ‘is jolly itcelf. "The AMY MacLULICH. 
. Dr. Brewe nducte:l ——— 
ve t j . Price One Shilling and Sixpence net. 


NOVELLO AND COMPANY, |] EP, | London: Novetto anp Company, Limite 
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Just Published. 


Novello’s E Jementary Music Manuals. 


HINTS 


TO 





N » 5. 


YOUNG VIOLINISTS 
C. EGERTON LOWE. 
Price One Shilling. 
Lon Nove ) Company, Limited 


Just Published. 


A CONGREGATIONAL 
CHANT-BOOK 


COMPILE Y 


SYDNEY H. NICHOLSON. 
Price Sixpe 
Londor NoveELito AND Compra Limited. 


Just Published. 


A SHORT TREATISE ON 


RUDIMENTSOF MU SIC| 
H. 


THE 
HEALE. 





AUGEN Limited, 6, Nev 


Popular Part-Songs for 
By W. W. PEARSON. 


gton Street, and 199, 


S.A.T.B 





Nymphs ofthe Ocean .. 3d. Under the Trees 2d. 
The Skaters .. oso The Oyster Dredgers ed. 
The Lake .. se ~ Evening ad. 
a *Tis Morn . .. 3d. *Sweet to live ‘(goth thou. ».. ad. 
Sweet Spring (M adri gal).. 3d. *Welcome, young Spring! ad. 
The River (6th thou.) 3d. *The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d. The Dream of Home 2d. 
Soul of living music 3d Summer and Winter ad. 
. The Stormy Petrel .. -- 3d.  *Departed Joys ad. 
The Coral Grove .. a There 's beauty in the deep 14d. 
Pibroch of Donuil Dhu .. 3d. Soldier, rest ! - 1d. 
0). Blow, Western Wind! .. 3d. Woods in Winter 1d. 
Stars of the Night .. oo Ot Autumn 1d. 
HUMOROUS PART- SONG S. 
*Three Doughtie Men (osth *Ben Bowlegs (roth thou.).. 3d. 
thou sand). . 3d. The Carrion Crow .. 3d. 
Three Children Sliding(1 ath Call John ! (8th thou.) 3d. 
thousand). . 3d. Three Merry Fishers 3d. 
A Ryghte Merrie Geste 4d. The Cuckoo Clock .. 3d. 
The Snow-white Doe io aa 
DESCRIPTIVE CHORUSES 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) - gt 
Off to Sea (4th thou.) 4d. |*The Ironfounders (42nd 
Jager Chorus (8th thou.) .. 3d. thousand). . ° oo gt 
The Lifeboat (4th thou.) .. 4d. The Cyclists .. 4d. 


Ore hestral Parts on nuatien ation to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London: NovELLo anp Company, Limited. 















Regent Street, W. 


| 





Price 1s. 6d., post-fre 
+XERCISES FOR THE TE NOR VOICE; 
+ with Introductory Remarks on Its —— and Development, 
E. DAVIDSON PALME R, ae s. Bac. Oxo A unique feature of | 
‘ this work is the use whi h is made of the He id Voice The downward 
) rair this kind ¢ » ai-enpertant, to the 7 and Special 
i a t ’ 4 Specia 
t are pr wided for this purpose. The Introduction contains 
f ion and guidance on the following subjects: Chest Voice and 
F Different meanings attached to the term Head Voice Th ’ 
de of Breathi Seauty of Tone—Cause and Cure of Nasal ar 
Uhr Tone—Ease of Production in the Upper Notes—Control of 
tong nd Soft Palate—Voices without Registers—Wrong Production 
and the Dictates of Nature, &« This work may be obtained from the 
Auth tt, Grazebrook Roa ke Newington : or from | 
Nov & Co., Ltd., 160, W: r Street, W. 








O man, hold thee on in « 
Through the stormy s 
And t illows ) 
Shall sleep in the light 
_ LEY. 
PROGRAMME OF THEME I. The Strenuous solve. II. sas 
Reality. III. Love Tonue, IV. The Golden Thread of Perplex 
V. The Dawn of the DAY. ; 
is) The ** working-out " is in accordance with the ** Poetic Ip: 
Lond N I Cc , Limited 


Quote this paper, an 
| Organ Co., 


| ORIGINAL COMPOSITIONS 


Price 
« . d 
Dithyramb a ¢ 
Communion in F major ( the Hymn-Tune Ir ) 1 
Interlude in D major 1 6 
Pan 6 
Short Postlude for Ascer t ( t O Psa'm 
Tune) 1 
Requiem xte ( ii Sor I ) 1 
Anda al n E flat (on the Hymn-1 Be rd") 1 
he An Fn 1 
Lond NOVELLO A Company, Limite 
Nt I 





FOR THE ORGAN 


HARWOOD. 





BASIL. 

























































FIRST SONATA 
IN D MINOR 
FOR ORGAN 
ALFRED H. ALLEN 
Price Two Shillings and Sixper 


INTERMEZZO & SCHERZO (from the above). 
Price O ne Shill g 
London: NOvVELLO AND Company, Limited. 
Just Published. 
A SECOND SET 


EASY PIECES 


ORGAN 


SHORT 
THE 


TWELVE 
FOR 


EDWARD BUNNETT, Mus.D. CANTAs. 





Price Two Shillings and Sixpence 


Als the same Composer : 
ANDANTINO IN G FLAT 
FOR THE ORGAN 

Price 1s. 6d, net 


ALLEGRO MODERATO 
PIANOFORTE SOLO (en forme of a 


Price 2s. net. 


FOR Gavotte) 


Nove.tto anp Company, Limited. 


EPIC ODE 


SHORT SYMPHONIC POEM FOR ORGAN 


London: 


RALPH H. BELLAIRS. 


Price One Shilling and Sixpence net. 











HE ORGAN RECITAL.—Given away, Specimen 


Copy (6 pages, fu peer yb f a new series of (2-stave) Organ Pieces. 
1 id rd. for postage, to Music Dept., Positive 
ne teal Crescent, London, N.W. 


Ltd., 44 
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SIX SACRED SONGS 
FOR SOPRANO 
SET I). 
1. My heart ever faithful J. S. Bach 


> 


4 


av 


wi 


. O Thou afilicted (** St. Peter ”’) 
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SERIES 


SACRED SONGS 


EXPRESSION 


AND PHRASING, BY 


ALBERTO RANDEGGER. 


I will sing of Thy great mercies (*‘ St. Paul’’) 

I’. Mendelssohn-Bartholdy 
Jerusalem (‘*‘ Gallia’’) .» Ch. Gounod 
With verdure clad (** Creation’) J. Haydn 
I will extol Thee, O Lord (“* Eli”) M. Costa 
I mourn as a dove (‘* St. Peter”) J]. Benedict 


SIX SACRED SONGS 


FOR CONTRALTO 
(Ser 1). 
. Slumber Song (‘‘ Christmas Oratorio”) . J. S. Bach 


St. Paul”) 
I’. Mendelssohn- Bartholdy 
Handel 


But the Lord is mindful (** 


What tho’ I trace 
Evening Prayer (‘* Eli’’) M. Costa 
There is a green hill ... Ch. Gounod 
J. Benedict 


‘* Solomon’ 


LONDON 


7WO SHILLINGS NET EACH BOOK. 


SIX SACRED SONGS 

FOR TENOR 

(SET 1). 

1. O God, have mercy (Pieta, Signore) 

2. In native worth (‘* Creation’) <a 
3. Be thou faithful unto death (** St. Paul ”’) 
F. Mendelssohn- Bartholdy 
4. Cujus animam (‘‘ Stabat Mater”) ... ‘ 
5- The Lord is very pitiful (*‘ St. Peter”) 
6. The soft southern breeze (‘* Rebekah ”’) 


A. Stradella 


pA Haydn 


G. Rossini 
J. Benedict 
J. Barnby 





SIX SACRED SONGS 
FOR BASS 
(SET 1). 
J. S. Bach 


1. Dost thou despise ee ~ 
. O God, have mercy (‘* St. Paul”) 
F. Mendelssohn-Bartholdy 
3- Now heaven in fullest glory shone (‘*Creation”) J. Haydn 
4. Pro peccatis (*‘ Stabat Mater ”’) G. Rossini 
5 
0 


N 


5. How great, O Lord (‘* St. Peter’’) J. Benedict 
. If Thou should’st mark iniquities (‘‘ Eli”) M. Costa 


tfimued. 


NOVELLO AND COMPANY, LIMITED. 


SCHOOL BAND MUSIC 


EpITED BY W. G. MCNAUGHT. 





This Series, as its title suggests, is intended to meet the needs of School String Bands. 


It will include 


arrangements and original pieces of every suitable description. 


WHERE THE BEE SUCKS... 
THE GOLDEN VANITY 
(THE BAY OF BISCAY eins ; 
{O WERT THOU IN THE CAULD BLAST 
(GOOD MORROW, GOSSIP JOAN 

|AULD LANG SYNE... i 

(THE ASH GROVE ... ati oa 
|MARCH OF THE MEN OF HARLECH 
(THE ARETHUSA —_ _ a 
|THE MINSTREL BOY 

{FAIREST ISLE 


* |WELCOME THOU WHOSE DEEDS CONSPIRE ( 


(HEART OF OAK wae an hi po 

{| THE HARP THAT ONCE IN TARA’S HALLS 
The above are 

third position, and they are 

notes being written as tl 

marked. 


accompanimen 


ften written a7 
e second of the a 
The arrangements are 
ts to Novello's Schoc 


FIRST SELECTION. 


ARNE 
ENGLISH AIR. 
Joun Davy. 
MENDELSSOHN. 
ENGLISH AIR. 
Scotcnu Al. 
WELSH AIR. 
WELSH AIR. 
SHIELD. 

IRISH AIR. 
PURCELL. 
HANDEL. 

Dr. W. Boyce. 
IRISH AIR. 


from /Jephtha) 


| very simply arranged by Percy FE. FLetrcuer. The 1st Violin parts do not go beyond the 
i vist in order to fill out the harmony. The viola parts are ad /zé., the actual 

isi parts for the second violin. i 
complete in themselves with or without the vocal parts, and they can also be used as 
1 Song edition of the pieces. 


he bowing and fingering are carefully 


Ist Violin, 2nd Violin, Viola, ’Cello and Bass Parts, each number and part in a separate cover, price 3d. 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


MARCII 
GAVOTTI 


MINUET AND TRIO FROM THE OCTET (Arranged by Isapeuta JArcEr) 
Ist Violin, 3d. ; 2nd Violin, 3d. ; 


Pianoforte, Is. ; 


LONDON : 


..CHARLES JESSOP. 
--» CHARLES JESSOP. 
me Scuv BERT 
Violoncello (ad /i+.), 3d. 


NOVELLO AND COMPANY, LIMITED. 
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NEW FORE IGN PUBLICATIONS. 


PIANOFORTE MUSIC. 


BACH rs S I r Orchestral Suites. Transcribed by Rt 





\ te D 
a a . . _ RINE , FR Op Ba mig I l S 
arch, from “ R J. Barnby | pos wh <dapiong ninaghinoncrtmergghice ed a 
H March J.B. Calkin SI 7 ae es ee. 
. we ra Festiv E. T. Driffield | py pussy ny se “ aah eet nage ' 
s I M t. Elgar I ng alse : ‘ : - , : 
M Calvary, f l Ch. Gounox  Saiienn ot Maltenmds See ae fe 
R Sagey G. A. MactarreD | MENTER, S.—Op. 4. Tarentella. For I teSolo  .. 2 
- <4 * FE Silas | NESVERA Op. 1 Sk For Pianoforte Solo. 1 
fla Sena I'wo | eack 
+ March in D Henty Smart | RUTHARDT. A.—Op Pedal St for the Pianoforte. 
\ D Agnes 2 nann | STRAUSS, R.—S \ Score, with Pi Duet 
I t I hand G words ) 
\ © 9 
VW ( Festi W. T. Best = T . ' | | D 
W M H. R. Bird ' 
M J. B. Calkir 
: 4. Phe | Knight } a ar CHAMBER MUSIC 
+ Soler Ch. Gounod | BONNEL, A.—Reverie. For Violir Pi t 
M “St. Poly F. A. G. Quseley | CHAPUIS, A.—Fantaisic ertante. For ¢ and 
M with Pa B. Luard-Selby Pi 6 
pen Ses “ye DALBERT, E.G r Kirche aus ‘ Tiefla For Violin 
t \ } I. Staine forte I 
a 1. H. Wallis ERTEI P.—Op. 17. ¢ to. For Violin S 
, March John E. West | GERNSHEIM, F.—Op. 78. Concerto. For Violoncello and 
. Piar rte -m € ¢@ 
oe GLIFRE, R. O No.1. I For C uss and 
I forte 6 
\ 3 Op. 9, N For Cont | fort 
F tr seorge S HUBER, H.—O, Suite for Violin Pianoforte 
hal M » = dt ; 2 Gi te; . Arie; 4. Interme +4 
~~ ‘ y | 5s. Fi r eacl 1 6 
~ a eae ae : KAHN, R.—Op. 50. Sonata No. 3,inE. 1 r Violin and Pia 
Pi ss (“Symphony No. 4") 1) KO H, F E.—O] . 3 DB Rhapsodie. For Violin and 
a Nelgieuse | - 6 > 
v. i March and Finale . . KOUSSEVITZKY, S Op Concerto for Contrabass and 
Grand Solemn March LEDERER O.-- Five’ Piece tr Vielen ont Mattes 
March ane Chorus (‘* Tann r”) ee ot ete” «eee 
; Mar H I. gharese; 2. irgo } » ca 1etta 4. Serenade 
= tu 1 each 1 6 
} LOU KINE W. Op. 1 Grand Sonata in C minor. For Harp 
Just I S Py 6 
\ | DOLLONE, M.—1 , Pianoforte 6 
Marche Religieuse J. Baptiste Calkin | ROGER-DUCASSE.—Barcar For Har} 
W i Ma W m Faulkes "> Op. 70 l S in | i 3 flat 
\l el 1 Guiln wr Violin and Pianof ¢ i 
| in F flat Lefébure-Wely SITT Op. o Fifty Daily Studies for the Violi P I 
Fi il March (“‘ Drean J ) \. C. Macker rCHAIKOVSKY. I String Q Op. 11 
S n Process il Ma Cc. 3. oo ee 2. Oy 3 Op Parts, ez Quartet 4 
S r-Mar G. Meyerbeer Andante Cantabile, from sth Symphony. For Violoncell 
\N E flat R. Schumanr and Pianof , 
N M ot uard-Se — Ditto. For Violin and Pia 
( Mar (Int ti Act I n”) : | , 
R. bi Conan AND HARMONIUM MUSIC. 
( I ( I g ) k ag HAAS. ] a c - 4 ». Oran 
- KARG-ELERT, Op Pass for O 
et S S 1i oR u for H 4 0 
In Cloth, Six Shillings Sixpe MOULAERT R Sonata in D r, Organ > 
- -- PALASCHKO, J Op ) Post i Org , 
I 1 Nove ( y. I d SENN, ¢ Op. 27. Two R es. | Viola and Organ 
| ca I 
ae ae FEET | UNGLAUB, Op In A t, Orga 1 6 
ORGAN COMPOSITION | WITTENDECKER, O.—Op. 18. Suite for Vi 
> 'D 7 r r | Irgan n m. va Au ee Cacn 
By DR. ARTHUR S. HOLLOWAY. | | ™ : 
; z = 
Second Editi ORCHESTRAL MUSIC. 
rrp T,-TT ANT = — Sey es Eee 
INTRODUCTION, JSIBELIUS—Op. si. Belsvar. Suite for Small Orchestins 
7 > Tk TO : ——.1f° > — Saal " Tanz Interme N 
VARIATIONS, ano FUGUE i ote 
ON THE s 
“ADESTE FIDELES” VOCAL MUSIC 
() Ss 
iy > >» f wd 4a . . 
FOR THE ORGAN GRIEG.—Op. 74. 1 Psalms for Mixed \ 
S co Parts h I 
+ pe Tr SINDING, C.—S tot ] grave 
ARTHUR S. "HOLLOW AY qc Summer night; 4 M reve 
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GRANVILLE BANTOCK’S WORKS 


AS PERFORMED, WITH GREATEST SUCCESS, AT THE RECENT MUSICAL 
FESTIVALS. 


The Mu 


CARDIFF. 
“OMAR KHAYYAM. PART IL. 


THE RUBA'IYAT, accorpinc ro EDWARD FITZGERALD 
FOR THREE SOLO VOICES, CHORUS AND ORCHESTRA 


Vocal Score ‘ ee 2s. net. 


(;LOUCESTER. 
“CHRIST IN THE WILDERNESS” 
AN EPISODE FROM THE LIFE OF CHRIST 

FOR TWO SOLO VOICES (SOPRANO AND BARITONE), CHORUS, ORCHESTRA 
AN]) ORGAN 

Vocal Score _ ae _ wali — .. 28. 6d. net 
SEPARATE NUMBER: 

‘HE WAS OPPRESSED” 


ANTHEM Dovur.e Cuorus (a cappella), oR wir ORGAN ACCOMPANIMENT 


Price 8d. 


LEEDS. 


“THE SEA WANDERERS’ 
A POEM FOR CHORUS ANI) ORCHESTRA 
Words by HeLen F. Bantock. 


Vocal Score 1s. 6d. net. 


BLACKPOOL. 
“A WAR SONG 


CHORUS FOR MEN’S VOICES 


Vocal Score 6d. net. 
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of Pfalmes, collected intoEngs 
lyth mewe by T.Starnhold T.Hopkins 
& others:¢onferred with the Ebsue, 
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‘ oie wee ate 
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worifhing of yyce,and corrupting of youth, 
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VE. g Let she words of God divellplentuon/lye in all wiftcom 


binge G exhorting one another in pfalmes 
™ iene © ipintuall ry Cheng ‘ 
vato the Lord in your herts, 
CAmpzinted at Lod0n by Fon 
Pap, dwelling oucr wlocrigate, 


Cumgratia & privilegieRs 
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November 1, 1907. 








